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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 


Conductor: Sir FrepERIcK BripGce, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Con- 
traltos, Tenors, and Basses (especially Tenors), Only those who 
have good and powerful voices, and who can read music at first sight, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 








Patrons: Her Majesty THE QUEEN AND THE Roya FamILy. 





Principal: Sir A. C. MacKEeNnzig, Mus. Doc. 





Michaelmas Term begins Monday, September 24. Entrance Exa- 
nination therefor, Thursday, September 20, at 10. 
Liszt Scholarship for Musical Composition or Pianoforte Playing. 
Last day for entry, September 3. 

An Exhibition, value £20, for Organ Candidates will be awarded at 
the Entrance Examination. Particulars are now ready. 
Licentiateship Examination Syllabus is now ready. 
Prospectus, Entry Forms, and all information, may be obtained 


fom the Secretary. 
F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








Telegraphic address—“ Initiative, London.”’ 





President: H.R.LH. THE PRINCE OF WALES,K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus, Doc. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 


The next Term commences on September 24. Entrance Examina- 
tion, September 21. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. ; 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 





The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to 7. On Saturdays the College is open from 
loto 1, 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall,and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HARLES FRY’S RECITALS, with MUSIC. 
THE DREAM OF JUBAL 
A. C. Mackenzie and Joseph Bennett. 
Schumann’s Music to Lord Byron’s MANFRED. 
Mendelssohn’s ATHALIE 
(Over 110 performances), 
ANTIGONE, CEDIPUS, &c. 

KING ROBERT OF SICILY (John E. West), 
Orchestra or Organ (with or without small Male Chorus). 
EUGENE ARAM (A. C. Mackenzie), 

Small Orchestra or Piano or Organ Solo. 
BUILDING OF SAN SOFIA (H. M. Higgs), 
Orchestra or Organ Solo. 

LA BALLADE DU DESESPERE (Bemberg), 
Violin, Cello, Piano, and Contralto. 22, Albion Road, N.W. 


R. LEMARE will resume his RECITALS at 


St. Margaret’s, Westminster, on Saturday, October 6, at 











MR. ROBERT 
NEWMAN’S CONCERTS, 
QUEEN’S HALL, 


LANGHAM PLAcE, W. 





PROMENADE CONCERTS 


(S1xtH SEASON, 1900), 


AUGUST 25 anp NIGHTLY ar 8. 





ConpDucTor: 


Mr. HENRY J. WOOD. 


ROBERT NEWMAN'S 
QUEEN’S HALL ORCHESTRA. 


PRINCIPAL VIOLIN Mr. ARTHUR W. PAYNE, 
ACCOMPANIST Mr. PERCY PITT. 





SMOKING PERMITTED. 


A PORTION OF THE GRAND CIRCLE WILL BE RESERVED 
FOR NON-SMOKERS. 





PROMENADE—ONE SHILLING. 
Season Tickets (ten weeks), 21s. 
BAtcony, 2s.; GRAND CircLE (Numbered and Reserved), 3s. and 58. 





MR. ROBERT NEWMAN'S 


SYMPHONY CONCERTS. 
Conpuctor: Mr. HENRY J. WOOD. 


Oct. 27 
Nov. 10, 24 
Dec. 8 

Jan. 26 
Feb. 9 
March 2, 16 
AsH WEDNESDAY AFTERNOON, 1901, Feb. 20, at 3 p.m. 


CrysTAL PALace, 1900, Oct. 13, 20, Nov. 3, at 3 p.m. 


SATURDAY AFTERNOONS, 1900 .. | at 3 p.m. 


SATURDAY AFTERNOONS, I9QOI .. at 3 p.m. 





YSAYE CONCERTS IN NOVEMBER 


(Particulars of which will be duly announced). 





ST. ANDREW’S DAY CONCERT, Nov. 30, at 7.30. 
THE SUNDAY CONCERT SOCIETY’S SUNDAY 
AFTERNOON CONCERTS 


will be resumed in the Autumn. 





MR. ALBERT CHEVALIER’S RECITALS, 


in the Small Queen’s Hall, will be resumed on October 22. 





LONDON MUSICAL FESTIVAL, 1g01, 
April 29 to May 4. 


Particulars of the above Concerts, when ready, may be obtained at 
Mr. ROBERT NEWMAN’S BOX OFFICE, 





$30 p.m, 





Queen’s Hall, Langham Place, W. 
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HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880—Principal: 

Wituram H. Cummins, Esq., Mus.D., Dub., F.S.A. Lessons daily, 

from 8.30 a.m. to 8.30 p.m., in every branch of Vocal and Instrumental 

Music. Students trained for Opera and Drama in the new theatre. 
Prospectus and further particulars on application. 

By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER , Sec. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September, 

For  meecaruiae with copies of former Examination coe, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 











Hon. Patron: His Gracgk THE DUKE OF ARGYLL. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorcE Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar), 


J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 

Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

veda aah Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M.,and F.V.C.M., commencing December 6, 1900. 
Local Theoretical Examinations, December 6, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medalsare offered for competition. 

Local Secretaries required for towns not already represented 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A, STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lp. 
Warden: Dr. TINDALL, A.T.C.L. 
Local Exams. and Teachers’ Certificates, Oct. Diplomas granted. 
Musical Reformer ae * 2d., with Explanation of Psychon System. 
Manuals (MS.), ros. 
District Examiners = appointed. 
Apply early. Must a F.N.C.M. Diploma. 
V. J. Moss, Sec., ae Sutherland Avenue, W. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFORD STREET, Lonpon, W. 














Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol, 





A.G.C.M.and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liver- 
pool, Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast, 

Annual Membership Subscription, tos.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


MUSICAL INTERNATIONAL COLLEGE, 


Lim ITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, November 20, 1900. 
Practical Examinations throughout the kingdom. 


W. A. PHILPOTT, Mus. Doc., Secretary, 


NORTH-WEST LONDON CHORAL SOCIETY, 
HAMPSTEAD CONSERVATOIRE. 








President 
Conductor 


F. H. Cowen, Esq. 
W. H. Speer. 





There are VACANCIES in the CHOIR and ORCHESTRA. 
Those wishing to join the Society in October please apply to Mr. 
W. H. Speer, Powyslea, St. Albans. 





In the Press. 


FULL SCORES OF 
HIAWATHA’S WEDDING- FEAST 


AND 
HIAWATHA’S DEPARTURE 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 
(Op. 30, Nos. 1 and 4.) 


BIRMINGHAM MUSICAL FESTIVAL 
TUESDAY, WEDNESDAY, THURSDAY, & FRIDAY, 
OcTOBER 2, 3, 4, and 5, 1900. 





Principal Vocalists : 

Mesdames ALBANI, 

FLORENCE, MARIE BREMA, ADA CROSSLEY, and CLA 
BUTT. 


DAVIES, WILLIAM GREEN, ANDREW BLACK, DAV] 
BISPHAM, and PLUNKET GREENE, 





TueEspay Morninc: ELIJAH. 

Tuespay Eveninc: Schumann’s GENOVEVA OVERTURE 
Sir Hubert Parry's DE PROFUNDIS Mozart’s SYMPHONYin¢, 
JUPITER; Tschaikowsky’ss ROMEO AND JULIET OVER 
TURE; Wagner's TANNHAUSER OVERTURE. 

WepnesDAY Morninc: Mr. Edward Elgar’s New Work, THE 
DREAM OF GERONTIUS (composed expressly for this Festival) 
Schubert’s UNFINISHED SYMPHONY; SELECTION fron 
Handel’s ISRAEL IN EGYPT. 

WEDNESDAY Eveninc: Mr. S. Coleridge-Taylor’s SCENES fron 
Longfellow’s SONG OF HIAWATHA. 

TuHuRSDAY Morninc: Bach’s ST. MATTHEW PASSION. 

TuHuRSDAY EvENING: Dvorak’s SPECTRE’S BRIDE Berlioz; 
KING LEAR OVERTURE; Glazounow's SIXTH SYMPHONY, 


Fripay Morninc: Brahms’s REQUIEM; Byrd’s MASS; 
Wagner’s PARSIFAL VORSPIEL; Beethoven’s SEVENTH 
SYMPHONY. 


Fripay Eveninc: MESSIAH. 


Conductor Dr. HANS RICHTER. 





Detailed Programmes may be obtained, Post-free, on application to 
WALTER CHARLTON, Secretary. 
5, Waterloo Street, Birmingham. 


FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—" Passion” (St. Matthew) 
BEETHOVEN.—" Mount of Olives” 





oe 


«(Paper boards, 1s.) 
(Tonic Sol- fa) 


(Paper boards, ts. 6d.) 


BENNETT.—" The May — és 
ELGAR.—“ King Olaf”. (Tonic Sol-fa) 
GLUCK.—" Orpheus” .. A (Tonic Sol fa) 
GRAUN, C. H.— The Pennten’ (“Der Tod Jesu”) ‘ 
HANDEL. —' Messiah ” (Paper ee Is, 2d. ) 


oe 


— “Solomon” oe 

— “Judas Maccabeus”’ oe oe (Paper boards, 1 18. 2d.) 
— “Saul” oo ee oe oe o 
— Hercules” ee 

_— L’Allegro, il Pensieroso, ed il Moderato” ee 

— Samson” os (Paper hones, 1s. 2d.) 


HAYDN.—“ The Creation mn 
— ‘ The Seasons”’ ee 
MAGFARREN, G. A.—" May Day” .. (Paper boards, 1s.) 
MACKENZIE, A. C.—" The Dream of Jubal’ (Tonic Sol-fa) 
MENDELSSOHN,—“ Elijah” (Paper boards, ts. 6d.) 
— “St.Paul” .. . (Paper boards, ts. 6d.) 
—- “Hymn of Praise” (*Lobgesang ji — boards, 1s.) 
MOZART.—" Twelfth Mass” F 

PARRY, C.H. H.—‘Judith” .. 

— "Job”.. °o 
ROSSINI.—" Stabat Mater” ne 
SPOHR.—" The Last Judgment” 
VERDI.—“ II Trovatore” 
WAGNER.—" The Flying Dutchman ” 
— ‘Tannhauser” (in the Press) 
WEBER.—" Der Freischiitz” . 

— ''Preciosa”’ ee 


(Paper boards, 1s. 2d.) 
(Paper boards, 1s. 6d.) 


(Tonic ‘Sol- fa) 
(Tonic Sol-fa) 
.. (Paper boards, 1s.) 
.. (Paper boards, 1s.) 
os (Tonic Sol-fa) 
(Tonic Sol-fa) 


oe 


CH HD HOCH ROOH HH OH OC ON H HON OM MM HOO He 
rr — 


oo 





London: NovELLo AND Company, Limited. 


London: NoveLLo AND Company, Limited. 





I 
RAM. C 


ESTHER PALLISER, EVANGELING—— 


] 


for Oratc 


Messieurs EDWARD LLOYD (his last Festival appearance), BEN pe, care 


—_—_ 


(Of Hallé 
_Addre: 


2% 


} MAD. 
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— 
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Mornin, 
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TIVALT PROFESSIONAL NOTICES. MR. ARTHUR BASSON (Violinist) 
RIDAY saat taes aM For Concerts, &c., Solo or Orchestral; also Lessons. 
4 Address, 35, Swaffield Road, Wandsworth, S.W. 





MISS ETHEL BARNARD (Soprano) aos 
.A.M. Cert. and Prize-winner). Oratorios, Pia At Homes, &c. Ss P MISS MARIAN JAY (Solo Violinist) 
German Songs a specialty. Lessons given. (Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
Concerts, At Homes, Lessons. 











ANGELIN 25, Upper Richmond Road, East Putney, S.W. 26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 
and CLA MISS MARJORIE EATON (Soprano) SIGNOR NICOLA COVIELLO (Solo Cornet) 
for Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne; Booking engagements (Orchestral or otherwise) for Concerts, 


care of Miss A. Joseph, 74, Hanover Street, Regent Street, W. Dinners, Smokers, &c. Town or Provinces. Pupils coached in Concert 


Trance), BEN #, ; : 
vépertoive. Balham School of Music, Boundaries Rd., Balham, S.W. 


















































CK, DAVI MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. MISS ELSIE WILD (Flautist) 
45, Aberdeen Koad, Highbury Grange, N. For Concerts, At Homes, &c. Solo or Orchestra. 
MADAME GOODALL (Soprano) For terms, address, N. Vert, Esq., 6, Cork Street, London, W.; 
VERTURE Oratorion and Concerts. or, 204, Peckham Rye, S.E. 
HONY inc wn a Bo BEATRICE E. KENT (Lyric Authoress) 
ZT OVER. MADAME ANNIE HAYMAN (Soprano) Apply, 155, Rye Lane, Peckham, S.E. 
Oratorios, Concerts, &c. MR. AUGUSTUS TOOP, A.R.C.O. 
Work, THE SO ene any Sennett. Director of the Music, St. Peter’s Church, Vere Street, W. 
is Festival MISS KATE WELCH (Soprano) Teacher of the Organ, Pianoforte, and Singing. 
TION fron For Concerts, Oratorios, &c. Accompanist, Conductor, and Composer. 
Address, 4, Halliwell Street, Cheetham, Manchester. 18, Berners Street, W. 
ENES fron MISS MARIE BISHOP (Contralto) ADAME BELLE COLE is ON TOUR in 
(Of Hallé Oratorios, and Concerts England, Ireland, Scotland, Wales). SOUTH AFRICA. Returns to England last week in 
SION. Address, 31, Great Western Street, Alexandra Park, Manchester. September. 

3 Berlioz: MISS FLORENCE CROFT (Contralto) ME. STARLST Win toesoe (renee) Pass * 
’MPHONY, announce his of ADDRESS to 56, Connaught 
NY MR. D’ARCY CLAYTON (Tenor) Road, Harlesden, N.W. 5 8 

l’s_ MASS; Suffolk Villa, 142, Junction Road, N. 
SEVENTH ; R. EGBERT ROBERTS (Bass). Oratorios 

MADAME ANNIE GREEN (Contralto, Medalist) M Concerts. Can provide Quartet. Lessons given. 45, Penton- 

35, Waverley Road, Bradford. ville Road, London, N. 
MISS ANNIE SMART (Contralto) 

.. ConcERT AT St. JAMES’s Hatit.—“ Miss Smart, an agreeable M ISS LO U I ss E B U R N S 

vocalist, pleased the audience greatly. She may be congratulated on (SOPRANO). Oratorios, &c. 
plication tof bet appearance in London.” —The Era. Now booking for Winter Season. 

7 Erin, Riffel Road, Willesden Green, N.W. 


Press Notices. Address, Lansdowne Street, Coventry. 


MR. ALBERT EDWARDS (Alto) MISS EMILY DAVIES 
(SOPRANO) 


a ae The Grange, Surbiton Hill. 
De MR. WRIGHT BEAUMONT (Tenor). Oratorios, Operatic and Ballad Concerts, Banquets, At Homes, 


“Mr, Beaumont is a tenor of decided promise.”—Daily Telegraph. Address, Severn House, Finsbury Park, N. 
“Mr, Beaumont is a most artistic singer.” —Morning Leader. 


\ : a ; MISS 
“Mr, Beaumont is the possessor ofa fine voice’ —Masieat News. | KATHERINE NASH, G.S.M. 








Secretary, 


















































“Mr, Wright Beaumont’s splendid tenor voice was heard to the (SOPRANO) 
best possible advantage in the choicest of ballads.” —The Eva, Oratorios, Concerts, At Homes, &c. 
\ LY Address, 1, Dorothy Road, Lavender Hill, S.W. “ An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.” — 
MR. Petal i a la William H. Cummings, Esq. 
a 9, Hyde Park Mansions, N.W. Address, 9, Ruskin Road, Tottenham, N. 
a MR. GWILYM RICHARDS (Tenor) MISS | 
Ae (Of the Queen’s Hall Choral Society Concerts). 
++ 1 OF Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, B EATR I C E PA | isl i ST E R | 
ne) ¢ . Fm hay mcr y=: at pee sornn Acetone 01. Music. 
z the Crystal Palace and St. James’s Hall Concerts. 
. 6d.) x 0 For Oratorios, Ballad Concerts. THE NEW YORKSHIRE SOPRANO. 
ol-fa) 1 6 24, Lavender Gardens, Clapham Common, S.W. 
o1 fa) 1 0 MR. H. WADSWORTH (Tenor) 
+e 10 (Two years at Milan. Great success.) Oratorio, Operatic, and Ballad Concerts. 
,2d.) 0 8 English, Italian, French. Equal quality of voice—not throaty. 
16 Perfect enunciation. Satisfaction given or no fee accepted. 
d.) 0 8 St. Ives, Huntingdon. : ' 
pans “he MR. EDWIN J. WILKINS (T ) Miss Pallister is now booking Engagements for the Autumn. 
es . . enor : . 
~ ig Wor Geatesbed, Dolind Cemmete. de. Extracts from Press notices referring to 1898-99 can be had on 
Prre Whittier House, 136, Browning Road, Little Ilford, E. application to— 
ad.) o 8 P Broxholme Lane, 
pond MR. GEO. DENHAM (Baritone) ‘siiaeaneaue’™ 
Peele = The popular baritone sang with rare taste and expression.”— Se 
: orning Leader, “ Pontac,” Dorking. 
ts.) 0 6 . 
I-fa) 1 0 MR. GORDON HELLER (Baritone) MISS AMY SARGENT 
6d.) 1 0 (A.R.C.M., Solo Singing and Teaching Singing). A.R.A.M. (SOPRANO), 
6d.) 1 0 For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 140, Marylebone Road, N.W. 
1s.) 0 6 MR. BERNARD FOUNTAIN (Bass) “a VV 
. 0 8 (Pupil of Mr. Egbert Roberts). M A DAM E ELIZA T H O M AS 
l-fa) 2 0 Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, Medalist, R £ M.: yeni T.CL 
I-fa) 1 6 Mentmore, Southwold Road, Upper Clapton, N. Now booking dates for Oratorio and Ballad Concerts. 
Is.) 0 6 MR. HERBERT G. HILL (Bass) Zion House, Harlesden, London, N.W. 
1s.) 0 6 Open for Engagements, Oratorios, Concerts, At Homes. D 
l-fa) 1 0f For vacant dates, terms, and references, apply, care of Messrs. M R. H EN RY BEA U MONT 
.. 2 0f Duck, Son and Pinker, Royal Promenade, Clifton, Bristol. (TENOR) (I.S.M.) 
R 0 Engaged: Cardiff Festival Choral, ‘‘ Hora Novissima” and “ Death 
we: : 0 MR. BERNARD TOWERS (Bass) of Minnehaha”; Leicester Choral, ‘‘ Beethoven in C” and “‘ Engedi”’; 
. § For Oratorios, Concerts, At Homes, Banquets, &c. Finsbury Choral, Faust”; Hebdon Bridge Choral, ‘‘ Faust”; Tod- 
+ 0 Address, 41, Lancaster Road, Stroud Green, N. morden Choral, “Hiawatha” (full work); Sowerby Bridge Choral, 
“‘Maritana”; Newcastle, Sunderland, Glasgow, Aberdeen, Dundee, 





MR. ALEXANDER TUCKER (Basso Profundo) Southsea, Hastings, Lowestoft, Manchester, Cheltenham, c. 
St. Audries, Enfield, Middlesex. Address, 83, Maida Vale, London, W. 
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MR. W. TREVOR EVANS 


Oratorios, Concerts, &c. 

Madame ADELINA PATTI strates: “I am delighted with Mr. 
Trevor Evans’ voice, which I consider charming, and I am especially 
pleased with the excellent way in which he sings.” 

Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. FRED. FALLAS 


Soloist, Scarboro’ Musical Festival, 1899. 
Permanent address, Horbury, Yorks. 


MR. 
BEN JOHNSON 
(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Rd., Ealing, W.; and usual Agents. 


MR. EDWIN KELLETT 


(TENOR). 31, West View, Beeston Hill, Leeds. 
“Impressed all by his purity of tone and cultured style.”—Leeds 
Mercury. 














MR. 
JAMES LEYLAND 
(TENOR) 
106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College, Cambridge). 
London and Provincial Oratorio and Ballad Concerts. 


DarRLaston CuHorat Socsety.—Mr. Joseph Reed, of Trinity 
College, Cambridge, did splendidly in this his first appearance, and 
created quite a furore. He has a fine voice, excellent style and 
method, and made a great impression in his recitatives as well as in the 
lovely aria ‘Be thou faithful unto death.’ ""—Midland Advertiser. 

Terms: 31, Chesterton Road, Cambridge. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898 
(Principal Bass, Leeds Parish Church, &c.) 

SEASON 1899-1900.—Mr Browning has sung solos in the following: 
“ Messiah ” (13), ‘‘ Creation” (8), “ Judas’’ (3), Walpurgis Night (4), 
“Elijah” (2), ‘Last Judgment’ (2), ‘‘Stabat Mater,” Rossini (3), 
“St. Paul” (2), Brahms’s “ Requiem,” ‘“ Caractacus,’ Gounod's 
“Faust” (Mephisto), ‘Acis,” ‘ Building of the Ship” (Barnett), 
“ Bride of Dunkerron,” “ Erl-King’s Daughter,” “ Connla,” “ Rose 
Maiden,” ‘ Seasons,” “Redemption,” “Joan of Arc,” &c., for the 
leading English and Scotch Choral Societies; also at numerous 
classical and ballad concerts. 

Gounop’s “ Faust.”—“ Mr. John Browning’s Mephistopheles was 
marked by all the robust brilliance and graceful melodiousness which 
distinguish all this singer’s work.” —Arbroath Herald, March 22, 1900. 

“Mr. John Browning made a most dramatic Mephisto. His part 
suffered, perhaps, more than any other from the enforced want of 
action and stage effects, and this made his success all the more 
gratifying. He was at his best in ‘ The calf of gold’ song, which was 

iven with all the necessary sardonic humour.’—Dundee Courier, 

arch 22, 1900. 

Address, Marlboro’ Grove, Leeds.’ 


MR. HENRY DOBSON 


(Professional Diploma, Incorporated Society of Musicians) 











Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 


MR. DAVID HUGHES 


(BARITONE). 

“ Messian.”—Carpirr Festivat.— Mr. David Hughes's delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.”"—Dazly Telegraph (Mr. 
Joseph Bennett). 











Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 





“An exceptional Baritone.”"—Vide the late Madame Patey. 


ALEXANDER MUSGROVE 


Of the Covent Garden, Crystal Palace, and principal Concerts. 
Now booking Season, 1900-1901. 
Address, 70, Berners Street, London, W. 


MR. 


WILLIAM LLEWELLYN 


(Principal Bass, Royal Choral Society's Concerts, Albert Hall; 
Royal Opera House, Covent Garden; Crystal Palace Concerts 
(Oratorio, Operatic, and Promenade); St. James’s Hall ang 


Queen’s Hall Concerts, &c.) 


ORATORIO, ‘ WAGNER” RECITALS, 
CLASSICAL AND BALLAD CONCERTS. 





Address, Principal Agents; or, 13, Margaret Street, Cavendish 


Square, London, W. 





MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
pert Hall Promenade and Symphony Concerts, 
rystal Palace and Principal Provincial Concerts. 


CHESTER MusIcaL FESTIVAL, JULY 25, 26, 27, 1900.—‘' Zion" 
(Gade).—" The baritone solo was sung by Mr. Charles Knowles with 
much earnestness and effect.”—Daily Telegraph, July 26, 1900. 

“In which Mr. Charles Knowles sang the solo part very ably.”— 
The Times, July 31, 1900. 

“ The solitary solo was powerfully sung by Mr. Charles Knowles,’— 
Yorkshive Post, July 26, 1900. 

“It is a somewhat trying solo, but in the hands of Mr. Charles 
Knowles, who made his first appearance at the Chester Festival, it 
received artistic treatment, and showed his fine voice off to advan- 
tage.”—Chester Chronicle, July 28, 1900. 

“Faust” (Berlioz).—‘* With Mr. Charles Knowles, as an unusually 
powerful Brander.’—The Times, July 31, 1900. ‘ ; 

“Mr. Charles Knowles had in Brander a at peculiarly suited to 
his powers. In the closing cadence of the burlesque Amen Chorus 
his stentorian voice told against the whole body of men’s voices with 
an effect quite unique.”—Yorkshive Post, July 27, 1900. > 

“'TRANSFIGURATION OF CHrIst” (Perosi).—‘‘ The soloists, Mr. 
Green and Mr. Charles Knowles (upon whom the bulk of the work 
fell), and Mr. Ditchburn, all did justice to their parts.’—Manchester 
Guardian, July 28, 1900. 

Now booking season 1900-1901. For terms and vacant dates, apply, 
24, Acacia Road, St. John’s Wood, London, N.W. 


MR. J. E. ROBERTS 


(BASS-BARITONE) : 

ReciTat.— Mr. Roberts possesses a sonorous baritone voice. He 
created a fine impression by his singing of ‘ And God said’ and ‘ Now 
heaven in fullest glory’ (‘Creation’). He also gave a spirited and 
dramatic rendering of ‘ Lord God of Abraham’ (‘ Elijah’) and ‘Con- 
sume them all’ (‘ St. Paul’), and in response to an enthusiastic encore 
he sang with capital judgment and expression ‘It is enough.’"— 
Leigh Chronicle, May 25. : 

For Concerts, Oratorios, Recitals, &c. 

Address, Astley, near Manchester; or, care of Sweetman’s Concert 
Agency, 163, Grove Street, Liverpool. 


MR. ARTHUR BARLOW 


For Oratorios, Concerts, &c. 
6, Beech Mansions, West Hampstead, N.W. 


MR. W. H. BRERETON 


(BASS, of Handel, Birmingham, Leeds, &c., Festivals) 

will be in London during the coming season, and is open to accept 
Engagements for Oratorio and Miscellaneous Concerts. Address, 
24, Nottingham Place, W 


MR. ARTHUR SEDGLEY 


(PRINCIPAL BASS of the late Arthur Rousbey Opera Company). 
For Oratorios, Opera, and Ballad Concerts. 
For terms, Press notices, &c., address, 51, Worcester Street, 
Wolverhampton. 


CHANGE OF ADDRESS. 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO) 
AND 


MR. MONTAGUE BORWELL 


ARITONE) 
Beg to announce their Change of Address to— 
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56, Forburg Road, Stoke Newington, N. 
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CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MISS ALICE MARY SMITH 


Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
HARPIST. 





Care of Messr. C. Holdernesse and Co., 105, New Oxford Street WC. 


MR. F. G. H. MOORE (4.8.4.M.) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, L essons. 
27, Lady Somerset Road, Highgate, N.W. 








MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


kK. W. C. AINLEY, Mus. Bac., Cantab. (18%4), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of Music) to 
the number ofsiz hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 











SOLO BOYS. 


| LONDON TRAINING SCHOOL FOR CHORISTERS, 


POLYTECHNIC, REGENT ST., W. 


| Presipent, MR. ALBERTO RANDEGGER. 


PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. : 

ver 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
articulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E. 


SOLO BOYS. 


Thoroughly trained and strongly recommended. 
Master MONTAGUE PHILLIPS, 
Solo Boy, St. Botolph's, Bishopsgate, 
Master JOHN CAREY, 
Solo Boy, St. Augustine’s, Highbury, 
Master JOHN NICHOLSON, 
Solo Boy, West Hackney Parish Church, 
may be engaged for Church Festivals, Oratorios, Organ Recitals, 
Concerts, &c. A number of excellent Chorus Boys also available. 
Mr. Tann has vacancies fer one or two gentlemanly Boys possessing 
good voices. Recent success, Choral Scholarship, £50 per annum. 
Address, W. R. B. Tann, 7, Park Place Villas, Paddington, W. 


THE MEISTER DUETTISTS 


(TENOR AND BARITONE) 
Now booking. 
Address, 151, Elgin Crescent, W. 


QUARTET. 


MONTAGUE BORWELL’S 


ORATORIO QUARTET at now booking Engagements for next 
eason :— 
Miss WiInIFRED MARWOOD, Sop. | Miss GERTRUDE MACAULAY, Con. 
Mr. Henry TuRNPENNEY, Tenor. | Mr. MoNTAGUE BorwELt, Bar. 
For terms and vacant dates, 50, Forburg Road, Stoke Newington, N. ; 
or, usual Agents. 


THE LONDON ORATORIO QUARTET 

Miss LOUISE BURNS. Mr. D’ARCY CLAYTON. 

Miss FLORENCE CROFT. Mr. SAMUEL HEATH. 
Now booking for Winter Season. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C ; 


ROYAL WINDSOR 
GLEE SINGERS. 


___ Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 
LONDON CONCERT & CHOIR AGENCY. 
SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 


Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. Jamzs Batzs, Polytechnic, Regent Street, W. 





























EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


M®&: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., b 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 60, Berners Street, W. Schools attended. Address, 

Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and — CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

ee, College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FINAL and 
FIRST MUS. BAC.,May, 1900; MUS.BAC.,DURHAM, 1900; A.R.C.M. 
(Theory of Music and Pianoforte Teaching), 1897, 1898, and 1899; 
yreeyre pe and Pianoforte), 1900, 1899, and previous years; 
F.R.C.O. and A.R.C.O., 1900; CAMBRIDGE, LONDON, DURHAM, 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten- 
tion given to Correspondents. Upwards of 550 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication ; Analysis of classical works for Examinations. 
Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 

1897-1900, NINETEEN passes. Many successes in other Degrees. 

Lessons in all branches of Theory, Piano, Organ, and Singing. 

Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 


R. ARTHUR POLLITT, Mus.B., Durh., 

L.R.A.M., A.R.C.M., prepares CANDIDATES for University 

and other Examinations BY CORRESPONDENCE. _ Thorough 
individual attention. Recent successes. Address, Shaw, Lancs. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, and COMPOSITION, also the Pianoforte, at 10, Swiss 
Terrace, N.W., opposite Swiss Cottage Station; or at pupil's 
residence. Address, Powyslea, St. Albans. 


M8. BRUCE STEANE (Composer of ‘The 
Ascension,”’ contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘Melrose,” Eardley Road, Sevenoaks. 


M R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
New Hydraulic Organ, seven minutes from London Bridge. 
18:, Longley Road, Tooting, S.W. 
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ERMANY.—Mr. Ch. G. Thomas(Leipzig Diplémé, 
&c.) teaches Composition, Singing, Pianoforte. See prospectus. 
Address, Organist, English Royal Church, Monbijou Palais, Berlin. 


BASS: TENOR, and ALTO WANTED, for a 


Church in Chiswick. State particulars and lowest terms per 
annum, to Choir, Novello & Co., Ltd., 1, Berners Street, W. 





R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 

forall MUSICAL EXAMS. For terms, &c., address, 58, Comiston 
Road, Edinburgh. 


R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. 

courses for all Exams. Favourable terms for real promise. 
Crespigny Lodge, Denmark Hill, S.E. 


R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
tee for University and other Exams. Several recent successes, 
ianoforte and Organ. 59, West Hill, Wandsworth, S.W. 


FREE COURSE HARMONY LESSONS given to 
limited number of applicants by Durham Graduate. Mus. Bac., 
52, Trinity Road, Wood Green, N. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


VOICES TRAINED (AtTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many Pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


M8; R. J. PITCHER, Mus.B., Dunelm, F.R.C.O., 
J.P. (Org. and Choirmaster, Holy Trinity, Scarboro’, Conductor, 
Scarboro’ Choral Society, &c.), has a VACANCY for a RESIDENT 
PUPIL(lady or gentleman). Fine organ, three manuals. Latest suc- 
cesses: L.R.A.M., Gold Medalist, Senior Div. (Pianoforte); Assoc. 
Board, 1899, &c.| Pupils’ concerts periodically. Nidd Villa, Scarboro’, 


INCOLN CATHEDRAL CHOIR.—A TRIAL 
of BOYS to fill up VACANCIES will be held on Friday, 
September 28. Apply to the Precentor (Rev. H. R. Bramley), Lincoln. 


WANTED; a SOLO BOY, for Private Chapel, 


about twelve years old. Board, lodging, and good education 
free. Evelyn Countess of Craven, Ashdown Park, Shrivenham. 





Postal or personal 
De 





























ENOR WANTED, to join VOCAL QUARTET 
Apply, by letter, 4, Alexandra Road, Swiss Cottage. 


ROMPTON ORATORY.— WANTED, DEEP 
BASS. Salary, £25. Also good SOPRANO (Boy). Salary, 
£30. Apply, Musical Director. 


ALTO: experienced, with excellent testimonials, 
seeks temporary or permanent DUTIES. Mr. Albert Edwards, 
The Grange, Surbiton Hill. 


RGANIST and CHOIRMASTER WANTED, 

for Parish Church of St. Anne’s-on-Sea. Fine church; good 

choir; choral services. Apply, stating salary required, and recent 
testimonials, Vicar, St. Anne’s-on-Sea, Lancashire. 


RGANIST and CHOIRMASTER WANTED, 

for Morningside Free Church, Edinburgh. New organ being 

built by Binns, Leeds, to be erected in October. Only thoroughly 

qualified musicians need apply, stating experience and salary expected, 

Applications, with copy testimonials, to be sent to T. C. Addis, 
5, Braidburn Terrace, Edinburgh, not later than September ro. 


RGANIST and CHOIRMASTER, for Peckham 
Rye Congregational Church, Linden Grove, S.E. Salary, £20, 
Written applications to Secretary, 21, Burforth Road, Nunhead, S.E, 


EW COLLEGE, Oxford—An ELECTION will 
be held in the Michaelmas Term to the post of ORGANIST, 
Applications to be addressed to the Precentor before October 1. 


ORGANIST and CHOIRMASTER, holding good 

appointment in fashionable town on South Coast, wishes to 
EXCHANGE (permanently) with gentleman holding similar position, 
North of England or Scotland preferred. Full particulars, address, 
Bourdon, Novello & Co., Ltd., 1, Berners Street, W. 


(ENTLEMAN in North London is willing to 
ASSIST ORGANIST in return for practice. Address, Mutual, 
Novello & Co., Ltd., 80 and 81, Queen Street, E.C. 


M& HENRY J. B. DART, Organist, Parish 

Church of Paddington, Mus. Dir. Boro. Poly. Inst., has a 
VACANCY for an ASSISTANT PUPIL. Complete professional 
training. Large Organ. Orchestra and Choral Society. Specialty, 
Choir training. Terms moderate. 14, Kilburn Priory, N.W 


Accom PANIST. — Young Lady, accomplished 

musician, holding certificates (very good reader), desires POST 
as above. Comfortable home and salary required. B., Novello & Co, 
Ltd., 1, Berners Street, W. 


PIANIST (several years under leading Professors, 

Leipzig Conservatorium) desires POST as VISITING 
MASTER at SCHOOL or MUSIC COLLEGE;; or engagement as 
Accompanist to Public Artist. Excellent Press notices. Experienced 
teacher and coach. Address, E. W., Pianist, 43, Halliford Street, 
Islington, London, N 









































KINGS COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Wednesday, October 31. Candidates 
must have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars, apply to the Dean. Names to 
be sent in by October 24. 


Accom PANIST (Piano) open for Engagements. 
Good sight reader. Madame Thorne, 36, Norfolk Rd., Essex Rd.,N. 


IANOFORTE TEACHER desires ENGAGE. 
MENT ina School. Medalist, L.A.M. Address, Miss Dawson, 
Shakespeare Road, Harpenden. 








LADIES and GENTLEMEN, with good VOICES, 
desirous of joining the Royal Victoria Hall Amateur Operatic 

Chorus for the coming season, should write to Miss Cons (Hon. Sec.), 
Royal Victoria Hall, Waterloo Road, S.E. (A few vacancies only.) 


XAMINATIONS for PIANOFORTE TUNERS.- 
The next Examination will be held in London, Sept. 15, under 

the auspices of the Music Trades Association of Great Britain. Send 
stamped addressed envelope for particulars to T. G. Dyson, Windsor. 





Ato WANTED. f10per year. Apply, Organist, 
Holy Trinity Church, Gray’s Inn Road. 


LTO WANTED, St. Mark’s, Surbiton. Good 
reader. Strong voice. Communicant. £15. Apply, R. F. 
Tyler, King Charles Road, Surbiton. 


LOUCESTER CATHEDRAL.—A MINOR 
CANON will shortly be appointed in this Cathedral. The 
annual stipend is £150, without a residence. The Minor Canon must 
be in Priest’s Orders, a Graduate of one of the Universities, and not 
more than thirty-five years of age. It is part of his duty to preach, 
when required, in the Cathedral. Candidates are requested to send 
testimonials, with particulars of age, degree, musical proficiency, and 
present position, to Messrs. Whitcombe and Haines, Chapter Clerks, 
Gloucester, not later than September 12. 


"TENOR WANTED, St. Paul’s, Avenue Road, 
N.W. Churchman. Strong voice. Good reader indispensable. 
Stipend, £15. Apply, by letter, Edward G. Croager, Falaise, 3, Mill 
Lane, Brondesbury, N.W. 


T. MARY ABCHURCH, City. — TENOR 

VACANCY (September). {£12 per annum. Sundays, rr and 3. 

practice, Tuesdays, 7.30. G reading, including tenor clef, indis- 
pensable. Apply, September 6, 7.30 to 9 p.m. 


AGDALEN COLLEGE, Oxford.—LAY- 

CLERK (TENOR) REQUIRED, early in October. Stipend, 

110. Pension after 25 years. Two daily services (morning, evening). 

horal celebrations on principal festivals, Fuller particulars, apply, 
Bursary, Magdalen College, Oxford. 




















WANTED, competent and reliable TUNER, to 

work and increase country connection. Pianos, organs, 
repairs, sales, &c. Salary and commission. Good character indis- 
pensable. Apply, stating age, experience, references, remuneration 
required, and ¢ Aenean. . G. M., Novello & Co., 1, Berners St., W. 


\ K JANTED, good TUNER and REPAIRER, 

accustomed to American Organs and Harmoniums. Perma- 
nent situation to steady and reliable man. Wages, 508. per week and 
commission. State age and full particulars (with photo) to Cresser, 
174, High Street, Burton-on-Trent. 


A7ANTED, Second TUNER and REPAIRER for 
country. Energetic and willing to canvass. Photo, references, 
&c., to Trichord, Novello & Co., Ltd., 1, Berners Street, W 


UNER.—Duck, Son and Pinker, Bath, require 4 
first-class TUNER, principally for country work. Applicants 
please state age, salary required, if married, give references, and 
enclose photo. The berth would be a comfortable and permanent one 
to a suitable man. 


\ K JANTED, a thoroughly competent TUNER. 

Single (age, from 23 to 28). Must be steady, reliable, of good 
appearance and address, and willing to canvass a little. A player 
preferred. Apply, giving references, age, salary required, with photo, 
to J. Bentley, Beethoven House, Nantwich. 


BB nian (28) seeks ENGAGEMENT with good 
firm in London, or large Seaside town, where he would have 
an opportunity of increasing his experience. Apply, G. F. Grant, 
6, North Parade, Froome-Selwood, Somerset. 
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IPE ORGANS for SALE.—Two manuals, CC to 
A, 18 stops, £175; one manual, ditto, 4 stops, £38 10s.; 6 stops, 

48 tos. All in perfect order. . Stoneham, 52, Hazlewood 
rescent, Westbourne Park Station, London. Appointments, please. 
















































































is — 
), for a Lge MAN, of good appearance, seeks SITUA- 
terms per TION as SECOND TUNER. Three years’ experience. Slight 
° knowledge of American Organs and Harmoniums. Good reference. 
\RTET Address, E.C., 4, Lochaber Road, Lee, S.E. 
j poe TUNER and REPAIRER (good 
ne Salesman) wants SITUATION. Cyclist. Salary, 50s. 
DEEP Address, Reliable, Novello & Co., Ltd., 1, Berners Street, W. 
» Salam, ANTED, SITUATION as PIANOFORTE 
——— ey TUNER, with knowledge of repairs. Good references. Apply, 
nonials, Dean, Music Warehouse, Chichester. 
t Ed 
“— GITUATION WANTED, by a first-class TUNER, 
NTOoR in a high-class establishment, or as Assistant Music Salesman. 
NTED, Could also undertake duties of a Branch Managership. Ten years’ 
rch; good experience with Messrs. Paterson and Sons, Scotland. Good salary 
nd recent required and a permanency. Further particulars on applying to 
Harmony, Novello & Co., Ltd., 1, Berners Street, 
NTED, ANTED, ENGAGEMENT as TUNER. 
‘gan being Thorough knowledge of thetrade. Good references. F.L., 
horoughly Novello & Co., Ltd., 1, Berners Street, W. 
Co Adlly WANTED, a RE-ENGAGEMENT, by a First. 
10. class PIANOFORTE TUNER and REPAIRER. Address, 
eckham C.H. S., 2, Gladstone Villas, Ampthill, Bedfordshire. 
alary, £20, beat te WANTED, by Advertiser, in a 
ead, S.E. Musical Instrument Shop or Warehouse, as MANAGER, 
ON will SALESMAN, or BOOKKEEPER. Useful knowledge of French and 
ON will German, and certificated shorthand writer. Thorough knowledge of 
GANIST. small goods and can play piano, organ, mandoline, banjo, and guitar; 
ri. also repair small goods. Aged 42. First-class references. Address, 
1g good E. W., Novello & Co., Ltd., 1, Berners Street, W. 
wishes to 1 aya BERTH REQUIRED. Advertiser 
r position, has had over three years’ experience as Manager. Successful 
3 address, businessman. Abstainer. Excellenttestimonials. Apply to Musicus, 
Novello & Co., Ltd., 1, Berners Street, W. 
ling to WANTED, SALESMAN. Must be a thorough 
3, Mutual, Tuner and Repairer of Pianos and Organs, and well accus- 
tomed to obtaining new tunings, sales, &c. Apply, with references, 
Parish photo, and state age and salary, to Seaside, Novello & Co., Ltd., 
. bes 1, Berners Street, W. 
t., has a - i 
fessional SSISTANT WANTED, well up in Sheet Music 
Specialty, and Pianoforte Business. State salary required. X. Z., Novello 
; & Co., Ltd., 1, Berners Street, W. 
plished SSISTANT WANTED. West-End Retail. 
es POST Music, Small Instruments, Pianos. Good opportunity for one 
llo & Co, who can teach stringed instruments and invest small capital. S. C., 
Novello & Co., Ltd., 1, Berners Street, W. 
fessors, VY OUNG MAN (21) requires SITUATION in 
SITING Pianoforte Warehouse. Short experience. Good references. 
ement : T. D. Maunder, Music Warehouse, High Street, Harrow-on-the-Hill. 
Derience 
d Street, TO COMPOSERS. 
——f MARRIOTT AND WILLIAMS, 
2x Rd. N, MUSIC PUBLISHERS, 
TAGE. 92, GREAT PoRTLAND STREET, Lonpon, W., 
Dawson, Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works, in the very Best Style and at the lowest charges. 
meres The Finest Paper used and the Best Workmanship in the trade. 
ERS.- Estimates free on receipt of MSS. Composers’ works included in list 
15, under without extra charge. 
n. Send PrIvATE ROOMS FOR PRACTICE AND TEACHING. 
Windsor. Lessons by competent Professors given in every branch of Music, 
ER to Vocal and Instrumental. 
"organs, O CHORALand ORCHESTRAL SOCIETIES.— 
er indis- Several CHORAL WORKS, PART-SONGS, and ORCHES- 
ineration TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
s St., W. Cathedral Close, Norwich. 
IRER, REMOVAL.—MUSICAL OPINION and MUSIC 
Perma- TRADE REVIEW Office is now REMOVED (from Holborn 
veek and Bars) to 35, Shoe Lane, Holborn, E.C 
hata: RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
ay hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
ER for London, E.C. (Estd. 1827). Musical Instruments and Fittings. 
ities NEW_ORGAN STUDIO, with Three-manual 
; PIPE ORGAN, blown by water. Terms for Practice, rs. per 
juire a hour. At Smyth’s Music Depdt, 54, London Road, Forest Hill, SE. 
licants 
ces, and ()RGANS (New and Second-hand) for SALE, from 
nent one / £20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwelland Sons’, Cam- 
NER. ER bridge Organ Works, Cambridge. 
of good HURCH or CHAPEL ORGANS, new and 
A player second-hand, with 3 manuals, 24 stopspneum, atic pedals ‘ would 
‘h photo, constructed to suit building. Three Organs, 2 manuals, 12 stops; 
pedals, full compass, straight and concave. W. E. Richardson and 
~ good Sons, Central Organ Works, Hulme, Manchester. 
1d have AMERICAN ORGAN for SALE, in good condi- 
. Grant, tion. 2 manuals, pedals, 8 stops, 2 couplers; also Piano with 





ODERN-BUILT ORGANS for SALE. Three- 

manual, full compass, to great, 9 swell, 5 choir, 2 pedal, and 
couplers. A bargain. Also Two-manualand pedals. Particulars from 
Eustace IncraM, Organ Builder, 361, Liverpool Road, London, N. 
(only address). 


‘TWO-MAN UAL ORGAN. Contains twelve stops, 


in handsome oak case, with spotted metal pipes. Beautiful 
toned instrument. Price £150. Full particulars on application. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGAN for SALE (new). Two manuals, pedals, 

and Bourdons. Organs built to suit any position. Alterations, 

additions, repairs, cleaning, and tuning done in town or country. 
R. Cope, 74, Asylum Road, Peckham, S.E. 


GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D'Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


15 GUINEAS.—PIANO (‘‘ Empress” Model), solid 


iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Open till7. Saturdays, 3. 


OR SALE, a small GRAND PIANO, in good 


condition. German maker. 35 guineas. Apply, Mrs. Cardew, 
Chilgrove, Woking. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectusand price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


UMMENS’ ORGAN PEDAL ATTACHMENT 

to PIANOFORTES for Home Practice of Organ Music. 
Straight and Concave. Radiating and Concave, or any other form of 
ears —_ Inspection invited. Lists free. 1, Wynne Road, 
rixton, 


























THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 





Specifications and Estimates sent free. 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


IANO and GENERAL MUSIC BUSINESS for 
SALE. Considered one of the best going concerns in England, 
doing a large three years’ business (Lancashire). Present proprietor 
wishes to retire. Capital required, about £20,000. Only principals 
or solicitors treated with. J. C. B., Novello & Co., Ltd., Berners St., W. 


M USIC WAREHOUSE, with Tunings and 
Teaching. Main street, market town, Surrey. Convenient 
premises. Low rent. Incoming, £240 to £650, as desired. Thirkell, 











Pedal Attachment. A. G. Smith, 6, Clarendon Road, Putney. 


Auctioneer, Farnham, Surrey. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President : 
Tue Richt Hon. LORD COLERIDGE, M.A., Q.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 


Registrar : 
J. GORDON SAUNDERS, Mus.D. 





FIFTY-FOURTH HALF-YEARLY HIGHER EXAMINATIONS. 

DIPLOMAS and CERTIFICATES were PRESENTED at the 
public distribution by the Warden (Dr. E. H. Turpin) on Wednesday 
rc ¢ July 25, 1900, to the following SUCCESSFUL CANDI- 


LICENTIATES IN MUSIC. 

Walter Ernest Ellen, S. Alice Fish (Tallis Medalist). 

he ASSOCIATES IN MUSIC. 

William Bradley, Basil Henry Storrs Davies, Edward E. Knowles, 
Edith Metcalf, Joseph Shaw Seward, Winifred J. Turton, Kathleen 
Lisette Whitty, George Wilkes. 

PRELIMINARY CERTIFICATES. 

AssocIATE IN Music. — Redgewell George Dansie, Frederick 
Alexander Goudge. 

MATRICULATION CERTIFICATES. 

Honours. — Isabelle Beatrice Bond, Dorothy Wilson Davies, 
Stanley Dauphin B. James, Louise Rex, Alfred William Wright. 

Pass.— Mina Clark, George Ashford Dines, Thomas Charles 
Newland, Lilian Alice Wood. 

_ _ PRACTICAL LICENTIATES (PIANOFORTE). 

Elizabeth B. Grove, May Sullens. 

. ASSOCIATE PIANISTS. 

Edith Mary Ashwell, William Pryce Aspinall, B. Constance 
Barrett, Margaret Anne Church, Winifred Nora R. Drew, Winifred 
German, Agnes Gurney, Annie Eliza Hornblower, Marion Humphries, 
Gertrude Mary Hutchinson, Harrie Millar, Alice Pulford, Eleanor 
Reynell, Mildred Turner. 

om CERTIFICATED PIANISTS. 

Lillian Rowland Alder, Nellie Barron, Gertrude Edith Best, Eliza- 
beth Adams Blackler, Mildred Bruford, Lilian Winifred eer, mass 
Aletha Butters, George Carter, Lottie Louise Collins, Grace Helen 
Copling, Frances Cox, Ada Creedy, Walter Cunliffe, Lenore V. 
Davidson, Lilian Maud Ekins, Ethel Mary Elwin, Constance E. 
Entwistle, Gertrude E. Franks, May Maggie Fraser, Lilian Frisby, 
Myra Gilbert, Edith Good, Kathleen Hancock, Elizabeth Irene 
Harrison, Joscelin Lucy Harrison, Edith Jenny Hawken, Margaret 
Hogben, Florence Mary Hunt, Amy Margaret Alice Iles, Ralph 
Richardson Jones, Lucy Karpeles, Margaret McGeorge, Mabel Con- 
stance Main, Irene Massiah, Beatrice Mary Matlock, Lilian Frances 
Maxwell, Florence Maybury, Florence Beatrice Minnis, Eva Morton, 
Nellie Munro, May Letitia Page, Edith Kate Periam, Margery 
Rawlins, Mabel Louise Smith, Kate Spencer, Margaret Eva Thomas, 
Edith Annie Townley, Fanny Trevethan, Margaret K. Turner, 
Hannah Maria Watkinson, Ellen Watson, Alice Maud Whitehouse, 
Ethel Kate Whitmore, Eleanor Maud Wilkins, Sara W. Wilson, 
Florence E. Wood, Ethel Margaret Seymour Wright, Susannah S. 


Wright. 
~ ASSOCIATE VOCALISTS. 

Mabel Cecilia Bishop, Jessie A. Lingwood, 

_ CERTIFICATED VOCALISTS. 

Madge Atkinson, Gertrude F. Edwards, Lily Eliza Simons. 

? = ASSOCIATE VIOLINISTS. 

Edith Phillips, Kenneth Sullens. 

; CERTIFICATED FLAUTIST. 

Melchior William Amberg. 

: ASSOCIATE ORGANISTS. 

Eugene Spinney, William James Watson. 

_ CERTIFICATED ORGANISTS. 

Sydney Edwin Burrett, Giles Joseph Higgins, Ethel Elizabeth 
Pask, William Arthur Scruton, Amy Sarah Woods. 

COUNTERPOINT CERTIFICATE. 
Honours.—Poppie Watts. 
. FORM CERTIFICATE. 
Rev. Frederick Henry Reichardt, M.A. 
INSTRUMENTATION CERTIFICATE. 
Rev. Frederick Henry Reichardt, M.A. 
3 EXAMINERS. 

G. E. Bambridge, W. Lewis Barrett, Francesco Berger, Henry R. 
Bird, W. Creser, Mus.D., E. de Munck, A. E. Drinkwater, M.A., C. 
Edwards, L.Mus.T.C.L., Charles Gardner, Alfred Gilbert, A. J. 
Greenish, Mus.D., James Higgs, Mus.B., Rev. H. G. Bonavia Hunt, 
Mus.D., Haydn Keeton, Mus.D., E. Markham Lee, M.A., Mus.D., 
E. H. Lemare, M. J. Monk, Mus.D., F. G. Mitford Ogbourne, C. W. 
Pearce, Mus.D., C. Schilsky, Rev. Edgar Sheppard, M.A., E. Silas, 
E. H. Turpin, Mus.D., A. H., Walker, B.A., Mus.D., and T. A. 
Wallworth. 

By order, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons’ 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 





‘MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. YorKE TroTTer, M.A., Mus. Doc., Oxon, 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA. 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 

Prospectus, on application, from the Secretary. 


Hereford Festival Novelties, 
JUST PUBLISHED. 


TE DEUM LAUDAMUS 


SET TO MUSIC FOR 


SOPRANO & BASS SOLI, CHORUS, & ORCHESTRA 
C. HUBERT H. PARRY. 


Price Two Shillings and Sixpence. 


A WANDERER’S PSALM 


CANTUS PEREGRINUS 


(PSALM 107). 
SET TO MUSIC FOR 


SOLI, CHORUS, AND ORCHESTRA 
HORATIO PARKER. 


(Op. 50.) 











Price Two Shillings and Sixpence. 


THE SOUL’S EXPRESSION 


FOUR SONNETS 
BY 
ELIZABETH BARRETT BROWNING. 


1. THE SOUL'S EXPRESSION. 
2. TEARS. 3. GRIEF 4. COMFORT. 
SET TO MUSIC FOR 


CONTRALTO SOLO AND ORCHESTRA 
S. COLERIDGE-TAYLOR. 


(Op. 42.) 


Price Two Shillings. 











London: Novetto AND Company, Limited. 
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Two extra Supplements are presented gratis 
A Portrait of Dr. William 


| Croft, specially photographed from the oil 
b painting by T. Murray in the Music School at 
) the University of Oxford; and a Part-song, 
| entitled ‘The Laughing Waves,’ by Reginald 
| Somerville. 


larmony, & 
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DR. WILLIAM CROFT. 
(1678-1727.) 


Tue old tune ‘St. Anne’s’ is well known 


' wherever English hymns are sung. A few 


| words concerning its reputed composer may, 


therefore, form an appropriate accompaniment 
to the special portrait of the old Psalmodist, 
Dr. William Croft, which forms one of our 
extra supplements. 

The information concerning the parentage 


' and birthplace of Dr. Croft is exceedingly 


scanty. But we are able to supply a slight 
amplification thereto, which is the result of 


| personal investigation at a delightful spot in 


' the Shakespeare country. 


Six miles south- 


> east of Stratford-on-Avon are situated the 


| Ettington Park. 


undulating meadows and rural beauties of 
Within this pleasant and 


| peaceful domain there formerly stood the 
| village of Nether (or Lower) Eatington.* 
» About a hundred years ago the villagers 


betook themselves to Upper Eatington, some 


| two miles away, where a new church—not 
| altogether an edifice of ideal beauty—was 
» erected for their use, and the land at Nether 
' Eatington was enclosed by virtue of a special 
| Act of Parliament passed in1795.¢ All traces 


of the village of Nether Eatington have there- 
fore disappeared. The old church is in ruins. 
The only portions that have been preserved are 


| the tower and the south transept ; the latter is 


} family. 





XUM 


used as the mortuary chapel of the Shirley 
A few yards from the picturesque 
remains of the old sanctuary stands the stately 
manor house, rebuilt during the present century, 
which has been the home of the Shirley family 
for a thousand years. 

At one time the Shirleys leased their place 
at Nether Eatington. One of the said lessees, 
who ‘held the lease of the manor house from 
Sir Robert Shirley before the year 1671,’ was 
a certain William Croft. Either before or 
after he took up his abode at Eatington, 








* The original spelling was Ettington, but in the middle of the 
Seventeenth century it became corrupted to Eatington. The place 
name has now very properly been restored to Ettington. 


t The local histories and Kelly’s current ‘Directory of Warwick- 
shire’ wrongly give 1798 as the date of this Act. 





Mr. Croft fell in love with the vicar’s daughter, 
Jane Brent. He ultimately led her tothe altar, 
as the following entry in the Ettington 
marriage registers testifies :— 
1671. Oct.17. Guilielmus Croft, generosus, uxorem 
duxit Janam filiam Johannis Brent Quondam vicaris 
hujus Eccl’z.* 


Five children (at least) were born to them at 
the old manor house, their names and the dates 
of their several baptisms being thus recorded 
in the Ettington registers :— 


1672. Oct. 29. Edward. 
1674. Oct. 6. Maria. 
1676. Nov. 2. Margaret. 
1678. Dec. 30. William. 
1680-1. March 6. John. 





MASTER WILLIAM CROFT. 
FROM AN OIL PAINTING, BY AN UNKNOWN ARTIST, IN THE 
NATIONAL PORTRAIT GALLERY. 
(Photographed by Messrs. Boutall and Cockerell. 


The fourth child and second son of William 
and Jane Croft became the celebrated composer 
of English Church music whom we know as 
Dr. Croft. The entry of his baptism stands 
in the registers as follows :— 

1678. 
Decemb. 30. Guilielmus, filius Guilielmi Croft. 
Gen’. Bap. 








* The bride’s father, the Rev. John Brent, M.A., died two years 
re Oe marriage, in 1669, and is buried in Nether Eatington 
urch. 
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Thus there can be little doubt that Croft was 
born in 1678, and not in 1677 as is usually 
stated. Moreover, this fresh information shows 
that he came of a good family, and that he was 
not of lowly birth. The qualification ‘ Gentle- 
man’ in the registers means something more 
than it might in the present day. Moreover, the 
family bore arms, which may be found beneath 
the engraved portrait of our composer prefixed 
to his Musica Sacra, as shown in our fac-simile— 





THE ARMS OF THE CROFT FAMILY. 


In regard to the history of the Croft arms, 
Grazebrook, in his ‘Heraldry of Worcester- 
shire’ (p. 148), furnishes the following 
information :— 


Crort, of Blockley, Kyre, &c.—Quarterly per fesse, 
indented, azure and argent; in the first quarter a lion 
passant guardant, or. 


This coat was formerly in Martley Church, set up 
probably for Sir Edward Croft, Knt., who was steward of 
the manor in 19 Henry VIII. It also occurs at Tenbury, 
impaled by Mr. William Acton, in right of his wife, 
Elizabeth, daughter of Sir Henry Croft, of Kyre. The 
family was of Croft Castle, Co. Hereford. 


The reference to Tenbury is interesting. 
Was Ouseley aware of it? Burke says that 
the Croft arms were given by King Henry III. 
to Roger de Croft for aiding Prince Edward to 
escape from Hereford. 

To return to Ettington. The church registers 
do not furnish any further information than 
that given above in reference to the Croft 
family, nor does there seem to be anything 
more known of them in the Shirley records. 
To the credit of the Shirley family it should be 
stated that, in 1835, a daughter of the house— 
now the dowager Lady Heathcote—executed a 
small marble monument to the memory of 
Dr. Croft. This memorial, with a suitable 
inscription, appropriately finds a_ sheltered 
place in the ruins of the church wherein William 
Croft was baptised, and where he in all pro- 
bability first heard the service of the Church 
of England, which he was afterwards to enrich 
with the fruits of his genius. The boy became 
one of the Children of the Chapel Royal, 
St. James’s, under the Mastership of Dr. John 





Blow, and a pupil of that distinguished com. 
poser. This is all that seems to be known of 
his earliest years. 

All the biographers of William Croft—from 
Burney and Hawkins downwards—state that 
in the year 1700 he was appointed the first 
organist of St. Anne’s Church, Westminster 
(Soho). But we venture to think that not one 
of these biographers—the majority of whom 
are mere copyists—has examined the Vestry 
records of that parish. Through the courtesy 
of the Rev. J. H. Cardwell, M.A., the present 
rector, we have had access to the St. Anne’s 
Vestry Minutes of two hundred years ago, 
Unfortunately the first eighty-eight pages are 
missing, but the carefully-made index thereto 
is intact. From this we glean the following 
information :— 


1699. Organ given by his Majesty to the parish 


to be viewed, &c. .. - xe oo =p. 78 
Loft to be built for do., the expense of car- 

penters and joiners work therein not to 

exceed £50.. a ar <i o. =p. 7g 
Proposals and draught for placing the 

same to be delivered . oe +» p. 80 


As the church was consecrated on March 21, 
1685, the inference is that the sanctuary was 
without an organ for the first thirteen years of 
its existence. 


But to return tothe Index. Here we find :— 
1700. Organist, Mr. Croft chosen... oe oo p. 83 
Blower, Mr. Brown chosen.. oe p- 85 


The account books show that Mr. Crofts—the 
added sibilant, so common in the spelling of 
old-time names, need not trouble us—was paid 
a salary, or ‘ wages,’ of £25 per annum. 
Consequent upon some extensive repairs to 
the organ undertaken by ‘Father’ Smith, 
which necessitated the silencing of the instru- 
ment for a time, we find the following wage- 
stopping entry in the Vestry Minutes. (We 
give a fac-simile of this Minute on opposite page. 


Tuseday y® 28 of Septem., 1703. 
Order’d 

That Mr. Phillip Crofts be in the place of Organist as 
formerly he was in y® Parish Church of St. Ann, and that 
he be called in and tould y® same, who, accordingly was, f 
and being demanded what wages were due to him he 
informed the Gentlemen of the Vestry that a year and 
three quarters of a years wages were dute to him. A 
debate arising thereupon, 

It was resolved that Mr. Crofts should be paid him half F 
a years wages for playing upon the Organ in Mr. Hugh’s 
time when Churchwarden ; But during the time he did not 
play upon the Organ, which were a year and one quarter 
of a year (the Organ being in that time oute of order) it 
was resolved that no-wages should be paid him for that 
time. 

Whereupon the s? Mr, Crofts answered ; that it was to 
his great detremt and disadvantage, yet would play 
upon the Organ for one quarter of a year, in hopes that 
y° Gentlemen of the Vestry would consider him for the loss 
of that time. 
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Attention must be drawn to the fact that in 
this parsimonious Minute the christian name 
of Croft is given as Phillip, not William. ‘A 
slip of the pen, of course,’ the reader will 
naturally say. But stay, good critic, jump not 
so precipitously to any such conclusion. In 
the first place, these old records are very 
carefully written in regard to christian names 
and, in fact, with every attention to minuteness 
of detail. There is no suspicion of inebriety in 
the caligraphy. Moreover, the name Phillip 
Croft occurs eight years later in the following 
Minute, which we give in fac-simile in the 
adjoining column :— 

JANUARY 22 1711 (that is the year 1712, according to the 

new style). 

Ordered 

That Mr. —— Isham be Organist of this parish 
Church of St. Ann Westm', Mr. Phillip Crofts the 
former Organist haveing freely and willingly resigned the 
s? place. 


(The blank space, left to this day, for Isham’s 
christian name should be noted.) 

The dates of the organ appointment and 
resignation thereof agree with those given by 
all the writers on Dr. William Croft. 

The questions that await answers are these :— 

(1) Are Phillip Croft and William Croft the 
same person ? 

(2) Is the name Phillip a slip of the pen in 
both these official entries, which are separated 
by an interval of eight years ? 

In support of a negative reply to No. 1, we 
may point to the fact that the Vestry of St. 
Anne’s was a very autocratic and business- 
like body. Moreover, in the year 1718 they 
resolutely set their faces against pluralities in 
regard to their organist at that time, as the 
following Minute duly testifies :— 

June 23, 1718. 

Mr. Isham, the organist have requested to this Board by 
Dr. Pelling [the Rector of St. Anne’s] that he might hold 
the Organist place of this church in conjunction with the 
parish church of St. Andrew, Holbourn; whereupon the 
Vestry did not think fitt to comply with his request. 


Did the Vestry likewise ‘think fitt’ during 
Croft's organistship ? 

In regard to Question No. 2, we have already 
pointed out the careful manner in which the 
Minutes were kept. But we must leave our 
readers to draw their own conclusions, while 
we rest content with having called attention to 
a matter which seems to have been overlooked 
by previous biographers of Dr. Croft. 

Those who are under the impression that 
daily services in London Churches are of com- 
paratively recent introduction may be interested 
in reading the following extract from Paterson’s 
‘Pietas Londinensis, or the Present Eccle- 
siastical State of London’ (1714). Referring 
to St. Anne’s, Soho, Paterson says :— 

Here are Prayers four Times in the Day; viz. at Six in 
the Summer, and Seven in the Winter, and Eleven; and 
at Four and Six in the Evening thro’ the Year. 
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Paterson also records, under the heading of | In the ‘very plain and easey directions 
St. Anne’s, the preaching of the first Welsh | for young beginners’ mention is made of the 
sermon in London. He quaintly says :— |; Tenner Clift.’ The following rules for key- 

And on St. David’s Day, or the first of March last at | board fingering show clearly enough that what 
Twelve; a sermon was preach’d in the old British; we absurdly call ‘foreign fingering ’—that is, 
Language, before the Lord Bishop of Bangor, and a great} I to 5—was the system in vogue in England 
Number of Welsh Men ; by Mr. Moses Williams, Chaplain, two hundred years ago. The curious left-hand 
to the Countess of Denbigh ; which had never been done | fingering will not escape notice. 
before in London. _ Observe in ye fingering of your right hand your thumb 

In the year of Mr. Croft’s appointment to | is the first, so on to ye 5th. 


the organistship of St. Anne’s a publication | na ree Ist, 


appeared bearing the following title :-— | To return to matters more strictly bio- 
A choice collection of Ayres for the Harpsichord or graphical. Here follow some Croft entries in 


Spinett, with very plain and easey directions for young : 
ane never before published, composed by these Chronological order, extracted from The Old 


eminent masters, viz. Dr. Jon Biow, Master of the Cheque Book, or Book of Remembrance, of the 
boys and organist of the Chappel-Royal and St. Peters | Chapel Royal, St. James’s. Certain eccen- 


Westminster, Mr. Francis Piccor, also organist of the | ,:.°4: : ° 
Sis Chanel aod he Yermie, i. taeomtan Crarxe, | tticities of spelling must not be laid to the 


organist of St. Pauls Cathedral and composer of the Charge of the present writer, nor of that 


musick used in the Theatre Royal, Mr. JoHN BarRETT, 


x 4 





THE HOUSE IN WHICH 
THE OLD NETHER EATI 


convenient scape-goat, the proof reader ! 


DR. CROFT WAS BORN. 
NGTON MANOR HOUSE. 


(By permission of S. Evelyn Shirley, Esq., D.L., }.P.) 


Musick Master and organist to Christ’s Hospital and St. 
Mary-Hill Church, and Mr. WILi1AM Crorts, carefully 
torected by each Master. And fairly engraven on 
copper-plates. 

London: Printed and Sold by John Young, Musicall 
Instrument Seller, att the Dolphin and Crowne att ye West 
End of St. Pauls Church Yard, 1700. 


‘The Publisher to the Reader’ says, by way 
of preface to the book :— 


And as it’s [the harpsichord’s] excellence has made this 
the favourite instrument of the best masters, so its neatness 
and easiness in playing on hath so particularly recommended 
itto the Fair Sex, that few Ladys of Quality omitt to Learn 
on it, And for their Sake it is that ye Masters from time to 
time comunicate their Compositions; Whereof the present 
Volume is a Collection which the Worthy Gentlemen 
mentioned in the Title have been Pleased to Favour me 
with & Permitt me to Publish. After naming ye men 
that Composed these Lessons ’twould be Presumption and 
Impertinence to Offer at a Character of ’em, and 'tis 
Sufficient to assure the Reader that they are Genuine. 





1700. July 7. By vertne of a warrant from the Right 
Reverend the Dean of the Chapell Royal Mr. 
Jeremiah Clerk and Mr. William Crofts were both 
sworn Gentlemen extraordinary of the King’s Chapell 
(and to succeed as organists according to merit, when 
any such place shall fall voyd) by mee R® Battell, S.D. 
Wittnes Edw. Braddock, Clerk of the Cheke. 

1704. May 25th. By vertue of a warrant from the Right 
Reverend the Lord Bishop of London I have sworn 
and admitted Mr. Jeremiah Clark and Mr. William 
Crofts joyntly into an organist’s place vacant by the 
death of Mr. Francis Pigott. R* Battell, S.D., 
Witnes Edw. Braddock, Clerk of the Cheque. 


On December 1, 1707—not in October or 
November as the subjoined entry in the Cheque 
Book would seem to imply*—Mr. ‘Jerry’ 
Clark shot himself at the Golden Cup in St. 





* Mr. W. Barclay Squire was the first to discover this date 
discrepancy and also the gruesome particulars of the suicide of 
Jeremiah Clark. See the Atheneum of April 2, 1887, p. 457. 
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Paul’s Churchyard, whereupon Croft succeeded 

to ‘ful’ post of organist of the Chapel Royal. 

Here is the official record :— 

1707. November the 5th. By vertue of a warrant from the 
Lord Bishop of London, Dean of the Chapell, I have 
sworn and admitted Mr. WILLIAM CrorFtT into an 


organist’s place now become ful by the death of Mr. 
Jeremiah Clerk. Rh Battel, S.D. 


The Cheque Book entries relating to Croft 
may now be completed :— 

1708. Dr. John Blow, Organist and Master of the Children 
of her Majesties Chapell Royall and Composer in 
ordinary to her Majesty, dyed the first of October 
1708, and by vertue of a warrant from the Right 
Reverend the Lord Bishop of London, Dean of her 
Maj. Chappell Royall, I have sworne Mr. WILLIAM 
CrorT, Master of the Children and Composer ; and 
likewise by vertue of a warrant bearing date the 
same day Mr. John Weldon was sworn Organist in 
the sayd Dr. Blow’s place, by me Rh Battell, S.D., 
Wittness, Daniell Williams, Clerk of the Cheque, 


1715. Aug. 8. There was likewise inserted in the afore- 
said establishment* an allowance to Dr. WILLIAM 
Crort (as Master of the Children) of eighty pounds 
per annum, for teaching the children to write and 
accompts, or for teaching them to play on [the 
organ], and to compose music. Dolben, Subdean. 

Croft also held the sinecure post of lutenist, 
which brought in an additional £60 a year 
to his Chapel Royal emoluments. The Rev. 

Edgar Sheppard, Sub-Dean of the Chapel 

Royal, in his interesting and exhaustive book, 

‘Memorials of St. James’s Palace (Vol. II., 

p. 312, note), supplies the following financial 

information :— 


‘To Dr. Croft, for keeping, maintaining, 
and teaching 10 children of the Chapel 
at £24 per ann. each = £240.’ 


In succession to Dr. John Blow (who died 
October 1, 1708), Croft was appointed organist 
of Westminster Abbey, which post he held for 
the last nineteen years of his life. 

Like other old-time church composers— 
Henry Purcell and Thomas Attwood to wit— 
Croft wrote for the theatre. The following 
overtures and act-tunes were composed by him 
for Drury Lane: ‘Courtship a la mode,’ July 9, 
1700; ‘The Funeral’ (!), 1702; ‘The Twin 
Rivals,’ December 14, 1702; and ‘ The Lying 
Lover,’ December 2, 1703. On July 9, 1713, 
he accumulated the degrees of Bachelor and 
Doctor in Music at the University of Oxford. 
His exercise was afterwards published, with 
two Odes in English and Latin written for 
the Peace of Utrecht, under the title of 
‘Musicus Apparatus Academicus.’ 

In 1724 Croft issued, by subscription, in 
two volumes, a collection of thirty anthems, 
entitled ‘ Musica Sacra.’ This publication 
included the completion of the unfinished burial 
service by Henry Purcell. In an interesting 
preface Croft states that the work is ‘ the first 
Essay of publishing Church-Musick in England 
after this Manner of Printing ’—i.e., in score, 
engraven and stamped on plates. 





* That is, an addition to the old establishment of the Chapel—viz., 
four gentlemen, a second composer, a lutenist, and a violist. 





—, 


As one of the great masters of English Church 
Music, Croft was a prolific composer of anthems, 
Some of these were written for State and 
other occasions, such as the Festivals of the 
Sons of the Clergy, and are scored for orchestra, 
‘Novello’s Collection of Words of Anthems’ 
(1898 edition) gives the titles of no less than 
forty-three anthems by him, and there are 
several others still in manuscript scattered here 
and there in various libraries. Amongst those 
unpublished is ‘ Praise God in His sanctuary, 
‘Compos’d for and Perform’d at the opening of 
a new Organ at Finedon, in Northamptonshire, 
May 17, 1717,’ when Croft presided at the 
instrument. The organist at Finedon was 
James Kent, then a youth of seventeen. Ty 
this day there is an organ stool in the church 
which has inscribed on it, ‘J. K., 1717.’ Croft's 
setting of ‘God is gone up’ was not published 
during his lifetime: it made its first appearance 
in print in Boyce’s ‘Collection ’ (Vol. I1.), issued 
between 1760 and 1788. 

Croft composed Morning Services in A and 
B minor, and a Morning and Evening (Cantat 
and Deus) Service in E flat. In the $ubilate of 
the E flat Service he did not set the words ‘ O go 
your way into His gates with thanksgiving’; 
a blank space is left in the manuscript which 
he never filled up. A ‘Te Deum in D, for 
voices and instruments, in full score, and in the 
composer’s autograph,’ which is in the Library 
of the Royal College of Music, does not seem 
to have been published. Concerning Croft's 
Service in A, so eminent an authority as Sir 
John Stainer says :— 


One of the finest, if not the finest, setting of the Te 
Deum and Fubilate to which the English Church can 
point, is that by Croft, in A. It combines a suitable 
variety of sentiment with a dignified unity as a whole; 
and while in turn it is plaintive, penitential, or joyous, 
it bursts at the close of the Gloria to the ¥ubilate into 
a rich Fugato highly artistic and effective-—(Grove’s 
Dictionary of Music and Musicians, Vol. III., p. 474%) 


The noble Burial Service of Croft and 
Purcell, by reason of its sublime simplicity, is 
incomparable. 

Croft also composed music for the harpsi- 
chord, the flute, and some songs. The Post 
Boy of September 30— October 3, 1699, 
announced the following publication :— 


Six Sonatas or Solos, three for a Violin, and three for 
the Flute, with a Thorough-bass for the Harpsichord 
Theorboe or Bass-viol. Composed by Mr. William Crofts 
and an Italian Mr. Printed for John Young, Musical 
Instrument-Seller, at the Dolphin and Crown at the West 
End of St. Paul’s Churchyard and at most musick shops 
Price 3s. 


Who was the ‘ Italian Mr.’ ? 

Another instrumental work has this curious 
title :— 

Six Sonatas of Two parts purposely made and contrived 
for Two Flutes, compos’d by Mr. William Croft. . «+ 
London: J. Walsh, &c. 
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Dr. Croft died at Bath on August 14, 1727, 
aged fifty. His death is thus quaintly recorded 
as at ‘the Bath’ in the Daily Fournal (London) 
of Friday, August 18, 1727 :— 

On Monday last died at the Bath, Dr. Crofts, he was 
Organist and Composer to his Majesty, Master of the 


Children of the Chapel Royal, and Instrument Keeper and 
Organist of St. Peter’s, Westminster [7.¢., the Abbey]. 


The statement made by Hawkins and copied 
by others that Croft met his death through 
having caught cold at the Coronation of 
George II. (October 11, 1727) is, of course, 
absurdly inaccurate. It is, however, true that 
at the Coronation the remains of Croft were 
within the precincts of Westminster Abbey, as 





which death prevented him from officiating at ? 
A transcript of this anthem in the Bodleian 
Library, Oxford, has a pencilled endorsement, 
in an unknown hand, to the effect that it was 
composed when Croft was ill at Bath. 

His remains were brought to London and 
interred, on August 23, 1727, in the musicians’ 
aisle on the North side of the Choir, in West- 
minster Abbey. His monument bears the 
following laudatory inscription, translated from 
the Latin original :— 

Near this place lies interred W1LL1AM CrorT, Doctor in 
Music, organist of the Royal Chapel and this Collegiate 
Church. His harmony he happily derived from that excel- 
lent artist in modulation who lies on the other side of 
him.* In his celebrated works, which for the most part he 














our composer had been ‘cold within the tomb’ 
for nearly two months when that regal function 
was solemnised. But in justice to recent 
biographers it must be recorded that Hawkins’s 
mis-statement has found correctors, though 
one of them, in setting Hawkins in order, has 
given the wrong date of the Coronation! It 
seems as if Croft died almost ‘in harness.’ In 
the fine collection of musical manuscripts 
presented to the British Museum by Vincent 
Novello in 1849 there is the autograph score 
(ddd. MSS. 17, 861) of Dr. Croft’s anthem 
‘Give the King Thy judgments,’ which is dated 
‘July 13, 1727,’ a month before his death. 





id he compose it for the Coronation ceremony 





(UM 


THE RUINS OF NETHER EATINGTON CHURCH. 
(Specially photographed for THE Musica TIMES.) 


consecrated to God, he made a diligent progress; nor was it 
by the solemnity of the numbers alone, but by the force of 
his ingenuity, and the sweetness of his manners, and even 
his countenance, that he excellently recommended them. 
Having resided among mortals for fifty years, behaving 
with the utmost candour (not more conspicuous for any 
other office of humanity than a friendship and love truly 
paternal towards all whom he had instructed), he departed 
to the heavenly choir on the fourteenth day of August, 
MDCCXXVIL., that, being near, he might add to the concert 
of angels his own HALLELUJAH. 

Awake up my glory, awake psaltery and harp, I myself 
will awake right early. 


The only known record of Croft’s marriage is 
that contained in an octavo volume of curious 
memoranda evidently made by a former official 





* Dr. John Blow. 
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of the Chapel Royal.* This interesting book is 
now at Somerset House. By the kind per- 
mission of the authorities in the Registrar 
General’s department we are enabled to give 
the following nuptial information concerning 
‘Mr. William Crofts’ :— 


Febry 7th, 170%. Mr. William Crofts, one of ye 
Organists of Her Majestyes Chappell Royall and 
Mistrs. Mary George were marryed in Her Majtys 
Chappell at St. James’s by Dr. Battell, Sub-Dean. 


His wife survived him. They do not seem to 
have had any children. Croft did not leave a 
will, and six years after his death his father-in- 
law (on July 28, 1733) administered to his 
estate, Mrs. Croft having in the meantime 
departed this life. 

Burney (‘ History of Music,’ Vol. III., p. 603) 
gives Dr. Croft ‘a good character’ in the 
following terms :— 


He seems to have gone through life in one even tenor of 
professional activity and propriety of conduct. We hear 
of no illiberal traits of envy, malevolence, or insolence. 
He neither headed nor abetted fiddling factions; but 
insensibly preserving the dignity of his station, without 
oppressing or mortifying his inferiors by reminding them 
of it, the universal respect he obtained from his talents and 
eminence in the profession seems to have been blended 
with personal affection. 


‘Fiddling factions’ is presumably more in 
the nature of a Burneyism than a violin 


technicality. 

Dr. Croft is the reputed editor of an 
important collection of Psalmody, though the 
authority for such editorship rests only on 
the sandy foundations of traditionalism. The 
title-page of the book, in spite of its length, 
may be quoted in full :— 

A SupPLEMENT to the NEw Version of Psalms by Dr. 
Brady and Mr. Tate ; containing 

The Psalms in particular measures; the usual Hymns, 
Creed, Lord’s Prayer, Ten Commandments, for the Holy 
Sacrament, &c., with Gloria Patri’s, and Tunes (Treble 
and Bass), proper to each of them, and all the rest of the 
Psalms. 

The Sixth Edition, corrected; and much enlarged: 
With the addition of Plain Instructions for all those who 
are desirous to Learn or Improve themselves in Psalmody ; 
near 30 new Tunes, composed by several of the Best 
Masters ; and a Table of Psalms suited to the Feasts and 
Fasts of the Church, &c. With Tables of all the Psalms 
of the New, Old, and Dr. Patrick’s Versions, directing 
what Tunes are fitted for each Psalm. 

The whole being a Compleat Psalmody. 

Useful for Teachers and Learners of either Version. 

In the Savoy: Printed by John Nutt; and Sold by 
James Holland, at the Bible and Ball, at the West-End of 
St. Paul’s. 1708. 


This book contains the first known appear- 
ances of the tunes St. Anne’s—said to have 
been named after the Church of St. Anne’s, 
Soho, of which he was, or was not the organist 
—and Hanover, both of which are always 
attributed to Dr. Croft. We give a fac-simile 





* It is very probable that this volume is the one referred to by 
Rimbault in the Preface (p. xvii.) to his issue of ‘The Old Cheque 
Book of the Chapel Royal’ (Camden Society), as ‘the Note-book of 
Marmaduke Alford, Serjeant of the Vestry,’ which, adds Rimbault, ‘in 
all probability no longer exists.’ We are glad to learn that there is a 
prospect of these old Chapel Royal records being printed by the 

arleian Society. 





of the Srebansoed tune from the venerable 
Psalmody book of 1708 :— 


Being a Compleat Pfalmody. 33 





Psatnom XLII. 
St. Anne's Tune. 
42 Foe. [Or to Windlor Tune, as PL 1%. 


S,panrs the Harr for cooling Streams, 


Syeprastoteats 


E==5 


when heated : in'the 





Chace; « 








Sees oe re 


So longs my Soul,O God, for thee, 


esq oar aesge 














FAC-SIMILE (FULL SIZE) OF THE TUNE ‘ST. ANNE'S’ 
AS IT FIRST APPEARED. 


It will be observed that the crotchets in the 
fourth line of the tune as originally written 
have been eliminated by modern editors. 
Fifth-hunters may derive all the satisfaction 
they can find in the progression between the 
third and fourth lines of the tune. Some doubts 
have been raised as to whether Croft really did 
compose ‘St. Anne’s.’ But it is assigned to 
him by two contemporary Psalmodists—Philip 
Hart, in his ‘ Melodies proper to be sung to 
any of y¢ Psalms of David’ (circa 1720), and 
John Church (who was Master of the Choristers 
of Westminster Abbey during Croft’s organist- 
ship), in his ‘Introduction to Psalmody’ 
issued in 1723. The tune is typically British, 
and, with ‘ Hanover,’ will long continue to 
retain an honoured place in every hymnal 
and in the regard of congregations of all 
denominations. 

The portrait of Dr. Croft, which forms one 
of our extra supplements, is from the oil 
painting by Thomas Murray (or Murrey) in the 
Music School, Oxford. Permission for its 
reproduction has been kindly granted by the 
University authorities through the friendly 
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offices of Sir John Stainer, who has also 
rendered other valuable help in the preparation 
of this article. We have the authority of so 
experienced an expert as Mr. C. T. Johnson 
for the statement that this is the first time 
Croft’s Oxford portrait has been photographed. 
The rare signature of the composer is from the 
autograph score of his Service in E flat now 
in the possession of Mr. John S. Bumpus, who 
has kindly allowed a fac-simile to be made. 
Acknowledgment must also be made of the 
kindness of S. Evelyn Shirley, Esq., D.L., 
.P., of Ettington Park; the Rev. G. Hesketh 
iggs, M.A., vicar of Ettington; and Mr. 
Richard Savage—who is a mine of information 
on matters genealogical—the courteous librarian 
and secretary of the Shakespeare Trust, 
Stratford-on-Avon. 
F. G. E. 


VIOLIN PLAYING 


SOME PRACTICAL HINTS BY 
ALFRED GIBSON. 


In these days there is no lack of excellent 
instruction books for the violin, giving every 
grade of difficulty, from the beginning to the 
highest technical excellence. Music is cheap, 


especially the best. The indispensable Studies 
of Kreutzer, Fiorillo, and Rode may be bought 
for a shilling a volume ; the Concertos of Viotti, 


Rode, Kreutzer, and Spohr for the same modest 
sum; and yet, in this year of grace, there is 
much poor violin playing, even in London, 
where it is possible to obtain excellent masters 
and to hear the finest players. The reason for 
this is not far toseek. The pupil hurries along 
without really surmounting and mastering 
difficulties. Scale work is shirked, and the all- 
important training of the bow is badly done. 
The student hurries forward to modern music, 
and with what result? Many poor performances 
of Mendelssohn, Max Bruch, and Saint-Saéns 
are heard now-a-days, telling only too plainly 
that the sonatas and concertos of the older 
masters, which are indispensable in the forma- 
tion of style, have been neglected or carelessly 
studied. 

Pupils should recognise the important fact 
that a good teacher is absolutely necessary, 
and that his precepts should be thoroughly 
mastered. Up to the grade of moderate 
difficulty it only needs a little common-sense 
to play the violin; but beyond that, into the 
advanced grade, care, skill, perseverance, and 
tireless industry are essential. It is at this 
stage that natural gift helps a student most. 
If the gift is there at all, it can be cultivated 
to almost any extent. Without natural gift 
the pupil never passes the imitative stage. To 
such a pupil how important it is to have a good 
master who is himself a fine player. The pupil 
should also hear the best players, and shape 





himself and his style on the most approved 
models. With this equipment, if he be earnest 
and true as a musician, he will do much. 
Often the gifted pupil is lazy or unteachable, 
not unfrequently both. Generally the gifted 
ones are ‘ kittle-cattle.’ The exceptions to the 
rule are few, but these exceptions (if they have 
the physical strength) succeed in full. 

Goethe said ‘all art must be preceded by 
handicraft.’ Let the young player take this 
maxim to heart and apply himself earnestly to 
his technical studies in the days of his youth 
while his fingers are supple and easily trained. 

The excellent ‘ Violin School’ of Ferdinand 
David makes an admirable beginning, all the 
difficulties of violin playing are therein set forth 
in the easiest and most understandable way. 
Other technical aids are :— 

Schradieck’s ‘ School of Violin Technique’ and ‘ Studium 
der Accorde’ for violin; ‘ Neue Tonleiterstudien,’ by Carl 
Halir; ‘L’Art du Travailler les Etudes de Kreutzer’ by 
Massart, and Spohr’s ‘ Violin School’ should follow. 

Stupigs by Kreutzer, Fiorillo, Rode (12), Rode (24), 
Rovelli, Gaviniés, Alard (24, in major and minor keys), 
Dancla (Op. 73), Schradieck (Studies), Wieniawski (Ecole 
Moderne, and 8 Etudes Caprices, Op. 18), Vieuxtemps 
(6 Concert Etuden), Campagnoli (7 Divertissements in the 
principal positions), and Paganini (24 Caprices). 


SONATAS, 


Corelli (Op. 5, all), Veracini, Nardini, Vitali (Chaconne), 
Tartini, and J. S. Bach (6 Solo Sonatas). 


VIOLIN CONCERTOS. 
Viotti. Nos. 23, 28, 29, 24, 22. 
Rode. Nos. 6, 7, 8, 11. 
Kreutzer. Nos. 13, 14, 18, 19. 
Bach. In A minor and E major. 
Mozart. In A major and E flat. 
De Bériot. Nos. 2, 6, 7, 8, 9. 
F. David. In E minor and D minor. 
Spohr. Nos. 2, 6, 7, 8, 9, 11. 
Gade. 
Molique. In A minor. 
Mendelssohn. 
Max Bruch. Nos. 1, 2,73, and ‘ Scotch’ Fantasie. 
Wieniawski. No. 2. 
Vieuxtemps. Nos. 1, 2, 3, 4, 5- 
Bazzini. Allegro de Concert (Op. 15). 
Dvorak. 
Lalo. In F minor, and Suite Espagnole. 
Joachim. Inthe Hungarian style, and In one movement. 
Beethoven. 
Bazzini. Militaire. 
Brahms. 
Ernst. F sharp minor. 
Lipinski. Militaire. 
Paganini. Nos. 1 and 2. 
Saint-Saéns. In B minor, and in A major (Op. 20). 


I strongly advise the young player to study 
carefully and obtain a complete mastery of the 
Concertos of Viotti, Rode, Kreutzer, and Spohr 
given in the above list ; they are indispensable 
in forming a true style. Moreover, they are 
the milestones on the way in the development 
of the wonderful resources of the violin, and 
show the growth of the violin concerto. 

That a student must begin his work early in 
life and be industrious, the above list of 
concertos will show. I have not included the 
lighter pieces of the répertoire, fearing to make 
this article too long. 
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An important branch of music for the violinist 
is string quartet playing. Here again one finds 
a great neglect of the earlier masters—the 
quartets of Haydn, Mozart, and Beethoven (Op. 
18) are not thoroughly mastered. The eager- 
ness to play modern works produces the same 
result as in solo playing. I have heard Joachim 
say, more than once, that the older he grows 
the more he loves Haydn. 

Therefore begin by playing the quartets of 
Haydn and Mozart. 

The scores of these old masters are so 
transparent that every detail must be exactly 
in its place. The most careful observance 
of all nuances and marks of expression will 
be necessary, with every possible variety and 
quality of tone. Play with a pure tone and a 
broad style. 

To properly prepare for a quartet practice 
each player should thoroughly master his own 
part and know the score as well. Play no 
more than two quartets at each practice, and 
play no longer than two hours at atime. Get 
to know all the best of the Haydn quartets, the 
ten selected of Mozart, the whole of Beethoven’s 
Op. 18; then those by Mendelssohn (all 
except that in F minor, which must wait for 
riper experience); Schubert in A minor and 
D minor, later on the G major; Beethoven, up 
to No. 11; the three by Schumann. When all 
the foregoing have been well studied, then 
attempt those by Brahms and Dvorak, as well 
as the posthumous works by Beethoven. 

In practising, play always in tune, clearly 
and broadly ; be careful to acquire the excellent 
habit of doing things easily. The pleasure of a 
listener is spoilt by seeing an artist wrestling 
with his instrument. 

The proper age to begin learning the violin 
is at ten years. Ear training, the elements 
of music, and elementary pianoforte practice 
ought to precede it. Physical culture ought 
not to be neglected. All games except cricket 
and football may be indulged in. A man need 
not be a nincompoop because he plays the 
fiddle! Cricket is a dangerous game for a 
violinist to play — dangerous as regards his 
fingers. Football is altogether too violent a 
recreation for a violin student. He may box, 
and, better still, he may fence. I advise my 
lady pupils to fence: it develops the quality 
of determination. Cycling is distinctly good. 
Early to bed and up at seven o’clock at latest 
every morning; four hours’ practice for the 
principal study and no more; two hours a day 
in the open air for recreation. 








Roya CoLLecE or Music.—At the conclusion of the 
Midsummer term the following awards were made by the 
Director and Board of Professors :—Council Exhibitions, 
Ethel C. White (pianoforte), £6; Harold Samuel (piano- 
forte), £9; Eva Hart (singing), £8; Herbert J. Hulcup 
(singing), £9 ; William H. Kerridge (organ), £6; Joseph 
Soar (organ), £9; Edward Mason (violoncello), £3. An 
Exhibition for the Junior Department of £15 was awarded 
to Olive Blume (pianoforte). The London Musical Society’s 
prize (value £3 3s.) to Cicely Gleeson-White for singing. 





THE WIVES OF 
SOME GREAT COMPOSERS. 


CHRONOLOGICAL order is at all times a con. 
venient arrangement. In the present instance 
it has the additional advantage of showing that 
matrimony begins at home, as the first lady on 
our selected list of great composers’ wives is 
an Englishwoman. 


FRANCES PURCELL. 


Henry Purcell was about twenty-three years 
of age when he took unto himself a wife. Not 
only are the date and place of his marriage 
unascertainable, but the maiden name of his 
dearly beloved is unknown. There are not 
many side-lights on the domestic features of 
their married life. Six children were born to 
them, and Frances survived her husband eleven 
years. It has been stated that Purcell con- 
tracted the disorder of which he died (at the 
age of thirty-seven) through his wife’s having 
purposely caused him to be kept waiting 
outside his own door because he did not 
return until a late hour; but this reflection 
upon the character of Frances bears upon it 
the stamp of inconsistency. In the publica- 
tion, after his death, of Purcell’s Te Deum and 
Jubilate in D, the widow, in a dedication to 
the Bishop of Durham, says: ‘ My Lord, the 
ambition I have to do the greatest honour | 
can to the memory of my Dear Husband,’ and 
so on. And Purcell, in his will, made on the 
day of his death, says: ‘ And I doe hereby give 
and bequeath unto my loveing Wife, Frances 
Purcell, all my Estate both reall and personall 
of what nature and kind soever.’ Mrs. Purcell, 
who died in February, 1706, is buried near her 
genius husband in Westminster Abbey. Many 
ladies, whose husbands were not geniuses, 
formerly found a last resting-place within the 
precincts of that glorious Walhalla, one such 
being, as the burial registers duly record, 
‘necessary woman to the House of Lords’! 


MARIA BARBARA BACH 
AND 
ANNA MAGDALENA BACH, 


John Sebastian Bach has every claim to be 
considered the most domesticated of great 
composers. He not only married twice, but to 
no one could the words of Psalm cxxvii., v. 5 
(or 5 and 6 in the Prayer Book version), be more 
appropriately applied than to the composer of 
the ‘48’, as he was blessed with twenty 
children !—a full score, in fact. 

In the year 1703 Bach became organist of 
the New Church at Arnstadt, but he does not 
seem to have got on very well with the powers 
that be. He received a ‘citation’ to appear 
before the Consistory to explain his conduct. 
One of the charges against him was that 
‘he has latterly allowed a strange maiden to 
appear and to make music in the choir.’ This 
‘strange maiden’ was his cousin, Maria Barbara 
Bach, who, on October 17, 1707, changed her 
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estate, but not her name, on becoming the wife 
of the great Cantor, then twenty-two years old. 
Maria Barbara, who was the best of companions 
and a true sympathiser with Bach in his work, 
died suddenly and was buried during the 
absence of her husband at Carlsbad. She was 
only thirty-six at the time of her death, and 
she had borne him seven children. 

Bach remained a widower for eighteen 
months. His second wife was Anna Magdalena 
Wilken, a Court singer at Céthen, and the 
youngest daughter of the Court trumpeter. 
Youth was on her side, when, at the age of 
twenty-one, she became Mrs. Bach the second. 
Anna proved to be a veritable helpmeet to her 
husband. She had a fine soprano voice, which 
she used to good purpose in trying over his 
compositions in the privacy of the home circle. 
She took lessons from her spouse in clavier 
playing, and rendered him invaluable help in 
copying music—amongst other things, a great 
part of Handel’s ‘ Passion Musik’ in her hand- 
writing still exists. Dating from the time of their 
marriage, the Bachs started a commonplace 
music-book to which they jointly contributed. 
It is entitled ‘Clavier Biichlein vor Anna 
Magdalena Bachin. Anno 1722.’ The first 
page contains a playful inscription to the effect 
that the book is directed against Calvinism, 
and its attendant melancholy and hostility to 
art. A similar but larger volume was started 
in1725. This contains compositions by Bach 
and others, also a song on the reflections of a 
smoker, and other odds and ends evidently 
addressed by him to his wife, to whom he was 
devoted. Both these precious volumes are now 
preserved in the Royal Library, at Berlin. 
Anna Magdalena had thirteen children, these, 
with the seven Bach had by his first wife, made 
up the ‘quiverful’ of twenty girls and boys. 
She survived her husband, and, to the lasting 
disgrace of her stepsons and the Leipzigers of 
that day, she died in an almshouse and was 
buried in a pauper’s grave. 


MARIA ANNA HAYDN. 


Like Bach, Haydn married a Maria, though 
not a Maria of his own choice. In the year 
1760 he was twenty-eight and passing rich on 
£20 a year, plus ‘board and lodging.’ What 
more natural than that he should think of 
taking unto himself a wife? Two of his 
pupils were the Misses Keller, the daughters 
of a wigmaker, to whose house he had been 
introduced by Mr. Keller, Jun., who was a 
Violinist at St. Stephen’s when Haydn was 
achorister. He fell in love with the younger 
of the fair pair of pupils, but she took the veil 
in preference to taking Haydn. The wigmaker, 
Owever, being anxious to keep young Mr. 
Haydn in the family, persuaded him to marry 
the elder damsel, Maria Anna, who was three 
years his senior! Here we cannot do better than 
let the well-informed Carl Ferdinand Pohl 
speak as to the result of this unfortunate 





union. Pohl says: ‘The wedding took place 
at St. Stephen’s [Vienna] , November 26, 1760— 
a bad day for Haydn, and the foundation of 
unutterable domestic misery. His wife was 
a regular Xantippe— heartless, unsociable, 
quarrelsome, extravagant, and bigoted, who, 
as her husband said, cared not a straw whether 
he was an artist or a shoemaker. They had 
no children.’ But we may draw a veil over 
Haydn’s conjugal miseries. 


CONSTANZE MOZART. 


When the Archbishop of Salzburg dismissed 
Mozart from his household in Vienna, where 
he was treated as a servant, he (Mozart) took 
up his abode under the roof of one Frau Weber, 
a widow. She had three daughters, two of 
whom were eligible. As with Schumann, the 
course of true love by no means ran smoothly 
with Mozart. His, not his fiancée’s, father 
was the just cause or impediment—just, by 
reason of Wolfgang’s pecuniary straits. A 
report had reached Mozart, senior, to the effect 
that his son was paying attention to the land- 
lady’s daughter. A serious admonishment 
thereupon ensued. But it was the old, old 
story. ‘To my mind a bachelor lives only half 
a life,’ writes the young man to his father, and 
hesitatingly names the object of his affection. 
‘But surely not a Weber? Yes, a Weber, 
Constanze, the third daughter.’ All paternal 
attempts at dissuasion were in vain ; the young 
lover had made up his mind, and on August 4, 
1782, in the same church (St. Stephen’s, Vienna) 
where Haydn allowed himself to be (literally) 
‘led to the halter,’ Constanze Weber became 
Constanze Mozart. The bridegroom was 
twenty-six years of age, the bride ‘ sweet 
nineteen.’ 

A month previous to his marriage Mozart 
had produced his opera ‘ Entfiihrung aus dem 
Serail.’ The bringing home of his bride was 
his ‘Entfihrung aus dem Auge Gottes,’ as he 
told his friends. ‘As soon as we were married, 
my wife and I both began to weep; all present 
were touched at seeing us so moved, and wept 
too, even the priest.’ Mrs. Mozart, in spite of 
many good qualities, was a shockingly bad 
manager. Her husband was naturally careless 
in money matters, and with their uncertain 
and pinched resources, it is no wonder that 
the making of both ends meet encountered 
serious difficulties during their married life. 
As a tribute to the devotion of Constanze to 
her husband there may be retold the familiar 
yet touching story of the ‘Don Juan’ Overture. 
On the evening before the first performance 
of that opera, the overture was still un- 
composed. He worked at it far into the night, 
while his wife kept him supplied with punch, 
and told him fairy-stories to keep him 
awake. But at seven in the morning 
the copyist received the score, and it was 
played at sight in the evening! ‘ Constanze,’ 
says Pohl, ‘had a pretty, well-trained voice, 
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and played the piano in a pleasing manner. 
Mozart dedicated to her, always in affectionate 
terms, many of his compositions ; but, charac- 
teristically, finished none of them. She was a 
good and loving wife, accommodated herself in 
everything to her husband’s disposition, and 
restrained him from many heedless actions. 
He was sincerely attached to her, and she, in 
return, lavished upon him every care and 
attention.” Two children were born to them. 
Eighteen years after the death of Mozart, the 
widow, at the age of forty-six, married one 
George N. Nissen, an official in the Danish 
diplomatic service. Constanze outlived both 
her husbands, and died on March 6, 1842, 
aged seventy-nine. 

In the year 1829 Vincent Novello paid visits 
to the sister and widow (then Madame Nissen) 
of Mozart, at Salzburg. In taking leave of him 
at her house, Constanze assured her English 
visitor that his visit had been one of the most 
gratifying compliments which had been paid 
for several years, both to herself and to the 
memory of ‘her Mozart.’ Novello, in the 
diary of his journey, records: ‘I need not say 
what a crowd of interesting associations, curious 
thoughts, and singular reflections passed through 
my mind inthe course of my solitary walk back 
to my Inn.’ 


CECILE CHARLOTTE SOPHIE MENDELSSOHN- 
BARTHOLDY. 


The illness of a friend was the awakening of 
‘love’s young dream’ in the case of Mendels- 
sohn—if this suspicion of a ‘bull’ may be 
allowed. Schelbe was the friend for whom, in 
the summer of 1836, Mendelssohn acted as 
locum tenens as conductor of the Cacilien- 
Verein at Frankfort-on-the-Main. At a certain 
house on the quay there lived the widow of 
a clergyman of the French Reformed Church, 
one Jeanrenaud. She had a very beautiful 
daughter, Cécile by name. But so youthful 
looking was the widow, Madame Jeanrenaud, 
that it became a joke in the family that, at first, 
she herself was supposed to be the object of 
Mendelssohn’s frequent visits. In order, how- 
ever, to test the proof of the proverb that 
‘absence makes the heart grow fonder,’ 
Mendeissohn, at the very height of his passion, 
started off to Scheveningen, near The Hague, 
for a month’s sea bathing. On his return to 
Frankfort the formal betrothal took place. A 
son-in-law of Mendelssohn’s told the present 
writer that the ‘ Lied ohne Worte,’ No. 18, 
in A flat, and entitled ‘ Duetto,’ was a verit- 
able love song which Mendelssohn composed 
expressly for his fiancée. He sent the 
manuscript to her while she was staying in 
Paris. As she could not play it herself she 
took it to Herz, who, from the manuscript 
copy, interpreted the love strains—the billing 
and cooing—which characterise this familiar 
composition of Mendelssohn’s. The autograph 
is dated ‘ Frankfort, June 27, 1836.’ 





The wedding took place at the Walloon 
French Reformed Church, Frankfort. Men. 
delssohn was twenty-eight, his wife nearly 
ten years younger. A journal which they 
kept together (like Bach and his second 
wife) during the honeymoon is full of sketches 
and droll things of all kinds. The musical 
results of their wedding journey were the 42nd 
Psalm (‘As the hart pants’) and the Three 
Preludes (not the Fugues) for the organ 
(Op. 37). Soon after his marriage Mendelssohn 
had to tear himself away from his lovely 
young bride by reason of his engagement to 
conduct and play at the Birmingham Musical 
Festival, and he grumbles about it lustily, 
Here are his actual words as recorded in a 
letter to Ferdinand Hiller, dated London, rst 
September, 1837 :— 

‘ Dear Ferdinand, 

‘Here I sit—in the fog—very 
cross— without my wife—writing to you 
because your letter of the day before 
yesterday requires it; otherwise I should 
hardly do so, for I am much too cross and 
melancholy to-day. It is nine days since 
I parted from Cécile at Diisseldorf. The 
first few were quite bearable, though very 
wearisome. But now that I have got into 
the whirl of London—great distances—too 
many people—my head crammed with 
business and accounts and money matters 
and arrangements—it is becoming unbear- 
able, and I wish I were sitting with Cécile, 
and had let Birmingham be Birmingham, 
and could enjoy my life more than I do 
to-day. 

‘I must be a little fond of my wife, because 
I find that England and the fog and the beef 
and the porter have such a horribly bitter 
taste this time, and I used to like them 
so much.’ 


In his excellent monograph on Mendelssohn, 
Sir George Grove refers to a score of Haydn’s 
Military Symphony which he (Mendelssohn) 
wrote for his wife and which bears the words 
‘Professor Cécile.’ He also furnishes the 
following picture of Mendelssohn’s domestic 
felicity at the time he was composing his 
organ sonatas: ‘The pleasure in his simple 
home life which crops up now and then, is very 
genuine and delightful. Now, Marie [his elder 
daughter] is learning the scale of C, and he 
[Mendelssohn] has actually forgotten how to 
play it, and has taught her to pass her thumb 
under the wrong finger! Now, Paul tumbles 
about so as to crack their skulls as well as his 
own. Another time he is dragged off from his 
letter to see a great tower which the children 
have built, and on which they have ranged thei 
slices of bread and jam—*a good idea for an 
architect,” he says. At ten Carl comes to him 
for reading and sums, and at five for spelling 
and geography—and so on. ‘ And,” to sum 
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up, “the best part of every pleasure is gone 
if Cécile is not there.” His wife is always 
somewhere in the picture.’* 

Cécile Mendelssohn died six years after her 
husband. Of the five children of the marriage 
only the youngest now survives. 


CLARA JOSEPHINE SCHUMANN. 

‘Faint heart never won fair lady’ must have 
been the motto of Robert Schumann’s love 
making. It touched the extremes of the 
idealistic and the tragic. As everyone knows, 
Schumann became a pianoforte pupil of the 
celebrated Friedrich Wieck. The professor 
had a most gifted daughter, Clara by name. 
When she was only thirteen Schumann was 
enthusiastically delighted with the clever little 
girl, ‘adorned as she was with the twofold 
charm of childlike sweetness and artistic genius.’ 
He wrote to a friend about her in these words: 
‘Think of perfection, and I will agree to it.’ 
In due time Schumann openly avowed his 
affection for the wonderful fair pianist. His 
regard for her was reciprocated; but when 
Schumann formally asked her father’s consent 
to the engagement, Wieck refused. Moreover, 
the old gentleman’s opposition became even 
stronger and stronger as time went on. Per- 
suasion availed him not a whit. So desperate 
did Schumann become that he went to law with 
the obstinate objector in order to gain the 
possession of his Clara. The case dragged 
on for a whole year, with the final result that 
Wieck’s objections to the marriage were pro- 
nounced to be trivial and without foundation. 
The wedding took place at the church of 
Schénefeld, near Leipzig, on September 12, 
180 -— the eve of the bride’s twenty-first 
 igilieae bridegroom being thirty years 
of age. 

In regard to the married life of the 
Schumanns, we cannot do better than let the 
late Dr. Spitta bear testimony to its conditions. 
He says: ‘ As far as anything human can be, 
the marriage was perfectly happy. Besides 
their genius, both husband and wife had 
simple domestic tastes, and were strong enough 
to bear the admiration of the world without 
becoming egotistical. They lived for one 
another, and for their children. He created 
and wrote for his wife, and in accordance with 
her temperament ; while she looked upon it as 
her highest privilege to give to the world the 
most perfect interpretation of his works, or at 
least to stand as mediatrix between him and 
his audience, and to ward off all disturbing or 
injurious impressions from his sensitive soul, 
which day by day became more irritable. . . . 
The deep joy of his married life produced the 
direct result of a mighty advance in his artistic 
progress.’ 

Alas! that this blissful existence should have 
been broken by theterrible calamity which over- 
shadowed that happy home, and which darkened 








** Dictionary of Music and Musicians,’ Vol. II., p. 2850. 





the lives of those genius-born and congenial 
souls, Oh! the mystery that lies hidden under 
such a dispensation! But it was not without 
its most beautifully bright side in the heroic 
fortitude by which Clara Schumann responded 
to the call of duty in working for and bringing 
up her children, no less than in the loving 
devotion whereby, in her masterly interpreta- 
tions of his works, she revered and kept fresh 
the memory of her loved one. Who can forget 
the dignified demeanour, the heartfelt tender- 
ness, the poetic beauty, the exquisite charm— 
all knit together by the chords of love—with 
which she was wont to reveal the beauties of 
Robert Schumann’s noble Pianoforte Concerto ? 
Peace to her memory. 

Our space is exhausted, and we must bring 
this chit-chat to a close. ‘ But,’ the uninitiated 
may feel disposed to ask—but what about the 
wives of Handel, Beethoven, Schubert, and 
Brahms?’ They had none. 


OCCASIONAL NOTES. 


Tue death, at Coburg, on July 31, of His Royal 
Highness the Duke of Saxe-Coburg and Gotha and 
Duke of Edinburgh calls for regretful mention in 
these columns by reason of the practical interest he 
took in the art of music. The Duke was a performer 
on the violin. He composed the ‘ Galatea’ waltz, so 
named after the ship he commanded in the Royal 
Navy. This composition was first performed by five 
military bands and the orchestra of Her Majesty’s 
Opera at a military concert given at the Royal 
Albert Hall, on September 23, 1872, with much éclat, 
the royal composer being present. Concerning this 
waltz, which was published in the same year, Mr. 
Davison remarked: ‘Prince Alfred’s notion of a 
waltz-tune does him credit.’ His Royal Highness 
was practically the founder of the Royal Amateur 
Orchestral Society; he diligently attended the 
rehearsals, and played first violin at the public per- 
formances. At one of the concerts he played a solo 
by Spohr and at another the violin obbligato to the 
Gounod-Bach ‘Ave Maria.’ The late Duke was 
President of the Royal Academy of Music, the Incor- 
porated Society of Musicians, the Royal Choral 
Society, and a Vice-President of the Royal College 
of Music. He was born on August 6, 1844. 





Tue inborn enthusiasm of the Welsh people for 
singing found its full expression at the Paris Exhibi- 
tion. Three choirs from the Principality joined their 
forces in showing the gay Parisians, and some of the 
chief musicians of France, their capabilities, and, we 
may add, their untiring zeal in the cause of choral 
music. This trio of choirs were the Royal Welsh 
Ladies’ Choir, conducted by Mrs. Clara Novello 
Davies; the famous Rhondda Royal Glee Society, of 
which Mr. Tom Stephens is chief; and the Barry 
District Glee Society, under the conductorship of 
Mr. David Farr, a working miner. As the only 
other foreign choir in the competition was one from 
Bohemia, consisting of two dozen voices, and as the 
Cambrians were 180 strong, there was practically no 
contest. Therefore the judges, with M. Saint-Saéns 
at their head, decided upon all prizes and no blanks. 
A lady conductor was doubtless something of a 
novelty to the French folk, and it is no wonder that 
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M. Saint-Saéns, in heartily shaking the hand of 
Mrs. Clara Novello Davies, warmly congratulated 
that lady on the excellent singing of the fair damsels 
under her spirited baton. She was also crowned 
with a silver-gilt laurel wreath, as a special token of 
appreciation. Altogether the sons and daughters 
of Cambria worthily maintained their splendid choral 
reputation in their achievements at the great show on 
the banks of the Seine. 


Tue annual ‘Return’ of the British Museum 
has a far less blue-bookish interior than the cover 
thereof might imply. It appears that 2,332 fewer 
students visited the Reading Room than in the 
previous year; but as the daily average was 624, and 
each reader used on an average seven volumes 
per diem (exclusive of those taken from the shelves 
of the Reading Room), it is evident that the human 
book-worm species is in no danger of becoming 
extinct. We learn that ‘4,808 pieces of music, each 
complete in itself, have been acquired by copyright 
during the year.’ How many of these acquirements 
were stillborn? the cynic may be pardoned for 
enquiring. Mr. Barclay Squire, the indefatigable 
‘chief’ of the music department (printed books), is 
ever on the alert for adding rare tomes to our 
National Library. The following extract from the 
Blue-book gives some of the year’s enrichments. 


The additions to the Library of Music include a copy of 
the ‘Liber quindecim Missarum electarum,’ printed at 
Rome by Andreas Antiquus of Montona in 1516, the first 
musical work printed at Rome, and the first folio collection 
of Masses ever published; the ‘Flores de Musica’ of 
M. R. Coelho, Lisbon, 1620; the ‘ Liber Passionum’ of 
Esterano de Christo, Lisbon, 1595 ; six part-books of the 
‘Missae Quatuor’ of Franciscus Garrus, Lisbon, 1609, 
a work, so far as is known, unique; two beautifully 
engraved collections of organ pieces by G. Nivers, Paris, 
1667; two volumes of music composed for the Vielle 
or Hurdy-gurdy ; a number of part-books of rare sixteenth 
century madrigals, and a copy of Eslava’s ‘ Lira Sacro- 
Hispana,’ Madrid, 1869, a work in ten volumes which has 
become very scarce. 





‘Sones of the Sea’ forms the subject of an inter- 
esting article in the August number of Temple Bar. 
The writer, Mr. Alan Walters, laments the absence 
of notable English sea songs of the time of Shakes- 
peare and even of later date. He says: ‘We 
possessed no real national song of the sea’ until the 
appearance of ‘ Rule, Britannia,’ in the year 1740. 
Mr. Walters makes the common mistake of giving 
the title of Dr. Boyce’s naval ditty as ‘ Hearts of 
oak’: its original form is ‘Heart of oak.’ John 
Davy’s ‘Bay of Biscay’ is a sea song that fully 
justifies its popularity; but how few tenors nowa- 
days can do it justice? Charles Dibdin comes in 
for some rather severe, though wholesome criticism. 
‘ Perhaps,’ says Mr. Walters, ‘he would have been a 
greater man if he had written less ’—a truism which 
is capable of wider application— for while we admire 
his genius and his choice of themes, we are of opinion 
that most of his thirteen hundred songs might be 
burnt to-morrow without any serious loss either to 
literature in general or to his own fame in particular. 
His best songs do not number a score. Who can 
read ‘**‘ Poor Tom Bowling,” written on the occasion 
of his brother’s death, without feeling the influence 
of its pathetic simplicity and felicitous tenderness ? 
Words, sentiment, and melody (for Dibdin was no 
mean musician) are all in perfect keeping, and the 
result is a song that will last as long as England 
lasts.’ Shield’s ‘The Arethusa’ gets honourable 
mention, and few will deny that Thomas Campbell's 








‘Ye Mariners of England’ and ‘The Battle of the 
Baltic’ are ‘two of the noblest lyrics ever penned in 
praise of seamen.’ Is it not curious that very few 
sea songs have been written by practical seamen, and 
that fewer still are free from technical errors? Mr, 
Walters concludes his observations in a somewhat 
pessimistical tone thus :— 

We fear that the age of sea songs is past. Such 
nautical ditties as have in our day flowed from the pens of 
ballad-mongers are cast in a different mould. There ig 
little to be said in praise of the fin de siécle people's poet, 
who is content to chant the praises of the Old Kent Road, 
and to recount in shambling doggerel the kitchen-cupboard 
loves of cook and constable, or the cooings of barmaids 
and beer-bemused ‘ Johnnies.’ ‘Annie Laurie’ does now- 
adays just as well for the forecastle as anything else, 
Such inanities as ‘ Tarara-boom-de-ay’ have found a home 
in the hearts of men whose grandsires sang over bowls of 
‘ flip’ songs that are now heard only as lisped by wooden. 
throated tenors at a pennyreading. You may write a song 
for a sailor, but you cannot make him sing it. 


Who has not been bored by the wooden-throated 
tenor? 





WHILE on the subject of sea songs, and as a more 
or less nautical prelude to the approaching Hereford 
Festival, we may refer to the ‘ Bay of Biscay’ as sung 
by that prince of tenors, John Braham. It is true 
that this celebrated vocalist’s greatness was not to 
be measured by his stature. But any shortcomings 
in this respect he atoned for by throwing strong 
dramatic feeling into the singing of his songs. In 
Davy’s famous ditty he made a great, if nota 
legitimate effect by falling on one knee at the words 
‘a sail,’ which, in the form of a three-fold repetition, 
he interpolated into the song, thus :— 


VERSE 4. 








When heav’n, all bounteous ev - er, Its boundless mer - cy 








sent. (A sail, asail, asail!) A.. sail, &c. 


At the Hereford Festival in question Braham followed 
his usual custom. But in consequence of the plat- 
form being constructed with a high barrier on the 
side towards the audience, Braham, when he dropped 
down on his knee, was completely lost to sight. For 
the moment the audience thought that the little tenor 
had slipped down some unsuspected trap-door. In 
their anxiety to see what had become of him, they 
rose from their seats like one man. When, however, 
he appeared to view he was greeted with great 
hilarity. In other and more parodyical words: 
Loud roar’d the Festal laughter, the mirth a deluge 
show’rs. . 
with our jeers. Sings his lay, on that day, in the 
city of Hereford O! 





THE opera season ended very tamely, the last week 
being given up entirely to repetitions of familiar 
works with familiar casts. One outcome of the 
season has been a determination (which is certainly 
not premature), on the part of those responsible, that 
Covent Garden shall no longer have the worst and 
most antiquated stage in the civilized world. 
Accordingly a new stage is to be built, at great 
expense, with every possible modern improvement— 
and so those who write about opera will lose one of 
their most fruitful subjects. But no one else will, we 
suppose, regret the disappearance of the anachronisms 
behind the curtain. The new arrangements have 
been designed in consultation with Herr Brandt, the 


. . Braham in sight appears, we hail him F 
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architect of the Wiesbaden Opera House—for we are 
still, in artistic matters, far from approaching the 
Greek philosopher’s ideal of ‘the self-sufficient 
state.’ 





On July 28, the one hundred and fiftieth anniversary 
of the death of Johann Sebastian Bach, the mortal 
remains of the great Cantor were transferred, amidst 
solemn and impressive ceremonies, to, it may be 
hoped, their final resting-place. This place of 
sepulture is the specially erected crypt, immediately 
below the altar, in the Church of St. John, Leipzig. 
The remains are enclosed in a most artistically 
designed sarcophagus of French marble, and consist 
of the complete skeleton of the master, with the 
exception only of a few fingers. The musical portion 
of the proceedings included the singing by the 
Quartet fiir Kirchengesang of the chorale ‘ Wenn ich 
einmal soll scheiden,’ and the final chorus from the 
‘St. Matthew’ Passion was played on the organ by 
Herr Pfannstiehl, the excellent organist of St. John’s 
Church. The Bach crypt is illuminated by the 
electric light! It will be accessible to all pilgrims to 
the shrine of the immortal master. 


A CORRESPONDENT, who is a captain in the army, 
writes as follows in reference to our recent article 
on Kneller Hall :— 


Will you allow me to supply an omission, quite 
unintentional, I am sure, in your most interesting article 
on Kneller Hall in this month’s Musicat Times? 

The first Commandant, the maker, of the school of music 
was my old friend, Major-General Whitmore. Himself no 
mean musician, he pulled the school through its initial 
difficulties, started the weekly band performances, and 
raised the money for the adornment of the chapel, which 
was Originally as hideous as it could be. 

Thus I venture to think that an article on Kneller Hall 

is incomplete without even the mention of Major-General 
Whitmore’s name. 
We are sorry not to have mentioned Major-General 
Whitmore’s name; but the article did not attempt 
to give a complete history of Kneller Hall, only a 
description of the excellent methods adopted there 
and the satisfactory results obtained. 





Here is another military band story. It is of a 
Scotch serjeant-major whose knowledge of music 
was on a par with that nonjocularitiveness so 
characteristic of his race. This son of Scotia was 
admonishing a young bandsman for laziness in not 
practising his instrument, whereupon the indolent 
one solemnly and excusingly said, ‘I have lost my 
tenor clef.’ ‘ Lost your tenor clef!’ replied the irate 
Mac, ‘well you can use Brown’s for a day or two, 
while he’s in the hospital.’ 





Tue Asylum for Aged Musicians, founded by Verdi, 
which has been in course of erection since 1896, is 
approaching completion and will shortly be opened. 
It will provide accommodation for sixty male and forty 
female residents, whose maintenance has been amply 
provided for by the generous founder. It is interesting 
to note that the stately hall set apart for the social 
recreation of the inmates has been ornamented with 
the medallion portraits of the eight composers 
regarded by Verdi as specially representative of the 
genius of Italy—viz., Palestrina, Monteverde, Fres- 
cobaldi, Scarlatti, Marcello, Pergolese, Cimarosa, 
and Rossini. The portrait of the composer of ‘ Aida’ 
himself, the munificent founder of this magnificent 
‘home,’ is conspicuous by its absence ! 


Messrs. NovELLo intend to issue almost immedi- 
ately what may be termed old friends in a new 
guise. The title of the new publication is to be 
*Novello’s Anthem Book, selected for Festival and 
general use throughout the year.’ As a matter 
of fact, this ‘Anthem Book’ will consist of 
several books, each one of which will contain twelve 
anthems suitable for Advent, Christmas, Easter, 
and Harvest, in addition to a ‘general’ section 
which may be used at anytime. Great care has been 
taken in making the selections, and those who make 
the acquaintance of these little books will find therein 
many favourite anthems that are always sure of a 
welcome. It may, therefore, be assumed that in 
churches where an elaborate musical service is not 
possible, this anthem publication will be very accept- 
able. In such cases the advantage of having in one 
book sufficient material for twelve months is one 
which many a village and town church choir will 
doubtless appreciate. It is proposed to issue a 
series of these books at the price of one shilling 
each—that is, at the rate of one penny per anthem. 
What more need be said ? 


A CORRESPONDENT, who is a true-born Briton, has, 
by way of a holiday task, been amusing himself by 
drawing up a list of foreignised names of native com- 
posers. He is of opinion that it may bea useful guide 
to those organ recitalists, for instance, who wish to 
impress the British public with their knowledge of 
foreign musicians. Here is an instalment of the 
names, the elucidation of which will doubtless furnish 
our readers with a little recreation :— 


Chevalier Dupont. 

Henri Adroit. 

Walter von Papagei. 

Georg von Mauerschwalbe. 
Kohleriicken-Kleidermacher. 
Hans von Farbenbeizer. 
Chevalier De la Riposte. 





Mr. RoBerT NEwMAN has recently made some 
changes in his band by the introduction of twelve 
new instrumentalists of high attainment. The 
principals in each department of the Queen’s Hall 
orchestra are now as follows :— 


First Violin, Mr. Arthur W. Payne. 
Second Violin, Mr. Lyell-Tayler. 
Viola, Mr. A. E. Ferir. 
Violoncello, Mr. W. H. Squire. | 
Double-Bass, Mr. J. Haydn Waud. | 
Flute, Mr. Albert Fransella. 
Oboe, Mr. D. Lalande. 
Clarinet, Mr. Manuel Gomez. 


Bassoon, Mr. E. F. James. 
Horn, Mr. A. Borsdorf. 
Trumpet, Mr. W. Morrow. 
Cornet, Mr. Arthur Smith. 
Trombone, Mr. T. Colton. 
Tuba, Mr. W. Reynolds. 
Tympani, Mr. C. Henderson. 
Harp, Miss Miriam Timothy. 


During the present season of Mr. Newman’s Prome- 
nade Concerts at Queen’s Hall, the general outline 
of the scheme will be as follows :— 


Mondays First part, Wagner. 

Tuesdays es a _ Popular, with a Concerto. 
Wednesdays .. Pr - Symphonic. 

Thursdays... re ‘” Popular, with a Concerto. 
Fridays .. “ae “a a Beethoven. 

Saturdays ea as is Popular, without a Symphony 


or Concerto. 
The second part of each concert will be of a popular 
nature. 


THE Moody-Manners Opera Company offer two 
prizes, each of the value of £250, for the two best 
operas, one to be composed by a British subject, the 
other by a foreigner. In addition to the amount of 
the prize, 10 per cent. of the net receipts will accrue 
to the prize-winner, but the prize opera is to become 





the sole property of the Company. 
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Dr. JosepH Cox Bripce, conductor of the Chester 
Musical Festival, is the youngest son of the late John 
Bridge, a worthy lay-clerk of Rochester Cathedral, 
and was born in that ancient Kentish city on August 
16, 1853. Like Armes of Durham, Crow of Ripon, 
Bridge of Westminster, and the late Joseph Maas 
before him, he became a chorister in Rochester 
Cathedral, and was subsequently assistant-organist 
to his master, the venerable Mr. John Hopkins. 
Soon after the appointment of his elder brother, now 
Sir Frederick Bridge, to the organistship of 
Manchester Cathedral, in 1869, Joseph Bridge 
became pupil of and assistant to his fraternal 





(From a!Photograph by }. Brandebourg, Chester.) 


‘ilies A veJh. 


relative in Cottonopolis. In 1871 he obtained the post 
of organist of Exeter College, Oxford, and graduated 
at the University: B.A., 1875; Mus.B., 1876; M.A., 
1878; Mus.D., 1885. He obtained the Fellowship 
of the Royal College of Organists in 1879, and is an 
Honorary Member of the Royal Academy of Music. 
Upon the resignation of the late Frederick Gunton 
of the organistship of Chester Cathedral, in 1877, Dr. 
Joseph Bridge was appointed to the vacant post, which 
he has since held with marked success and efficiency. 
He was for some time conductor of the Bradford 
Choral Society and on more than one occasion he was 
entrusted with the responsible duty of deputising 
for the late Sir Charles Hallé. As a composer there 
has to be placed to the credit of his account an 








oratorio, ‘Daniel’ (1885); a dramatic cantata, 
‘Rudel’ (1891); a sacred cantata, ‘Resurgam’; a 
Requiem, composed for the recent Chester Festival; 
an operetta, ‘ The Bell of the Area’; a Symphony in 
F (1894); a Magnificat and Nunc dimittis in C, for 
voices and orchestra (1879); an Overture in G for 
organ; and other works of smaller calibre. In 1879 
Dr. Bridge assisted in reviving the Chester Musical 
Festivals, which had not been held for fifty years, 
and with what success he has engineered these 
feasts of song need not be re-told. He has also 
conducted and financed the Chester Musical Society 
for the past eighteen years, and has raised the 
Cathedral services to a high state of efficiency, 
It is no wonder that the old lay-clerk of Rochester 
was proud of his two cathedral-organist boys. 





Dr. JosepH Bripce has given, in an interesting 
pamphlet, a history of the Chester Musical Festivals, 
which, it will be remembered, were suspended for 
half-a-century—from 1829 to 1879, when, in the 
latter year, the enthusiastic organist of Chester 
Cathedral resuscitated these music-meetings on the 
banks of the Dee. Dr. Bridge does not furnish 
the why and the wherefore of this long hiatus in the 
Festival continuity. In the Musical World of April 7, 
1842, the following is given as the reason for not 
holding the meeting in that year :— 


There is to be no musical festival at Chester this year, 
the bishop having objected to sanction it on account of the 
concerts and ball which follow the oratorios, and the dean 
and chapter having refused to lend the nave of the cathe- 
dral for the morning performances. The citizens are 
much chagrined at the course taken by the ecclesiastical 
authorities. 





ATTENTION does not seem to have been called to 
the fact that the Festival of 1829 very narrowly 
escaped the possible presence of Mendelssohn. Just 
before the Festival was about to be held, the young 
composer—he was only twenty—was enjoying his 
visit to Coed-du, near Mold, in Flintshire. On his 
way, in the coach, to London he chanced in a 
curious way to come across Francois Cramer, the 
leader of the Chester Musical Festival. But we may 
let him describe the incident in his own words as 
recorded in one of his letters, dated ‘ London, 
September 10, 1829 ’:— 


‘I drove away in the evening; the lights in the 
house sparkled through the bushes in the distance; 
in my open carriage I passed by several favourite 
places, the gentle brook already mentioned, the 
last hedge of the property, and then off I went at 
furious English speed. I snubbed all my travelling 
companions, spoke not a word, but kept quiet, 
half dreaming, half thinking, a little gloomy, 
just as I think one always is when one rushes along 
two hundred miles in a mail. It appeared almost 
like a magic-lantern of chance when on the second 
evening of my journey (I travelled right through 
in order to reacn London in the morning) the mail 
stopped, because it met the mail from London to 
Chester, and putting my head out of the window 
while the two coachmen were talking, I saw 
peeping out of the other mail Fr. Cramer and 
his daughter (you remember Miss Marian ?). 
Exchange a few words, then drive asunder, and 
part for years or longer—such is the world; 
moving onwards, meeting, coming near, and going 
far away. On my arrival in London I resumed my 
quiet life, which consists in writing music and 
reading English.’ 





—_—_ 
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Sir GEORGE GROVE was not only the first Director 
of the Royal College of Music, but he was one who 
took a very active part in its inception. What more 
natural, therefore, than that the great music-school 
at Kensington should desire to perpetuate, in some 
tangible form, the memory of one so greatly esteemed 
within, as well as beyond its walls? In this connec- 
tion Sir Hubert Parry, the worthy successor of the 
late Sir George Grove in the Directorship, writes us 
from the Royal College of Music :— 

I think you will probably be interested to see 
the enclosed resolution, which was passed at a 
recent Council meeting held here, and may like to 
make an announcement about it. 


Here is the Resolution, which proclaims its own 
commendation :— 

It was moved by the Hon. Spencer Lyttelton, seconded 
by Mr. Pember, and resolved :— 

‘That an Open Scholarship be founded in memory of 
the late Sir George Grove, giving free musical education 
at the College for a period of not less than three years; 
the subject to be Composition, and the Scholarship to be 
called the ‘‘ George Grove Memorial Scholarship.” ’ 





Tue estate of the late Sir George Grove has 
been valued at £31,744 14s. gd. gross, including per- 
sonalty of the net value of £29,992 6s. 7d. The estate 
is bequeathed, in trust, to Lady Grove and, subject 
to her life interest, to his three sons, Messrs. Walter 
Maurice, Julius Charles, and Arthur Stanley Grove. 





A creat London daily, in printing the above 
particulars, has assessed the ‘personality’ of the 
departed knight at some thirty thousand pounds ! 





Dr. Henry Hires has been successful in winning 
a prize, of the value of £25, given by Messrs. Lorenz, 
of Ohio, for an anthem. This award is one of a series 
whereby these American gentlemen are endeavouring 
to encourage excellence in church music. The 
adjudicators were from both ‘sides’—Mr. Dudley 
Buck, of New York, Mr. W. S. Matthews, of 
Chicago, and the venerable Dr. E. J. Hopkins, 
whom we are glad to claim as our very own. Dr. 
Hiles—whose anthem is a setting of the words 
‘God so loved the world’—is to be congratulated 
upon the fact that his hand has not lost its cunning. 





FRAULEIN TERNINA is a prima donna who seems to 
be unfettered by the traditions appertaining to her 
lyric sisters, dead and living. According to infor- 
mation furnished by her to an interviewer of the 
World, ‘ she has never been attacked by highwaymen, 
she has never chartered a special train, or driven an 
engine, or been chased up and down the Thames in 
steam-launches by frenzied managers. She has not 
even a lap-dog which accompanies her to rehearsals,’ 
and we venture to add that her ‘Home, sweet 
home’ is not a castle. In regard to the more 
practical nature of a prima donna’s calling, Fraulein 
Ternina said: ‘We have few singers in Germany 
now, and as time goes on there will be fewer. And 
where the new ones are to come from, it is hard to 
see. Young ladies and young men at a given 
moment grow tired of practising and of being told 
that their production is faulty. Then they strike an 
attitude and protest that they are Wagner singers. 
In two years’ time they have hardly a note left.’ 
These sapient observations should not be lost on 





young English students, who are not unknown to 
‘strike an attitude’ or to become stage struck. The 
distinguished Fraulein has some very pleasant 
things to say about ‘ those dreadful men, the critics.’ 
We are told that ‘in her opinion the musical critics 
of London are the most independent and honest to 
be found anywhere. She is very much struck by the 
fact that most of them write so little technical 
criticism ; but there is nothing to prove, she thinks, 
that this is due to ignorance, because they show 
knowledge which compares favourably with that to 
be found elsewhere. And with but few exceptions 
they write more courteously of artists—even when 
censuring them—than any of their compeers in other 
countries.’ It causes no surprise that the inter- 
viewer—himself one of the fraternity, perchance— 
should say of this fair appreciatress of our London 
musical press: ‘ Altogether her conversation is most 
interesting.’ 





Dr. G. R. Sincvair, of Hereford, is to be 
felicitated upon the circumstance that he has been 
appointed to the important post of Conductor of the 
Birmingham Festival Choral Society in succession to 
the late Dr. Swinnerton Heap. In our next issue we 
hope to give a portrait of Dr. Sinclair in connection 
with his conductorship of the Festival soon to be 
held on the banks of the Wye. A full page view of 
the interior of Hereford Cathedral will illustrate a 
special report of this meeting of the Three Choirs. 





Mr. CoLerRIpGE-Taytor has been appointed con- 
ductor of the next Westmoreland Musical Festival, to 
be held in 1901, when his ‘ Death of Minnehaha’ is 
to be performed. The fortunate young composer 
has been commissioned to supply the incidental 
music to Mr. Stephen Phillips’ drama ‘ Herod,’ 
which is announced for production at Her Majesty’s 
Theatre. 





Mr. Percy Pitt, who has been spending a few 
weeks at a quiet Kentish seaside place, has just put 
the finishing touches to his music to Mr. Stephen 
Phillips’ drama ‘ Paolo and Francesca,’ which Mr. 
George Alexander is about to produce. 





Tue last number of the Zeitschrift der Interna- 
tionalen Musikgesellschaft contains an article (in 
English) by Mr. A. H. D. Prendergast, in praise of 
‘The man’s alto in English music,’ in addition 
to other interesting matter. The various lists of 
new books, newspaper articles, &c., which appear 
from month to month, promise to be very useful, 
especially as they are to be arranged in alphabetical 
order in the bound yearly volume. 





‘Wanted a steady respectable man to look after a 
garden and milk a cow who has a good voice and 
is accustomed to sing in the choir.’ 

Thus runs an advertisement in a Cambridge paper. 
Now, although cows may possess mosical voices, they 
are accustomed to ‘sing’ in stalls other than those 
assigned to the choir. If the advertisement had 
only mentioned taking a turn at churny’s exercises as 
one of the qualifications of the lactine-fluid giver— 
but ‘ there’s always a something.’ 





Mr. Epwarp E aar will form the subject of the 
biographical sketch in our next issue. A new 
portrait of the distinguished composer will appear 
as an extra supplement. Mr. Franklin Taylor, in 
the same issue, will contribute a practical article on 
pianoforte teaching. 
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THE CHESTER MUSICAL FESTIVAL. 
(By our SPECIAL CoRRESPONDENT.) 


Ir he who contrives to mingle the useful with the 
sweet may be said to have ‘scored every point,’ 
those who were responsible for the programme of the 
Chester Musical Festival may be accounted victorious. 
Without insisting too closely upon the analogy, it 
may at least be affirmed that the Chester programme 
appealed in equal measure to the general public who 
are content to hear old favourites and to the more 
enterprising minority who desire to extend their 
experience. Concerning the more stereotyped works 
that are common to most Festivals, a very few words 
may suffice. ‘Elijah,’ which opened the Festival on 
the morning of Wednesday, July 25, served to show 
the prowess of a really excellent chorus of something 
over 200 voices. Much may be said for the principle 
of a local chorus, and, indeed, I feel very strongly that 
in the end it conduces to the well-being of a Festival 
to make as much of local resources as is consistent 
with efficiency; but it may well be allowed that a 
more eclectic system resulted in this case in a 
stronger chorus than Cheshire alone could have 
produced. In addition to a nucleus formed by the 
Chester Musical Society, there were contingents from 
Manchester, Leeds, and Bradford, formed, it is safe 
to assume, of experienced as well as powerful voices. 
The result, at any rate, was excellent, the various 
sections of the chorus being unusually well-balanced 
and the singing showing careful preparation and 
general intelligence. 

Handel’s ‘ Messiah,’ which very worthily ended the 
Festival on the Friday evening, deserves notice as 
being one of the most rapid performances of the work 
that I remember to have heard. Dr. J. C. Bridge is 
a most efficient conductor; indeed, there are few of 
our provincial musicians who know this phase of their 
business better, but his temperament inclines him 
more in the direction of force and energy than 
tenderness or emotional expression. So far as this 
keeps him from becoming maudlin it is a fault which 
one can readily condone; but sometimes it tends to 
deprive music of the dignity that should belong to it, 
as proved the case on this occasion with many of the 
broader choruses in ‘The Messiah’— Surely He hath 
borne our griefs’ or ‘Behold the Lamb,’ for instance. 
For the same reason one felt that insufficient justice 
was done to ‘ Blest Pair of Sirens,’ which was taken 
too hurriedly to express its nobility, and that in a 
generally excellent performance of Tschaikowsky’s 
‘Pathetic ’ Symphony, the first movement lost some- 
thing of its dramatic force by absence of sufficient 
contrast, the cantabile second subject being played 
with a lack of deliberation that slurred over its 
essentially tender character. Happiest, on the whole, 
was Dr. Bridge in the ‘Faust’ of Berlioz, which he 
conducted with admirable spirit and verve. 

These familiar works, welcome as their perfor- 
mance undoubtedly was to the people of Chester, who 
attended the Festival, and especially ‘ The Messiah,’ 
in goodly numbers, are less likely to interest the 
outside public than the novelties or rarities of the 
programme. In this respect the Festival presented 
several points of more than ordinary interest. There 
was only one absolute novelty, but it proved of much 
greater interest than the average new cantata one 
hears at a Festival, and forgets as speedily as may be. 
Dr. J. C. Bridge, who has been responsible for most 
of the new compositions introduced to the public 
at the Chester Festivals since their resuscitation in 
1879, has never written a work more worthy of the 
occasion than his new Requiem proved. The South 
African War, and, as a matter of great local moment 





to Chester, the death of the Duke of Westminster, 
gave point to the production, if they did not 
indeed inspire the composition, but it may certainly 
be asserted that it required no adventitious aid to 
popularity. Original, in the sense of revealing a 
strong individuality, I would not like to call it; it 
bears too much evidence of the influence of Verdi's 
similar work for that, but it has sufficient claims 
to attention in its abundant vigour, fresh and vocal 
melody, picturesque scoring, concise and unlaboured 
development. The interest is well sustained, for the 
composer has the somewhat rare gift, not only of 
being able to go on, but also of knowing when to 
stop, for which reason alone I should venture 
to predict that this Requiem is not likely to be 
allowed to rust on the shelf. As it takes only a little 
over three-quarters of an hour in performance, it 
should be fitted for church use as well as for concert 
performance, a practical point strongly in its favour. 

Next as regards novelty was a work which had 
never before been heard in its entirety in this country, 
the cantata by Saint-Saéns entitled ‘The Deluge,’ 
which is known to English audiences chiefly by the 
melodious prelude, with its graceful violin solo. It 
was worth a hearing, for it is always clever, and 
sometimes charming, while the scene in which the 
rising of the flood is suggested is almost impressive 
—at least, from the French point of view. I do not 
know whether it was composed at the time when 
Saint-Saéns came so much under the influence of 
Wagner as to incur suspicion in his own country, but 
I fancied I detected something of the ‘ Lohengrin’ 
feeling in the orchestration of not a few pages. 

So rarely heard as to be next door to a novelty was 
another composition of the Frenchschool, the‘ Funeral 
and Triumphal Symphony’ of Berlioz. It is a highly 
characteristic work, both in the large lines of its con- 
struction and in the exceedingly apt use of a strange 
medium, for, as is well known to readers of Berlioz’s 
memoirs, it was written for wind and percussion 
alone, for open-air effect, and the strings and chorus 
which the composer afterwards added in the third and 
last movement are quite an extraneous and ad libitum 
addition. It is sometimes dull, and the unrelieved 
tone of wind instruments helps to engender monotony; 
but, on the other hand, the elegiac tone is well caught, 
as wellas that of stately and solemn pomp. Certainly 
Dr. Bridge deserved thanks for giving us a generally 
adequate performance of a work of exceptional 
interest which had, so far as I can ascertain, never 
before been heard in the North of England. It was 
given as part of a programme intended specially to 
commemorate our soldiers who have fallen in South 
Africa, so that its peculiar appropriateness was 
obvious. 

The remaining features of a well arranged pro- 
gramme were more or less familiar. One of the 
most interesting was the ‘Hora Novissima’ of the 
American composer, Professor Horatio W. Parker, 
which, after suffering in this country a neglect longer 
than its intrinsic merits warranted, made so good an 
impression at the Worcester Festival last year. It 
is a work distinguished by much melodic charm, a 
refined sense of proportion, and finished workmanship, 
and these qualities seemed to me all the more 
marked after a repeated hearing. It had the more 
than nominal advantage of the composer's direction, 
for Mr. Parker is both level-headed and inspiring as 
a conductor, and has no difficulty in getting exactly 
what he wants from those who perform under his 
clear and expressive beat. This was, indeed, quite 
one of the most enjoyable things in the Festival. 

Gade’s ‘ Zion’ is not very often heard nowadays, and 
the revival of this unpretending but artistic little work 
was not unwelcome, for though its idiom may in some 
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respects seem rather out of date, it is distinguished 
by a purity and sincerity of style well suited to music 
that aims at being ‘sacred.’ Less accountable was 
the presence in the programme of the ‘ Transfigura- 
tion ’ of Perosi, but it may well be that curiosity and 
a sense of fair play induced the committee to give 
room to this production, passable only as the work 
of an earnest and promising student who has still to 
develop a style that can actually be called his 
own. Beethoven’s Mass in C was a very welcome 
‘classic’; Mendelssohn’s ‘Hear my Prayer’ (the 
solo sung in excellent taste by Miss Esty) proved 
acceptable to many, and Schubert’s ‘ Miriam’s 
Song,’ though at the best not one of his strongest 
works, was heard to more than ordinary advantage 
in being given, for the first time in this country, 
with Mottl’s orchestration, which is certainly less 
clumsy than Lachner’s. The Good Friday music 
from ‘ Parsifal’ proved its singular fitness to the 
atmosphere of a Cathedral—where I, for one, 
would infinitely sooner hear it than in any concert- 
room—and Sullivan’s fine ‘In Memoriam’ Overture 
was among the by no means too numerous examples 
of native art. 

Concerning the performances, an almost uni- 
formly high standard prevailed. The chorus was, 
as I have said, particularly good, and the band, 
recruited largely from the Hallé orchestra, was 
efficient, though there were, very occasionally, signs 
of that bugbear that is common to all our provincial 
Festivals, want of sufficient rehearsal. As successor 
to Mr. Willy Hess, one of the very finest leaders we 
have had in this country, Mr. A. W. Payne proved him- 
self more than worthy, and his able playing of sundry 
incidental solos deserves mention. The organist, 
Mr. J. T. Hughes, was efficient, though occasionally, 
as in ‘The Messiah,’ he was rather too much in 
evidence. The principals were Miss Palliser, Miss 
Alice Esty, Miss Ada Crossley, Miss Giulia Ravogli, 
Miss Maggie Purvis; Messrs. William Green, Lloyd 
Chandos, C. Knowles, Bantock Pierpoint, and Andrew 
Black. If some of the ladies hardly sustained their 
reputation, the terrible heat of July might well 
account for this, and while all the gentlemen did 
well, it may fairly be said that Mr. William Green 
advanced his reputation as an oratorio singer. 

I have already referred to Dr. Bridge’s excellent 
work as conductor of the Festival, which owes much, 
if not everything, to his inspiring energy, and the 
best way to round off this plain, unvarnished account 
of an exceptionally interesting meeting is to reiterate 
my praises of its guiding spirit. 

The view of Chester Cathedral is by the Photochrom 
Company, Limited. 


REBEC AND VIOL. 


H1geRonyMus of Moravia was a learned priest of the 
thirteenth century. He wrote, among other things, a 
treatise on music, the chief merit of which is that it 
embodies the writings of still earlier authors on the 
subject of mensurable music. But he was far from 
being a mere compiler, and in his last chapter he has 
given us some interesting information about two 
stringed instruments in use in his day, to which he 
gives the Latin names of rubeba and viella. 

Both these instruments were played with a bow, 
and neither of them appear to have had frets on the 
fingerboard. The rubeba is described as having two 


strings only, tuned in fifths, thus: e=2— It is 


undoubtedly an early form of the ‘rebec,’ a member 
of the fiddle family, which in later times had three 
strings tuned in fifths. 





The viella is not so easily identified. It is certainly 
not the hurdy-gurdy (French ‘ viele’), because it ig 
played with a bow, nor does it altogether correspond 
to the viol (French ‘viole’), for it seems to have had 
a second neck or some means by which a bourdon 
string could be stretched clear of the fingerboard 
as in the later lutes. It is described as having five 
strings which may be tuned in three different ways, 

In the first tuning— 
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the fourth and fifth strings are in unison, and the 
first is a bourdon string (‘bordunus ’), which, being 
stretched outside the body of the instrument, ‘evades 
the application of the fingers’ (applicationes digitorum 
evadit) ; consequently the notes E and F on the bass 
stave can only be played an octave higher on the 
fourth or fifth string ! 

In the second tuning, which is said to be necessary 
for secular music, the bourdon is dispensed with, 
and all five strings are attached to the body of the 
instrument— 
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In the third tuning the first string is again a 
bourdon— 
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From what Hieronymus says as to the compass of 
these two instruments, it is clear that he does not 
contemplate the possibility of the position of the left 
hand being shifted. The viella, he tells us, when 
tuned in the second or lay manner, has a compass of 


voy 


two octaves, from S=s= to — the rubeba 


cannot go above = ; and in the margin of the 
Rmaeose 





manuscript from which Coussemaker’s text is printed, 
over against the third tuning some student has 
written: ‘But I do not see how B can be played on 
this method.’ 

It was not till the seventeenth century, when the 
unfretted violin began to assert its superiority over 
the fretted viol, that players realised the advantage 
of freedom of movement in the left hand. Readers of 
Anthony Wood will remember the astonishment 
caused by Baltzar’s skill in this respect. The entry 
is in his diary under date July 24, 1658 :— 


Thomas Balsar or Baltzar, a Lubecker borne, and the 
most famous artist for the violin that the world has yet 
produced, was now in Oxon; and this day A. W. was with 
him and Mr. Edward Low, lately organist of Ch. Church, 
at the meeting-house of William Ellis. A. W. did then 
and there, to his very great astonishment, heare him piay 
on the violin. He then saw him run up his fingers to the 
end of the finger-board of the violin, and run them back 
insensibly, and all with alacrity and in very good tune, 
which he nor any in England saw the like before. A. W. 
entertain’d him and Mr. Low with what the house could 
then afford, and afterwards he invited them to the tavern; 
but they being engag’d to goe to other company, he could 
no more heare him play or see him play at that time. 
Afterwards he came to one of the weekly meetings at Mr. 
Ellis’s house and he played to the wonder of all the 
auditory: and exercising his fingers and his instrument 
several wayes to the utmost of his power, Wilson there- 
upon, the public professor, (the greatest judg of musick that 
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ever was) did, after his humoursome way, stoop downe to 
Baltzar’s feet, to see whether he had a huff (z.¢., hoof) on, 
that is to say to see whether he was a devill or not, because 
he acted beyond the parts of man. 


It would be interesting to know whether any repre- 
sentation of musical instruments corresponding to the 
yubeba or viella of Hieronymus is to be found in the 
architecture or manuscripts of the thirteenth century. 
Moravia, I believe, is or was a small state situate 
between Bohemia and Hungary; but Hieronymus 
is said to have passed the greater part of his life in a 
monastery at Paris, and the instruments he describes 
are probably those he was familiar with in France. 

J. F. R. Strainer. 


THE BIRMINGHAM MUSICAL FESTIVAL. 


WE are now able to give a more complete outline 
programme of this time-honoured music meeting 
which is to be held next month, in the Town Hall, 
on October 2, 3, 4, and 5. 

Tugspay (October 2).—Morning : ‘ Elijah,’ Mendelssohn. 

Evening: Miscellaneous, including Sir Hubert 
Parry’s ‘De Profundis’ and Mozart’s ‘Jupiter’ 
Symphony. 

WEDNESDAY. — Morning: ‘The Dream of Gerontius,’ 
Edward Elgar (composed expressly for this Festival, 
but conducted, at the composer’s request, by Dr. 
Richter) ; Schubert’s ‘ Unfinished’ Symphony; and a 
selection from Handel’s ‘ Israel in Egypt.’ 

Evening: Scenes from Longfellow’s ‘Song of 
Hiawatha,’ S. Coleridge-Taylor, which will also be 
conducted by Dr. Richter, at the composer’s request. 

Tuurspay. — Morning: ‘The Passion of our Lord,’ 
according to St. Matthew (the English version by the 
late Dr. Troutbeck), J. S. Bach. 

Evening: Miscellaneous, including Dvordak’s 
‘ Spectre’s Bride’ and Glazounow’s Sixth Symphony. 

Fripay.—Morning : Requiem, Brahms; Mass (selection), 
William Byrd; Vorspiel, ‘ Parsifal,’ Wagner; and 
Symphony, No. 7, Beethoven. 

Evening: ‘ Messiah,’ Handel. 

The overtures to be performed are the ‘ Genoveva,’ 
Schumann ; ‘ Romeo et Juliet,’ Tschaikowsky; ‘ King 
Lear,’ Berlioz ; and ‘ Tannhauser,’ Wagner. 


It will be observed, probably not without some 
degree of satisfaction, that the programme is stronger 
inchoral works than it has been at the last two or 
three Festivals. The orchestra will number 121 
performers, of whom eighty-seven are ‘strings.’ ‘Dr. 
Richter has paid special attention to the band,’ 
remarked Councillor G. H. Johnstone at a recent 
meeting of the general committee, ‘and he thought 
they would have the finest orchestra they have 
ever had.’ 
nae chorus will consist of 351 voices, distributed 
thus :— 

Sopranos .. 
Contraltos.. 
Tenors 
Basses 


Total 351 


—— 


We hear from Birmingham that the chorus are 
delighted with Mr. Elgar’s ‘ The Dream of Gerontius.’ 
They are sure to do it justice, and there is every 
prospect of the work being a great success. 

The names of the principal vocalists have already 
been given. The performance of the double quartet 
in Mendelssohn’s ‘ Elijah’ promises to be a record 
one, as it will be sung entirely by principals. It is 
to be hoped that Dr. Richter will insist upon a 
rehearsal of this number, as it is often very raggedly 





sung. With the veteran Mr. W. C. Stockley (who 
has temporarily taken the vacant place caused 
by the lamented death of Dr. Swinnerton Heap) as 
chorus-master, and Dr. Richter as conductor—flus 
the fine material they have at their command and the 
enterprise of the Committee—there is every reason to 
expect that the Birmingham Musical Festival of 1900 
will maintain those splendid traditions which are the 
proud heritage of this feast of music. 


ROMAN CATHOLIC CHURCH MUSIC IN 
ENGLAND.* 


THE course of good sacred music, like that of true 
love, never did run smooth. The civil and religious 
revolutions of human society have constantly broken 
up its institutions and traditions, and robbed its 
endowments, whilst the capricious oscillations of 
fashion threaten the stability of its artistic continuity 
at every moment of time. Such, at least, has been 
the fate of sacred music in the Roman Catholic Church 
in England for the last three centuries. Not that the 
most bigoted opponent of Catholicism will blame the 
institution itself for these musical misfortunes; on 
the contrary, Catholics are generally blamed for pay- 
ing too much heed to the sacred art. Indeed, the 
Roman Catholic Church has ever been the alma 
matey of music. Its liutrgy has given to the most 
inspired composers the noblest themes of praise, 
adoration, and supplication, in the venerable and 
lovely language of the Latin race. This Liturgy she 
gave to Palestrina, to Orlando di Lasso, to Mozart, and 
to Haydn; but she has not been able to add to this a 
continuous and sufficient security to her institutions 
and endowments such as would enable her to carry 
on from age to age a traditional school of musical art 
within the gates of her citadel. 

In England she was stripped of her monasteries, 
her schools, and her emoluments, and since that 
time her cultivation of the arts of architecture, 
sculpture, painting, and music has almost entirely 
ceased. For three hundred years her whole effort 
has been concentrated first on existence and then on 
toleration and emancipation. Between William Byrd, 
who died a Catholic early in the seventeenth century, 
and Vincent Novello, who survived into the nine- 
teenth century, nothing of real significance was 
contributed to sacred music by English Roman 
Catholics. 

The names of William Byrd and Vincent Novello 
are allied here, not because the two men are to be 
compared as composers, but because the first marks 
the extinction of the old epoch and the second the 
beginning of the new. Vincent Novello was the 
restorer of Roman Catholic music inthis country. He 
was an excellent, competent, practical musician, with 
a genuine love for Church music in any good school. 
He foresaw more than a century ago the needs of 
English Roman Catholics, and put them in possession 
of the best works of the Continental composers, old 
and new. He knew that in order to create a school 
one must begin by creating a taste and educating 
public opinion. He realised that Roman Catholics 
should have good music at their command, and know 
it by hearing it performed; so he republished in 
profusion the sacred works of the great masters, and 
did more than any man in England for the restoration 
of good Church music. Slowly and gradually his great 
efforts are beginning to bear fruit, though much 
remains to be done. Anyone who knows the Roman 





* Cantiones Sacre, Musical settings of the Roman Liturgy. Edited 
by Dom Samuel Gregory Ould, Monk of the Order of Saint Benedict. 
Novello and Co., Limited. 
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Catholic institutions devoted to education in this 
country, recognises that in some respects the musical 
standard falls below the average of their general 
excellence. The formal and intellectual aspect of the 
art has been starved, and too much prominence has 
been given to the noisy, showy style of the second- 
rate eighteenth century composers. The controllers 
of Roman Catholic Colleges, who would be the first 
to engage experts in mathematics and astronomy, 
and trust them for guidance, have been content to 
put their choirs into the hands of any inmate of only 
moderate musical capacity, and then probably 
hampered him by demanding the performance of 
second-rate and trashy compositions, because the least 
critical of the brethren have become inured to them 
by long habit. All this arises from the heads of the 
institutions regarding music as a matter of individual 
taste, and not as a department of human science 
demanding skilled teaching and training at the hands 
of specially educated experts. 

I have said so much by way of introduction, 
because the sacred music that I propose to pass 
under revicw in these pages is a continuation by 
Messrs. Novello of the great work begun by Vincent 
Novello nearly a hundred years ago. The ‘Cantiones 
Sacre’ are a series of musical settings of the Roman 
Liturgy, edited by Dom Samuel Gregory Ould, a 
monk of the order of Saint Benedict, and written by 
thoroughly competent musicians. There is nothing 
here of the noisy, showy, trashy style, so common 
among the inferior composers of the late Italian 
School. They belong to the same order of sacred 
music as the free school of English Cathedral writers. 
No. 1, for example, a Magnificat by E. Silas, has 
dignity, grace, and variety. The first three verses 
are sung by four mixed voices to a chant; the fourth 
verse is a soprano or tenor solo; verses 6, 7, 8, and 
Q, are sung in chorus to an andante movement which 
is free and graceful in accompaniment; the ‘Sicut 
locutus est’ is set to a well-sustained fugue, and for 
the Gloria is repeated the chant given to verses 1, 2, 
and 3. Such a setting as this requires care and 
attention, and a trained choir. It is not intended 
for a village mission, but it is none the less useful. 
It is music that appeals to the educated intellect 
and not to the uneducated emotions. It belongs to 
the same school as the music of S. S. Wesley, the 
school which the Roman Catholics of England will 
be wise to train themselves in, if they wish that 
their sacred music shall make any appeal at all to 
the intellectual classes of this country. 

(To be continued.) 


HEREFORD FESTIVAL NOVELTIES. 


Four new works, to be produced at this year’s 
Festival of the Three Choirs, lie before us and invite 
a fewremarks. They are Professor Horatio Parker’s 
setting of the 107th Psalm, Sir Hubert Parry’s Te 
Deum, Professor Stanford’s ‘ Last Post,’ and Mr. S. 
Coleridge-Taylor’s cycle of four songs for contralto 
and orchestra (published collectively under the title 
of the first of the quartet—viz., ‘The Soul’s 
Expression’). 

PROFESSOR PARKER’S PSALM. 

The Yale Professor’s second contribution to an 
English Festival claims attention first, because it is 
the work of a distinguished and most welcome visitor, 
and, secondly, because it is the largest of the four 
novelties, occupying 112 pages of vocal score 
against Sir Hubert Parry’s 81, Professor Stanford’s 
24, and Mr. Taylor’s 24 pages. Professor Parker 
has chosen to call his work ‘A Wanderer’s Psalm,’ 
with the sub-title of ‘Cantus Peregrinus,’ designations 





which may or may not commend themselves to the 
critical. It is his Op. 50, and we venture to prophesy 
that the Hereford audience will vote it worthy in 
every way to mark the esteemed composer’s com. 
pletion of his first half-century of works. It recalls 
—but in our opinion is a decided advance upon— 
‘Hora Novissima’ by reason of its excellent work. 
manship, the solidity and strength shown in the 
choral portions, the splendidly built-up, imposing 
climaxes, its general effectiveness, and the absence 
of all brooding, doubt, and hesitation. The music 
flows along with wonderful ease, its course directed 
by a strong and steady hand which never loosens its 
firm grip. Nor does Professor Parker hesitate to 
occasionally make the very best use of a phrase 
of a few notes, or an effect, even if it may perchance 
have been used by one of his predecessors. But 
such are the bold swing of the music and the 
certainty with which all means are used to the 
ends of legitimate effect and the expression of 
dignified feeling, that few, if any, will object to being 
momentarily reminded of an old friend in a new 
guise. 

The work is divided into seven numbers, and laid 
out for the regulation quartet of soloists, chorus— 
frequently divided into six or eight parts—and a very 
full orchestra. The dimensions and scope of the 
orchestral introduction seem an earnest of the 
serious spirit in which the composer approached his 
task. In an extended movement of some 110 bars 
he announces and treats in symphonic style some 
of the most important themes in the work. 

In our first quotation, consisting of the opening 
bars of the Psalm, Section A will be recognised as 
the first strain of the Gregorian Tonus Peregrinus— 


Slow, with dignity. 























This might be called the motto phrase of the com- 
position, for it is used again and again in its two 
broad ‘corner-stones,’ the massive first and last 
movements. The two sections A and B are occa- 
sionally used in combination, A forming a counter- 
point to B. Twenty bars of slow tempo are followed 
by an Allegro, in which the above themes are discussed 
in ‘grandiose’ style, together with this, which forms 
the second subject proper of the movement— 
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It will be much in evidence later on, and if No. 1B 
might be called the ‘ Praise’ motive, this ‘second 
subject’ may stand for a ‘ Prayer’ theme. 

It is quickly followed by— 
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Pedal D natural in Bass. 


which is also largely used in the opening and final 
numbers. 
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The chorus enters with a broad, dignified phrase 
and after some fine antiphonal effects we reach thi 
fugal subject— 
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After its exposition, however, we pass over a short 
stretto and a repetition of the opening choral passage 
to a quartet for the soloists. At the words ‘ They 
went astray in the wilderness,’ the Tonus Peregrinus 
makes its re-appearance; and as it recurs throughout 
the work at every reference to the Wandering of the 
Redeemed, it might well be called the ‘ Wanderer’ 
motive. At ‘so they cried unto the Lord,’ No. 2 is 
introduced and directly afterwards No. 3. Then the 
chorus re-enters, and, being quickly reinforced by 
the solo quartet, the composer leads his full forces 
over a Climax of imposing power and mastery to a 
short Coda (again introducing the ‘ Tone’), which 
triumphantly ends a very fine example of English 
sacred music. 

No. 2 is a long contralto solo, sufficiently vague in 
its tonality (more especially as regards the rather 
extraordinary Coda) and principal figures of accom- 
paniment to illustrate the text: ‘They that sit in 
darkness, and in the shadow of death,’ &c. The 
‘Praise’ and ‘Prayer’ themes (1B and 2) are both 
introduced where the text suggests their use. 

No. 3 is a fugal movement of rare ‘go’ and 
remarkable workmanship. This is the chief subject— 































For He hathbro-ken the gates of brass, 
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The success of this breezy movement, with choirs and 
audiences alike, will be instantaneous and genuine, 
though the reminiscence-hunter may lay his finger 
ona few notes here and there. 

No. 4, bass solo and chorus, ‘They that go down 
to the sea in ships,’ is one of the most effective 
numbers in the work. It is certainly the most 
dramatic one, as befits the famous text. Its chief 
subject, first announced in the orchestral introduction 
indiminution, is in this latter form an important 
feature in the accompaniments throughout the 
earlier part of the movement— 


No.6. Resolutely. Fast. 
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They that godown to the sea in ships, &c. 





The chorus is at first restricted to tenors and basses, 
but after their diminuendo descent to ‘The wonders 
of the deep’ on the lowest A naturals of their 
respective registers, the sopranos enter with splendid 
forte effect in the brightest notes of their compass at 
the words ‘For at His word the stormy wind 
ariseth,’ when the music becomes vividly descriptive 
and exciting. This short, crisp phrase— 
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lift-eth up the waves thereof 















is thrown about from part to part, as the waves them- 
selves are tossed hither and thither in a ‘stormy 
wind.’ The orchestra adds to the picture by well 
tried ‘storm’ passages in strings and wind. A 
realistic effect of somewhat doubtful expediency 
deserves quotation— 
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It is first sung by the soloist, and then a note 
higher by the chorus in octaves. The ‘ Prayer’ theme 
(No. 2) recurs at ‘So when they cried unto the Lord 
in their trouble,’ which half sentence is, strange to 
say, followed by a pause and a fresh orchestral figure 
of several bars ere the remainder of the sentence is 
sung! This important new theme seems an old 
acquaintance— 

No.9. With tranquil, rapid motion. 
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It is much in evidence, and passes through a rare 
variety of keys throughout the remainder of this long, 
strong, and extremely tuneful movement, which, after 
another huge fff climax, ends peacefully ppp. 

The following soprano solo, ‘ He turneth the floods 
into a wilderness’ (No. 5), is a flowing, melodious 
piece, grateful to singer and audiencealike. It opens 
in this wise— 
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The Tonus Peregrinus appears yet again, thus 
rhythmically and harmonically metamorphosed, at 
“ And let them wander out of the way ”"— 
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No. 6, ‘The righteous will consider this,’ is an 
a capella chorus, with a contrapuntal middle section 
which seems to promise a regularly developed fugue, 
but—as is the case with all his other fugal move- 
ments in this work—the composer gives us little more 
than the exposition. The rest is chiefly solid 
harmony that looks well on paper, and will doubtless 
prove effective in performance. A charming cadence 
phrase will please all audiences. 

The final chorus and quartet, ‘O give thanks unto 
the Lord,’ recalls the opening movement in subject- 
matter, scope, and effect. It commences with an 
introduction of sixty-four bars, in which the Tonus 
Peregrinus is subjected to further changes, the most 
important being its diminution into staccato crotchets, 
in which form it becomes an important figure of accom- 
paniment to the chorus. The chief phrase of the 
soprano solo (No. 10), in double augmentation (the 
quavers becoming minims), assumes a new and 
important réle, and themes Nos. 1A, 1B, 2, and 3 are all 
subjected to further masterly and effective treatment. 
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The elaborate, strongly welded movement worthily 
crowns a work of which the American composer has 
every reason to be very proud. 


SIR HUBERT PARRY’S TE DEUM. 


Sir Hubert Parry’s setting of the Ambrosian Hymn 
might well be dismissed with the remark that it is very 
much Parry, and Parry almost throughout at his very 
best. The rest will be taken for granted by all who look 
upon the Director of the Royal College of Music as the 
strong man in British music, as the master whose 
contributions to our art seem as if hewn in granite, 
noble structures erected in the architectural style of 
Bach, a wealth of new thought expressed in the 
beautiful classical language bequeathed to us by 
the immortal Leipzig cantor. It is only necessary to 
open any one page of the vocal score to see the hand 
of the first master of the modern English oratorio 
style. We recognise the curves and rhythmic 
figures of the melodies, the matchless declamation of 
the text, the busy orchestral figures of accompani- 
ment, and last, but not least, the masterful counter- 
point, not the kind of most learned stuff that is dry 
bones, et preterea nihil, but counterpoint that lives 
and marches with firm, virile strides towards its pre- 
determined goal, making most wondrous music 
all the way. Here, as in all previous works by our 
‘ English Bach,’ a notable fact is the absence of every- 
thing that savours in the least of weak sentimentality, 
chromatic mellifluence, or hysterical ‘ Zeitgeist’ 
whimpering. Sir Hubert is a man, a master, and an 
optimist. Voila tout ! 

Though no break occurs in the work, it is neces- 
sarily divided into a number of sections which may 
be considered as separate numbers. After a very 
Parryish orchestral introduction of some thirty bars, 
this fugal subject, previously announced by the 
orchestra, is assigned to the basses of the chorus— 
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and subjected to vigorous discussion. A fresh 
subject enters with the words ‘Tibi omnes angeli 
proclamant,’ and, after a beautifully devotional 
setting of the Sanctus (soprano solo and chorus), 
one of the serenest things Sir Hubert has ever given 
us, another theme is subjected to fugal treatment at 
‘ Pleni sunt cceli,’ &c.— 

No. 13. TENORS. 
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The opening theme (12) is introduced in the orchestra 
(in augmentation) as the end of this splendid movement 
is approached. 

The following section, commencing ‘ Te gloriosus 
Apostolorum chorus,’ is set for soprano solo and 
chorus. It is severely diatonic, straightforward in 
design and effect, and has a very characteristic figure 
of accompaniment. It is followed by an expressive bass 
solo,‘ Tu Rex gloriz, Christe,’ remarkable forthe many 
wide intervals in the voice part. The subsequent 
choral number, ‘ Judex crederis,’ commences quietly, 
but quickly becomes agitated (at a remarkable syn- 
copated passage) and gathers strength for an exciting 
ff climax, which will please all choirs capable of 





delivering a forceful attack, as will also this sudden 
‘explosion ’— 
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which seems written for stentorian Yorkshire voices, 
The lines ‘Salvum fac populum tuum,’ &c., are set 
for bass solo and chorus of men’s voices, the flowin 
phrases of the former being frequently echoed by the 
latter. The basses will love to roll out a long quaver 
‘division’ below the high E flat sustained by the 
solo voice. 

The men are followed by the ladies (soli or semi. 
chorus in three parts) in a graceful 6-8 Andante 
movement to the words ‘ Per singulos dies bene- 
dicimus te,’ &c., which, in its turn, gives place to one 
of the most affecting points in the work, the short 
setting of the ‘ Miserere nostri, Domine.’ Beginning 
p, with a short suppliant phrase sung in imitation by 
the six parts into which the choir is divided, we soon 
reach the thrilling climax, the word ‘miserere,’ 
uttered with poignant effect ff in solid harmony, after 
which the words ‘ Domine, miserere,’ are sung more 
and more softly to short wailing phrases, ending #pp— 
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After a short duet for the two soloists, commencing 
at the words ‘ Fiat misericordia tua,’ we reach the 
finale (laid out for soli and chorus), one of the 
most imposing and masterful pieces of contrapuntal 
architecture which even Sir Hubert has ever raised 
as a monument to his own genius and for the admira- 
tion and delight of his fellow-men. To do justice 
to such an elaborate display of consummate musician- 
ship and overpowering yet elevating effect would 
require a separate article. We can only quote the 
remarkable principal subject, virtually consisting of 
only four notes of the scale—viz., C, D, B flat, A— 
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Enough that the magnificent movement will ring 
superbly through the vast spaces of Hereford 
Cathedral, a wonderful musical illustration of a 
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living composer could have thus given expression, as 
it were, to a whole nation’s prayer: ‘In Thee, O 
Lord, have I trusted; let me never be confounded,’ 
nor would it be possible to conceive a nobler contri- 
bution to a solemn Service of Thanksgiving to the 
Almighty. 

PROFESSOR STANFORD’S ‘LAST POST.’ 

Professor Stanford’s setting for chorus and 
orchestra, with bugle obbligato, of Mr. W. E. 
Henley’s poem, ‘ Last Post,’ is likely to prove one of 
his most popular works, for it deals with a pathetically 
stirring ‘khaki’ subject, the music is direct in 
expression and as effective as the composer of the 
‘Revenge’ knows how to make such patriotic pieces. 
The introduction of the long bugle call, known as 
‘Last Post,’ one of the finest ‘calls’ in use in the 
British Army, is sure to lend a special attraction to 
the musical ear of many listeners, and will bring 
tears to Many an eye. 

The work begins appropriately with the ‘call,’ 
played, as we have intimated, on the bugle, and 
in extenso, while the orchestra discusses a wailing 
theme, which will be frequently met with in the 
course of the work, ¢.g.— 


No. 17. Alla marcia. 
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good, though scarcely new effect is this sudden 
change to the opening key, B flat— 
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With a return to the opening orchestral theme 
(No. 17), given out molto maestoso (ff), we reach a short 
orchestral coda, and the work ends with the ‘call’ 
(bugle solo) and two ff chords for the orchestra. 
Professor Stanford’s novelty is one of the very few 
serious works of art in which extensive use is made 
of military bugle calls. Bruneau’s very beautiful and 
shamefully neglected opera, ‘ L’Attaque du Moulin’ 
is another. Can any of our readers recall further 
works which present this interesting feature ? 


MR. COLERIDGE-TAYLOR’S SONG-CYCLE. 


Mr. Coleridge-Taylor’s settings of four of Elizabeth 
Barrett-Browning’s sonnets will add to his reputation. 
They are very serious, deeply felt and forcibly ex- 
pressed meditations rather than songs in the ordinary 
sense of that term. Mrs. Browning’s sonnets do not 
at the first glance suggest that they yearn for 
musical expression. But Mr. Taylor has a way of 


~ | successfully dealing with poems which most composers 

















The orchestral introduction is no longer than the 
‘call’—thirty-four bars. When that is finished, 
the chorus sings in close harmony, partly unaccom- 
anied— 
: The day's high work is over and done, 

And these no more will need the sun : 

Blow, you Bugles of England, blow! 
After a long pause over a drum-roll (we suppose), 
the orchestra starts a Funeral March, in which, as 
might be expected, drums and trumpets appear to have 
alion’s share of the music. This is the subject— 
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With a return to the tempo primo, the ‘call’ re-appears 
above a fresh orchestral accompaniment, while the 
chorus admonishes the ‘ Bugles of England’ to blow— 
Over the camps of her beaten foe, 
Stern in the thought of the victor Mother ! 


This is followed by an impetuous Allegro molto, built 
upon fresh material, and working up to a broad 
tlimax at the words, ‘Thus they felt it, and thus 
they died,’ when the Funeral March music (No. 18) 
returns, in the key of G major. 

At the last command, ‘ Blow, you Bugles of 
England,’ we reach an Allegro maestoso, in which the 
orchestra discusses the bugle call with stirring 
military effect. A change to G flat at ‘Glory and 
praise to the everlasting mother’ introduces new 
Matter of a somewhat stereotyped ‘celestial’ 
character (flowing arpeggios for the harp, &c.). A 
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*|would prefer to leave severely alone, while laying, 


perchance, the flattering unction to their souls that 
‘what we best conceive we fail to speak.’ While 
others content themselves with ‘conceiving,’ Mr. 
Taylor speaks out boldly, and in the present case 
he has not spoken until after much hard thinking. 
Of this we have ample proof on every page. The 
result is a set of songs in which intellectuality and 
spontaneity go hand in hand. They are as original 
as anything Mr. Taylor has ever done, yet they show 
more clearly than some of his most recent works how 
much even the rarest spontaneity of utterance 
will gain from the application of the severest self- 
criticism, of the file and the pruning knife. 

The songs do not lend themselves very well to 
quotation, but we must draw attention to this strange 
piece of ‘pictorial’ music from the first sonnet, 
‘The Soul’s expression ’ (note the ‘ octaves’ ! )— 
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One of the strongest points in the work is this fine, 
bold passage, from ‘ Grief ’— 
No. 21. 
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and the opening of the last of the set, ‘ Comfort,’ 
will give an idea of the tuneful, soothing nature of a 
beautiful song which will assuredly often be heard 
apart from the cycle— 
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The songs are all in slow tempo (Larghetto, Lento, 
Andante appassionato, and Larghetto), but they are 
sufficiently varied in character to keep the interest 
alert. We consider them worthy of Mrs. Browning’s 
poems; higher praise we know not. 

A personal touch seems to be introduced into the 
first of the set, where the composer sets to one of the 
finest passages in the cycle the poetess’s pathetic 
confession :— 


With stammering lips and insufficient sound 
I strive and struggle to deliver right 
That music of my nature, &c. 


We shall be disappointed if Mr. Taylor will not be 
considered to have ‘delivered right’ the music of his 
nature, his ‘ song of soul.’ 

Aad 


CHURCH AND ORGAN MUSIC. 


THE TUNE ‘MELCOMBE.’ 


THE origin and history of our familiar hymn-tunes 
is a subject that is often invested with a peculiar and 
little suspected interest. So it is with Samuel 
Webbe’s Long Metre tune ‘Melcombe.’ Most 
Psalmodic authorities assign its first appearance to a 
book entitled :— 

A Collection of | Moterts or ANTIPHONS | for 1, 2, 3, 
and 4 voices | or chorus | Calculated for the more Solemn 
parts | of | Divine worship, | by |S. Wesse. Published 
by his permission, and under his immediate Inspection. 

London : | Printed for T. Jones, the proprietor, and sold 
by him at 63, Paternoster Row. 


The Preface to this publication is dated ‘ August, 
1792,’ which year is invariably given as that of the 
tune’s initial publicity. But as a matter of fact 
‘Melcombe’ appeared ten years earlier in a practically 
unknown publication. Here is its title :— 


An | Essay | on the Cuurcu Pain Cuant | Part second, | 
containing | several anthems, litanies, proses and hymns, | 
as they are sung in the | Public Chapels at London. 
With Approbation. 

London: | printed and published by J. P. Cocu.an, | 
in Duke Street, Grosvenor Square MDCCLXXxXII. 


Part I. of this little volume—each section of which 
has its own title-page—consists of ‘ Instructions for 
learning the Church Plain Song’; and Part III. is ‘a 
Supplement of several anthems, litanies, proses and 
hymns, which have been omitted in the second part 
yet are sung in the Public Chapels at London, and 
are added at the request of some particular persons.’ 
The ‘ Approbation’ is signed by four Roman Catholic 
dignitaries who, having perused the book, found in it 
‘nothing contrary to the Doctrine and Discipline of 
the Church.’ 





The publisher thus naively takes the public into 
his confidence on matters typographical :— 
ADVERTISEMENT. 


J. P. CoGHLAN requests the Pustic will observe, that it 
is near Four Years since he was first advised the Re. 
establishment of Printing the GREGORIAN or CHuRcH 


= | Pain Sona in this Kingdom :—That it was with Difficulty, 


and at a Great Expence, that he obtained, about Two 
Years ago, the Type; but having no Compositor versed in 
setting that Sort of Musick, naturally delayed the Work; 
which, if through the infant State of the Attempt, should 
be found any where erroneous, he hopes what has been 
said will be a sufficient Apology; and that the nice 
Observer will honour him with their Remarks against 
another Edition. 


No one will deny that this is very nicely put, 
After soliciting ‘any choice Pieces which may 
contribute to the Piety and Harmony of Religious 
Music,’ Mr. Coghlan concludes his ‘ Advertisement’ 
in these terms :— 

It is necessary to observe, that the Third Part, o 
Supplement to this Work, was not compiled by the 
Gentleman who did the other Two Parts, but was added, 
at the particular Desire of some distinguished Friends, for 
whom J. P. Coghlan had too much Regard and Esteem 
to refuse. 


The name of ‘ the Gentleman who did the other Two 
Parts’ is not given. Was it Samuel Webbe? 

The melody of ‘ Melcombe,’ though not so named, 
appears in Mr. Coghlan’s ‘ Essay’ anonymously, and 
in this form :— 

At ExposiITion, ELEVATION, OR BENEDICTION OF THE 
BLESSED SACRAMENT. 
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In the same book are to be found Webbe’s tunes 
known as ‘Corinth’ and ‘Milan,’ and also the 
‘ Adeste Fideles.’ 

As we have already stated, ‘ Melcombe’ appeared, 
but in ordinary notation, in Webbe’s Motetts in 1792. 
It is there, as in the ‘ Essay,’ set to an ‘ O Salutaris’ 
and in two parts. As ahymn-tune, and in four parts, 
it is to be found in Vol. II. of the Rev. Ralph 
Harrison’s ‘Sacred Harmony,’ published in 1791, 
where it is headed ‘Melcombe. L.M.#.’ It probably 
derived its name from Melcombe Regis, the Northern 
portion of Weymouth, which rapidly rose into repute 
through the frequent visits of King George III, 
dating from 1789. 

Although we have traced the tune back to 1782, tt 
may have been in existence still earlier. Perhaps 
some of our readers may make another Melcombe 
discovery which may go even ‘one better’ than 
Mr. Coghlan’s ‘ Essay’ of 118 years ago. 
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Lost! FINAL CONSONANTS. 

Tuat witty divine, the Rev. Rowland Hill, was 
wont to be thankful for the aspirate: ‘were it not 
for that,’ he remarked, ‘I should have been il! 
all my life.’ With the general spread of education 
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there seems to be less likelihood of poor letter H 
being badly treated as time goes on. But what of 
fnal consonants, especially in singing? Some such 
question strongly suggested itself to us during the 
past month when attending a service in a world- 
famed parish church in ‘the heart of England.’ In 
listening to the rendering thereof one could not help 
recalling Shakespeare’s line, 


An old abusing of God's patience and the King’s English. 


The reason was not far to seek. The finals of such 
words as ‘God,’ ‘ Lord,’ ‘Ghost,’ ‘Christ,’ ‘ world’ 
were sadly maltreated. But this was by no means 
an isolated experience. Such instances of vocal 
imperfections could be multiplied indefinitely up and 
down the country, so common and apparently so 
unobserved and unchecked is the fault. While by 
no means depreciating the searching examinations 
of the Royal College of Organists, we are strongly of 
opinion that the diploma of Fellowship needs to be 
considerably strengthened in its choirmastership 
qualification. The paramount duty of an organist 
and choirmaster is to cause the choral portion of the 
service to be rendered in a devout, intelligent, and 
efficient manner; the performance of Bach’s Fugues 
should take a secondary place. 





THE ROYAL COLLEGE OF ORGANISTS’ EXAMINATIONS. 


Tue following are the questions—apart from the 
strictly musical tests that had to be worked—which 
were set at the last examinations of the Royal 
College of Organists. It will be observed that these 
questions contain no reference whatever to choir- 
training; and it is a question whether any one of 
them can be said to have much practical bearing upon 
the duties of an organist, and, more especially, of a 
choirmaster of a church. 


EXAMINATION FOR ASSOCIATESHIP. 


Candidates should answer (as briefly as possible) three of 
the following questions, selecting one, and one only, from 
each group. 
1. What is the difference between a Plagal and an 
Authentic melody ? 
2, Explain the rhythm of a ‘short measure’ Hymn. 
3. What is the essential difference between the ancient 


| modes and the scales in present use ? 





4. What were (a) short octaves, (b) organ beaters, 
() mounted cornets ? 

5. Mention anything you know about Snetzler, Jordan, 
Byfield, and Coll. 

6. State what you know about the introduction of the 
Corgan into England. 





7. Why does a stopped pipe give a hollow sound com- 
pared with the sound of an open pipe ? 

8. Why does a major seventh sound more dissonant than 
a major second ? 

g. Why should students of music study the elements of 
Acoustics ? 





EXAMINATION FOR FELLOWSHIP. 


Candidates should answer (as briefly as possible) three of 
the following questions, selecting one, and one only, from 
each group. 
1. Give a list of the principal English Church composers 
from Tallis to Wesley, in chronological order. 
2. When were fully written accompaniments (instead of 
figured bass) first introduced into England? and by whom? 
3- Give the approximate date of the complete transfor- 
mation of the whole system of Tonality. 
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4. Upon what does the tone of a Reed Pipe mostly 
depend ? 

5. Does a Flute Pipe of ‘small scale’ require to be 
longer or shorter than one of ‘large scale,’ producing a 
note of the same pitch ? 

6. From what forms of musical compositions are the 
modern Sonata and Symphony evolved ? 





7. What influence had the Miracle Play on the progress 
of music ? 

8. Name Symphonies in which deviation from the 
customary form of the last movement has been made. 

g. To what has the word ‘ Melodrama’ been applied ? 
In which of his works did Mendelssohn use the term ? 





AN EARLY ORGAN FOR BARBADOES. 


In turning over some files of old London news- 
papers recently we came across the following 
interesting paragraph in the London Post of October 
2-4, 1699 :— 

A new Organ is set up in the Banquetting-house 
Chappel, with a Dial in the middle of it, this being the 
first of that make; the other is packt up in Boxes there, 
in order to be sent to Barbadoes. 


Is there any reader of THE Musica Times in that 
far away West Indian island who can furnish any 
further information about this old instrument that 
was ‘packt up in Boxes’ at Whitehall ? 





THREE interesting historical organ recitals, repre- 
senting the English, French, and German schools, 
were given by Dr. Alan Gray in Trinity College 
Chapel during the University Extension Summer 
Meeting recently held at Cambridge. We give the 
programme of the ‘ English School’ selection. 


ENGLISH SCHOOL, 
{(a) Pavane, “ The Earl of Salisbury”... William Byrd, 1538-1623. 
* ((6) Minuet “s ee ae .» Thomas Arne, 1710-1778. 
Voluntary in D minor 
Overture in C minor 
Voluntary ae 
Air with variations .. 
Movement in F a: 
Sonata in F, No.3 .. 


ae H. Purcell, 1658-1695. 

-. Thos. Adams, 1786-1858. 

‘ S. Wesley, 1766-1837. 

as H. Smart, 1813-1879. 

. §S.S. Wesley, 1810-1876. 
Alan Gray, 1855— 


SOUS WND 





Mr. Rocer AscHAM continues to give, on Sunday 
evenings, his Municipal concerts (so-called) at Port 
Elizabeth, which are really organ recitals with vocal 
and other instrumental solos. These Natal music- 
makings are offered free to all those who care to 
spend a pleasant hour in the Feather Market Hall. 





ORGAN RECITALS. 


Canterbury Cathedral, by Mr. H. C. Perrin, who played 
Bach's Prelude and Fugue in A; Glasgow Cathedral, by 
Mr. Herbert Walton, who played Horatio Parker’s Scherzo 
in D minor; Framlingham College, by Mr. R. S. Barnicott; 
Holy Trinity Church, Scarborough, by Mr. R. J. Pitcher; 
Pleck Church, Walsall, by Mr. J. Flint; St. Michael’s 
Church, Coventry, by Mr. Walter Hoyle; Holy Trinity 
Church, Margate, by Mr. John E. Campbell, who played 
Smart’s Andante in F; St. David’s Cathedral, by Mr. W. 
H. Harris, who played Best’s Air with Variations, Mr. 
Albert N. Bulmer, who played Smart’s Air with Variations, 
and Mr. Herbert C. Morris (organist of the Cathedral), 
who played Bach’s Toccata and Fugue in D minor; St. 
Paul’s Church, Covent Garden, by Mr. Sidney A. Mosdell, 
who played Silas’s Fantasia on ‘St. Anne’s’ tune, and Mr. 
P. Tottenham Lucas, who played Bach’s Fantasia in G ; 
St. Edmund’s Church, Hunstanton, by Mr. E. E 
Chasteney, who played Merkel’s Fantasia and Fugue in A 
minor ; St. Clement’s Church, Ilford Park, by Mr. Alfred 
H. Allen who played Brosig’s Fantasia (Op. 10); Parish 
Church, Leigh (Kent), by Mr. George S. Evans, who 
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played Stainer’s Prelude and Fughettain C; St. Cynbryd’s 
Church, Llanddulas, by Mr. Ernest H. Smith; Union 
Chapel, Hunstanton, by Miss May Cliff and Mr. H. T. 
Gilberthorpe; Cartmel Priory Church, by Mr. George 
Rathbone, who played Elgar’s Triumphal March from 
‘ Caractacus,’ Miss Wakefield contributing two songs 
by Coleridge-Taylor; Parish Church, Lowestoft, by Mr. H. 
D. Flowers, with violin and violoncello solos played by 
Messrs. Henry and Percy Such; Emmanuel Church, 
Margate, by Mr. H. A. Grant; St. Bee’s Priory Church, 
by Mr. F. J. Livesey, who played Best’s Fantasia (No. 1 
of Six Concert Pieces); and St. Mary’s Parish Church, 
Broughton (opening of new organ), by Mr. S. Herbert 
March. 


ORGANIST AND CHOIR APPOINTMENTS. 


Mr. Arthur R. W. Scott, Norwood (Middlesex) Parish 
Church. 

Mr. G. F. Vincent, St. Michael’s Church, Cornhill. 

Mr. W. S. Woods, Mossely Hill Parish Church, Liver- 
pool. 

Mr. F. W. Wadely, organ scholar of Selwyn College, 
Cambridge. 

Mr. Charles H. Nutton, Parish Church, Brompton, 
Cumberland. 

Mr. John Mactaggart, Darlington Place, United Pres- 
byterian Church, Ayr. 

Mr. Herbert E. Williams, Emmanuel Congregational 
Church, Dulwich. 

Mr. Percy Lawson, Parish Church of Edward the 
Confessor, Romford. 

Mr. Frank Wrigley, St. Michael’s Church, Southfields. 

Mr. J. S. Buxton (tenor), Southwell Cathedral Choir. 








REVIEWS. 


CHURCH MUSIC. 
Three Kyries and Sevenfold Amen. 
Godfrey. 
Benedictus in F. By Edwin H. Lemare. 
(Novello’s Parish Choir Book. Nos. 430 to 432.) 
[Novello and Company, Limited. ] 


THERE are still a large number of churches where the 
only portions of the Communion Service that are sung are 
the responses tothe Commandments. Thecustom isnot very 
rational, but organists, who have to adapt themselves to 
those circumstances, may be recommended to adopt Mr. 
Godfrey’s settings. They are simple and medodious, and 
the third arrangement acquires distinctiveness by the 
melody being given to the basses. 

The same composer's ‘ Sevenfold Amen’ will be found a 
worthy companion to the familiar one by Sir John Stainer, 
for which it provides an admirable alternative. It is in the 
key of G and is printed in convenient form on a card. 

Mr. E. H. Lemare is one of our most accomplished and 
talented church musicians and his Benedictus in F well 
sustains his reputation. It is of festival character, but will 
not by any means be found beyond the abilities of an 
ordinary well-trained choir. Verses 5 and 6 are set for 
the tenors in unison, and the two following verses in 
similar manner for the sopranos. The Gloria opens in five 
parts fugally, and leads up to an impressive ending. The 
organ accompaniment is simple but effective and admirably 
supports the voices. 


By Arthur E. 


SONGS. 


Chieftain of Tyrconnell. Words by Alfred Perceval 
Graves. Music arranged by C. Villiers Stanford. 
[Novello and Company, Limited.] 


THE ‘Chieftain of Tyrconnell’ is described as ‘A 
woman’s lament,’ and it is one in which the tragedy of life 
speaks with romantic intensity. This is greatly intensified 
by the music. That this should be so will be assumed by 
those who know Dr. Stanford’s felicity in dealing with 
Irish ballads, and in this instance he has provided contralto 
vocalists with a fine and remarkably impressive song. 





ORGAN MUSIC, 


Twelve Pieces for the Organ. Book II. By J. Stainer, 
[Novello and Company, Limited.] 

THE first instalment (six pieces) of this interesting 
contribution to the literature of the organ was noticed jn 
these columns in January, 1898. Since then Sir John 
Stainer has visited the sunny South of Italy and the 
Riviera, as certain ‘dates’ to some of these composition 
testify. The first, written at Florence, is an ‘ Andante 
pathétique,’ in E; but it is not hyper-solemn and it has the 
merit of being melodious and musicianly withal. This 
and the other slow movements in the collection are of th 
type of those extempore voluntaries which Sir John used 
so often to play at St. Paul’s Cathedral, to the delight of 
those who listened to them. 

The next is a home production, as it is dated ‘Oxford, 
1898.’ The title, ‘Praludium Pastorale (super gamut 
descendens),’ speaks for itself. The gamut descendens ix 
the scale of C given to the pedals. It starts from the 
upper C of the pedal board and very cautiously descends, 
throughout a compass of two octaves, to its lowest note, 
the operation occupying seventy-four bars of 6-4 time, 
The superstructure of this ‘down, down, down’ progression 
is highly ingenious, and the entire movement bears uponit 
the stamp of marked originality. 

‘Mentone, January, 1899,’ was the birthplace of ‘A 
Church Prelude’ in E flat. This is not only a wel 
developed movement, full of contrasts and showing the 
hand of the practical organist, but it is the handiwork 
of the thoughtful musician who has something to say and 
the ability to express himself in an acceptable manner, 
An ‘Introduction and Fughetta’— without which no 
collection of organ pieces would seem to be complete— 
is also a Riviera production. Here is the subject of the 
Fughetta, somewhat skittish, perhaps, in its Mentonity, a 
it is marked to be played at crotchet = 112. 

mp Gt. Diap. Sw. coupd. m/f. 








The Fantasia which follows needs an adequate organ to 
do it full justice. It opens with an Allegro, in which 
agile quavers are strongly in evidence, to which succeeds 
a charming little Andante in A flat, whose only demerit is 
its apparent brevity. But our composer has by no mean 
done with its material. He employs the various phrases 


of the Andante in the last movement—which is brimfil § 


of contrapuntal devices—treating them in an exceedingly 


clever and highly exciting manner. A very effective peda F 


solo prepares the way for a stately re-entry of the mai 
theme and its final triumphant presentation. 


The concluding number, a ‘Finale alla marcia,’ opens & 


with this dignified procession of chords— 
r Slow. (ad lib.) > > 
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Thereupon follows a moderato maestoso, with plenty df 
work in the pedals, to which succeeds an Allegro con brio 
very semiquaverishly inclined. After a return to the temp 
primo, a repetition of the opening chords brings the piect 
and these pieces to a worthy termination. . 

In looking through these organ compositions by 4 
distinguished performer on the instrument, the thought 
naturally arises, Why do not the names of native composers 
figure more largely in organ-recital programmes? 
number of such programmes pass through our hands 
month by month, and we frequently notice that in mat) 
of them not a single English (or British) name appeal 
This should not be. 
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VOCAL PART-MUSIC. 
It comes from the misty ages. By E. Elgar. 
England, glorious England. By G. F. Huntley. 
The Clarion Sounds. (‘The Romance of the Roses.’) 
By Oliver King. 
(Novello’s Octavo Choruses. Nos. 777, 779 and 780.) 
[Novello and Company, Limited.] 


THE above compositions are peculiarly appropriate to 
passing events. Mr. Elgar’s chorus is the epilogue from 
the ‘ Banner of St. George,’ and is a stirring choral march, 
in which the pulse of patriotism beats strong. It is also 
excellent music—music that, if well rendered, would rouse 
the spirit of enthusiasm in any audience. 

‘England, glorious England,’ is an excerpt from Mr. G. 
F. Huntley’s cantata ‘ Victoria,’ and sings the praises of 
our ‘right little, tight little Island’ with jubilant elation, 
the angels being asked to lend assistance. Need anything 
more be said ? 

It is scarcely necessary to describe the character of 
Mr. Oliver King’s composition. Naturally when ‘the 
clarion sounds, the charger bounds,’ and the rest can be 
left to the intelligence of the reader. In this case the 
‘charger bounds’ in polonaise rhythm, and goes ‘ away, 
away, while trumpets bray’ with all the vigour of the god 
of war. 


MUSICAL LITERATURE. 


Organ Construction. By J. W. Hinton. 
{The Composers’ and Authors’ Press, Ltd.] 


In the preparation of this book the object of the author 
has been twofold: (1) ‘To state concisely the main 
ptinciples of organ-building; and (2) to assist organ 
students, organists, and candidates for diplomas and 
certificates.’ This he does in a series of seven chapters, in 
addition to a slight historical introduction and an appendix. 
The practical nature of the volume is unquestionable. Dr. 
Hinton treats of organ stops (with their ridiculous Tower of 
Babel nomenclature), tuning, new organs and reconstruc- 
tions, scales of various stops, and soon. Fourteen plates, 


_ as well as eighteen illustrations in the text, are useful aids 


in grasping the contents of the letterpress, which, of 
necessity, is more or less technical in its subject-matter. 
One chapter is devoted to the questions on organ construc- 
tion set in the examination papers of the Royal College of 
Organists from 1888-97. These interrogatories are 


| answered by Dr. Hinton, and to intending candidates the 


usefulness of the replies is obvious. We notice that the 
author gives the following reason for not furnishing a 
teply to one of these Royal College of Organists’ questions. 
To do so ‘ would require at least two pages of very involved 
explanation, together with a diagram, and could be of 
no service to students,’ Examiners, please note. One 
of the diagrams is that of a propped-up tree, having as 
its roots ‘32 and 16,’ its trunk ‘diapasons 8 feet,’ its 
branches harmonic- flute, clarabella, &c., the timber 
supports being ‘12th,’ ‘ 19th,’ and ‘26th.’ All the branches 
are in foliage, except the voix céléste, which, in its twin 
twig delineation, has a withered and woe-begone appear- 
ance, The ‘reeds’ stump growing by the side of the full- 
leafed tree reminds one of a scarecrow. The book is one 
that will prove very useful in many an organist’s library. 
We notice (p. 5) that Dr. Hinton gives the name of the 
clockmaker to whom the introduction of inverted ribs is 
assigned as ‘Cummins, or Commins’: it should be 
Cumming; also (p. too) that the birth year of the late 
Dr. Gauntlett is given as 1806, instead of 1805. There 
1s a good index. 


The Pianist’s A B C Primer and Guide. 
[Forsyth Brothers. ] 
Apart from its merits and demerits, this book claims 
attention by reason of its being a product of Greater 
Britain. The author is, we believe, a professional musician 
in practice at Auckland, New Zealand, and this volume 
certainly speaks volumes for his industry and patient toil. 
The 727 pages practically form an encyclopedia of piano- 
forte teaching, and it is but bare justice to the compiler to 
state that he has produced a work of distinct value as a 
book of reference. 


By W. H. Webbe. 





Within the limits at our disposal it is impossible to give 
a detailed notice of the contents of this‘A BC,’ But as 
giving some idea of its scope we may mention a few of 
the headings of the twenty-eight chapters, including the 
appendix :—General faults in pianoforte playing, the art of 
practising, the pedals, sight reading, &c., hints to teachers, 
the pianoforte, musical history, some music to play, 
musical journals, and books for musicians, in addition to 
several chapters on pianoforte technique and the theory of 
music. Not the least valuable aid that can be rendered toa 
teacher is a list of suitable teaching pieces. In the section 
headed ‘ What music to play,’ Mr. Webbe devotes thirty- 
three pages to titles of tutors and technical studies, and 
seventy-eight to graded lists of pieces. This is an excellent 
feature. The selection is, however, too large by reason of 
the inclusion of several pieces that can scarcely be regarded 
as desirable to give to pupils, whose artistic tastes ought to 
be carefully formed and nurtured. This duty is one of the 
teacher’s greatest responsibilities, and the selection of 
artistic music is one of its most important features. The 
doctrine of the evolution of the great stave of eleven lines 
from the two five-line staves, plus an extra line, is sugges- 
tive of topsy-turvyism: it should, of course, be the other 
way about, or some teachers might be misled. But 
the shortcomings of Mr. Webbe’s book—which may be 
rectified in another edition—should not blind us to the 
many excellent points of this industriously compiled 
manual. 


Duality of Voice and Outline of Original Research. By 
Emil Sutro. 


[New York and London: G. P. Putnam’s Sons. ] 


IN spite of a hardihood born of a diligent study of many 
modern theories of voice production, we confess to feeling 
staggered on reading this astonishing book. The author 
has persuaded himself that by dint of incessant efforts at 
physical introspection he has acquired the capacity to 
literally see inside himself, and he claims to have discovered 
that the voice is made not merely by the lungs and larynx, 
but that ‘the original source of tone production has its 
location in various vessels of the viscera—in the lungs, 
the kidneys, and the bladder for the most part’ (p. 46). 
These organs act through the cesophagus, and the tongue 
acts as a vocal cord or lip in fixing the pitch. The tone is 
also produced by the lungs vid the trachea and vocal cords, 
the two processes uniting in the mouth and constituting 
the ‘ duality of voice.’ Mr. Sutro naturally considers this 
discovery one of the most remarkable ever made by 
mankind and he foresees wonderful developments. So 
impressed is he with the mysterious nature of his achieve- 
ments that he has sometimes doubted whether a higher 
power intended such matters to become known, and, 
therefore, whether he had a right to go on with his investi- 
gations! It is impossible here to discuss the innumerable 
and complex questions raised by the book. We must be 
content to indicate its principal contention. The author’s 
earnestness and belief are unmistakable, The style of the 
writing is discursive to the irritating point, but when 
all is said on that score there is enough in the book to 
stimulate thought on many interesting matters connected 
with utterance and speech generally. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


TuE Festival Choral Society held its annual meeting 
at the Midland Institute, on July 25, when Dr. George 
Robertson Sinclair was unanimously elected conductor, 
in succession to the late Dr. Swinnerton Heap. The 
concert scheme for the forthcoming season was presented, 
the works to be performed being Gounod’s ‘ Redemption’ 
and ‘Faust,’ Coleridge-Taylor’s ‘Hiawatha’ Trilogy, 
and Schumann’s ‘Paradise and the Peri.’ Mr. A. J. 
Cotton, the Society’s able accompanist, was appointed 
assistant chorus-master, to act in Dr. Sinclair’s absence. 
Feeling allusion was made to the loss the Society had 
sustained by the lamented death of Dr. Heap. 

The Festival chorus re-assembled, after a short vacation, 
on the 2oth ult. Considerable pregress has already been 
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made in the choral preparations, and at this date Mr. 
Elgar’s ‘The Dream of Gerontius’ was taken in hand. 
Mr. Stockley prefaced the rehearsal with a few remarks on 
the early career of Mr. Elgar as a composer. It was at 
one of his (Mr. Stockley’s) concerts in 1883 that Mr. 
Elgar, then a violinist in Mr. Stockley’s orchestra, was 
first represented in Birmingham as a composer. 

The City Choral Society, encouraged by the success of 
its concerts last season, proposes to give three more next 
winter. The works to be brought forward are Stanford’s 
‘Revenge,’ Sullivan’s ‘Golden Legend,’ and Rossini’s 
‘Messe Solennelle,’ with miscellaneous selections to 
complete each programme. 

The Midland Musical Society and the Choral Union 
intend to perform Gounod’s ‘ Redemption’ and Mendels- 
son's ‘ Elijah.’ 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


On July 23 the combined forces of the Royal Rhondda 
Male Voice Choir (conductor, Mr. T. Stephens), the Barry 
Male Voice Choir (conductor, Mr. D. Farr), and the Royal 
Welsh Ladies’ Choir (conducted by Mrs. Novello Davies) 
competed at the Paris Exhibition and were awarded its 
‘highest honours,’ in the form of crowns, medals, and 
certificates, by M. Saint-Saéns and his co-jurors. The 
choirs also gave aconcert at the Trocadero. 

On July 25 a choral festival for the rural deanery of 
Arwystl was held in the Parish Church, Llangurig, Mont- 
gomeryshire, the Lord Bishop of the diocese, that of 
Bangor, being present. In addition to hymn-tunes and 
chants, the musical services included Sir Hubert Parry’s 
Te Deum in D and Goss’s anthem ‘ The glory of the 
Lord.’ The Rev. W. D. Roberts, Llanidloes, conducted, 
Miss Marshall, of the same town, acting as organist. The 
music selected and the manner of performance were con- 
siderably higher than that which usually prevails at country 
festivals. 

A memorial window to the late Mr. F. P. Atkins has 
been placed in St. John’s Parish Church, Cardiff, where 
the deceased musician had filled the post of organist and 
choirmaster for thirty-five years. One of Mr. Atkins’s 
anthems, ‘ Man goeth forth to his work,’ was sung on the 
occasion. His son, Mr. Ivor Atkins, is organist of 
Worcester Cathedral. 

A number of Eisteddfodau were held, as usual, on the 
August Bank Holiday, the most important being the annual 
and long-established meeting at Corwen, North Wales. 
In the chief choral competition, ‘Lift up your heads’ 
(Handel) and ‘Sleep, my Beloved’ (J. H. Roberts), 
Cefnmawr Choir took first and Talke (Staffordshire) second 
honours. The Festiniog and Llangollen Male’ Voice 
Choirs were declared equal in Mr. Maldwyn Price’s 
‘ Crossing the Plain,’ and Cefnmawr Ladies’ Choir best in 
Gwilym Gwent’s ‘Summer’ (arranged by Mr. Emlyn 
Evans). Mr. W. T. Samuel, Cardiff, discharged the duties 
of adjudicator. In the evening a concert was held at which 
the Royal Welsh Ladies’ Choir, conducted by Mrs. Novello 
Davies, took part. 


FOREIGN NOTES. 


ATHENS.—A new opera, entitled ‘The Two Brothers,’ 
by the talented Greek composer, L. Lavranga, was brought 
out, with great success, at the Royal Theatre last month. 
The young musician is now engaged upon a second and 
more ambitious operatic score. 

BayREUTH.—The scheme for next year’s representations 
at the Festspiel-Haus has now been definitely arranged. 
There will be two performances of the ‘Nibelungen’ 
tetralogy, five of ‘ Der fliegende Hollander,’ and seven of 
‘ Parsifal.’ Several highly promising young singers are 
now being trained at Bayreuth, with a view to their taking 
part in the performances. The conductorship is to be 
divided between Dr. Richter and Herr Siegfried Wagner. 

Ber.in.—A music-making in commemoration of the 
150th anniversary of the death of J. S. Bach took 
place on July 25, at the Marienkirche, which was com- 
pletely filled. The performances, consisting entirely of 





compositions by Bach, included the Toccata in F, the 
Chromatic Fantasia, a number of airs from the cantatas, 
excerpts from the B minor Mass, and other choral numbers. 
Professor Dienel was the conductor.——Under the style of 
‘Berliner Tonkinstler Orchester,’ a new orchestral society 
has been formed, under the direction of Herren C. Gleitz 
and F. von Blon, by which symphony concerts will be given 
twice a week during the season.—lIt is stated that Lady 
Hallé, the eminent violinist, has accepted a professorship at 
the Stern’sche Conservatorium, where she will conduct an 
advanced class for violin playing. 

CoLocne.—Amongst the special performances given, as 
usual, towards the end of the academical year by pupils of 
the Conservatorium, considerable interest was created by 
the production of anewopera in one act, entitled ‘ Alexander,’ 
the work of C. Ramrath, a former pupil of the Institution — 
At a recent concert of the Musikalische Gesellschaft, a new 
pianoforte concerto by Herr Otto Neitzel was introduced 
for the first time, by the composer, to a numerous audience, 
and received with much favour. 

FLoRENCE.—The competition opened last year by the 
Royal Musical Academy, for a five-part setting, with organ 
accompaniment, of the forty-sixth Psalm, has resulted in 
the first prize being awarded to the young Maéstro Baldi 
Zenoni, of Venice. 

Leripzic.—Dr. O. Goebler, an excellent musician, has 
been appointed to the conductorship of the well-known 
academical choral society ‘Arion,’ which post had been vacant 
for some time.——An autograph cantata by J. S. Bach has 
recently been acquired by the authorities of the Municipal 
library for the sum of 3,000 marks, its former possessor, 
Fraulein Karthaus, having handed the proceeds to the 
University Students’ Fund in connection with St. 
Thomas’s School, where Bach occupied the post of 
cantor. 

Lispon.—A Society devoted to the performance of 
oratorios and other important choral works has been 
founded under the direction of Signor Alberto Sarti, and 
has already rendered a good account of itself by the 
performance of Perosi’s ‘Lazarus.’ It is the only 
institution of its kind in the Portuguese capital. 

Municu.—The newly created Chair for Musical Science 
in connection with the University has been filled by the 
appointment of Dr. Adolf Sandberger, of Vienna. 

ORANGE (France).—The interesting special performances 
which took place, on the 11th and 12th ult., at the Antique 
Theatre, consisted of the ‘Pseudolus,’ one of Plautus’s 
comedies, and the ‘ Alceste,’ of Euripides (the latter with 
Gluck’s music, adapted for the purpose), both interpreted 
by the artists of the Théatre Francais, on the first day; 
while on the second day, Gluck’s ‘ Iphigénie en Tauride’ 
was given by the members of the Paris Opéra, with Malle. 
Halto in the title-part, M. Jéhin conducting the combined 
Lamoureux and Colonne orchestras. 


Paris.—Amongst interesting concert performances in 
connection with the Great Exhibition last month were 
those given by the Philharmonic Orchestra, of Helsingfors, 
under the direction of Herr Kajanus. The programmes 
consisted entirely of works by Finnish composers, many 
of them highly characteristic and admirably executed by 
the orchestraa——M. Oscar Nedbal, the excellent viola 
player of the well-known Bohemian Quartet, gave two 
concerts, with the Colonne orchestra, of Bohemian music. 
The works performed included Smetana’s symphonic poem, 
‘Vitava’; Dvordk’s symphony, ‘ From the New World’; 
and an orchestral composition, ‘Frihlings Abend,’ by 
Zdenko Fibich. ——At the Colombes Cemetery a monument 
erected over the grave of Henri Litolff, who was formerly 
well known as a highly popular pianist and composer, was 
recently unveiled. 

RomE.—Verdi has been officially requested to compose 
a Requiem Mass to the memory of the ill-fated King 
Humbert. Should the veteran Maéstro find himself unable 
to accede to the request, the work will most likely, be 
undertaken by Mascagni. 


Runta.—A monument was unveiled, on July 22, in the 
picturesque surroundings of the so-called ‘ Dichterhain,’ to 
the late Friedrich Lux, the famous Mayence organist and 
composer, who was born at Ruhla in 1820. 
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St. PETERSBURG.—The well known Russian composer, 
M. Soloviev, who has just completed the thirtieth year of 
his artistic career, has been granted a pension of 1,500 
roubles by the Emperor, in recognition of his services to the 
national art.——A monument has been erected in the 
Alexander Gardens to Michael Glinka, the composer of 
the opera ‘ Life for the Czar.’ 

STUTTGART.—In connection with the annual meeting of 
the Gustav Adolph Stiftung, a most successful performance 
was given last month of Max Bruch’s new oratorio 
‘ Gustavus Adolphus,’ by the Singverein, which had been 
reinforced for the occasion by several church choirs. Pro- 
fessor Seyffardt conducted, Herr Georg Nack playing the 
important organ part. Much enthusiasm was displayed 
by the audience, who, on the final chorale, ‘ Ein feste Burg,’ 
being commenced, rose en masse and joined in singing the 
fine old tune. 

THE Hacue.—The Berlin Philharmonic Orchestra, 
under the conductorship of Capellmeister Rebiceck, is now 
giving its annual series of concerts at Scheveningen with 
very great success. Amongst the works so far produced 
by this admirable body of instrumentalists, those by Dvorak 
and Tschaikowsky appeared to be most in favour with the 
distinctly international audiences who attended the 
concerts. 


TUBINGEN.—Anton Bruckner’s stupendous Mass in F 
minor was produced (for the first time in Germany) last 
month by the Academical Gesang-Verein, under the 
direction of Professor Kauffmann. The noble work, which 
produced a great impression upon a numerous audience, 
will doubtless be taken up ere long by other choral 
societies in the Fatherland. 

ViennA.—Herr Alexander von Zemlinsky, the talented 
Viennese composer, whose fairy opera ‘Once upon atime’ 
achieved such a great success at the Imperial Opera during 
last season, has been appointed musical director of the 
Carl Theater. 

WErmar.—A highly interesting and impressive perfor- 
mance was given, on July 31, before an invited audience, by 
the eminent pianists MM. Busoni and V. da Motta, to com- 
memorate the fourteenth anniversary of the death of Franz 
Liszt, their revered teacher and friend. Amongst the 
works performed by these artists were the variations, by 
Liszt, on Bach’s ‘Weinen, Klagen’; the fantasia and 
fugue on the chorale ‘Ad nos ad salutarem undam’; as 
well as arrangements for two pianofortes of Liszt’s ‘ Faust’ 
and of Beethoven’s Ninth Symphony. 


OBITUARY. 


WE regret having to place on record the sudden death, 
the result of an apoplectic stroke, of Dr. JAMES TAYLOR, 
which took place at his residence, Threllfall, Banbury 
Road, Oxford, on the 1st ult. The only son of Mr. William 
Taylor, of Gloucester, Dr. Taylor was born in that 
city in 1833. He received his first tuition in music from 
Mr. G. W. Morgan, who was deputy-organist to John 
Amott, the Cathedral organist. At the age of seventeen he 
became organist of the Church of St. Mary-le-Crypt, 
Gloucester. The great event in his life came in 1865, when 
he was appointed organist of New College, Oxford, which 
post he held with much distinction to the time of his 
lamented death. He took the degree of Bachelor in Music 
at Oxford in 1873, and in 1894 he, with Sir Walter Parratt, 
received the rare distinction of being created Doctor in 
Music, honoris causd, by the University. Upon the removal 
of Sir John Stainer to London, Dr. Taylor was appointed 
organist to the University and this post also he held up to 
the time of his death. For twenty-two years he conducted 
the Philharmonic Society in Oxford with great ability and 
he was an old member of the Musical Club. Not only 
was he an able teacher of music, but he was a remarkably 
fine pianoforte player. A man of fine musical taste, 
sensitive and modest, he lived a quiet life of devotion to 
the art he loved so well. Dr. ‘aylor will be greatly 
missed not only by his own college, but in the University 
with which he had been so long connected and where he 
was greatly esteemed. 





JuLius ZELLER, the well-known Viennese composer, 
on the 4th ult., at Mirzzuschlag, in Styria, at the age 
of sixty-eight. Amongst his most successful compositions 
are a symphonic poem, ‘ Melusine,’ and the highly popular 
choral work entitled ‘In the Highlands.’ 

The death took place, on the 16th ult., at his residence at 
Harlesden, of Eowarp LAWRENCE Hime, who was, formerly 
known as a composer of songs and a tenor vocalist. Mr, 
Hime was born at Liverpool, on July 26, 1823. 


MISCELLANEOUS. 


Ar Trinity College, London, the following scholarships, 
tenable for three years, and exhibitions, tenable for one 
year, have been awarded :—Henry Smart Organ Scholar- 
ship, Ralph Richardson Jones; Violin Scholarship, Israel 
Goldwater ; Vocal Scholarship, Edith Withecombe ; Piano- 
forte Scholarship, Queenie Letitia Dando; Benedict 
Pianoforte Exhibition, Margaret Evelyn Withycombe; 
Sims Reeves Vocal Exhibition, Charles William Gardner; 
and Violin Exhibition, Frank Williams Greenfield. 


Mr. G, F. VincENT, upon his removal from Sunderland 
to take up his duties as organist of St. Michael’s, Cornhill, 
has been the gratified recipient of several tangible tokens 
of the esteem in which he is held in the Northern town, 
These tributes were from the congregation of St. Thomas's 
Church, Sunderland, the choir of the same church, the 
Amateur Operatic Society, and the singing class of Clare- 
mont House School. 


Amonc the forthcoming publications of the Clarendon 
Press is ‘The Polyphonic Period of Music,’ by Professor 
H. E. Wooldridge. 


Dr. W. E. Tuomas (late of Bournemouth) has been 
appointed Professor of Music at Auckland University, New 
Zealand. 


Mr. JoserH Ivimey has been appointed a Professor of 
the Violin at the Guildhall School of Music. 


CORRESPONDENCE. 
THE GRAVE OF DR. S. S. WESLEY. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—Those who, like myself, have perused the 
excellent biography of S. S. Wesley which appeared 
recently in THE Musica TIMES, will be interested to hear 
of a visit which I have lately made to the old cemetery at 
Exeter, in order to view the grave of that great musical 
genius. After a prolonged search in that singularly 
mountainous grave-yard, I at last discovered the grave, 
which is situated in the higher part of the cemetery, near 
the path which follows the boundary wall. I was sorry to 
see that the stone is in great need of being cleaned, and 
the inscription requires to be re-cut and freshly painted, 

Is it not a pity that the grave of so distinguished a 
musician should be suffered to fall into such a state of 
decay? I believe that the stone could be thoroughly 
renovated at a very small cost. It is, at any rate, the duty 
of English musicians to see that this is efficiently and 
promptly done.—Yours truly, 

Joun D. KENwoop. 
Broad Clyst, near Exeter, 
August 12, Igoo. 

[We shall be very glad to receive any subscriptions that 
our readers may send for the renovation of the distinguished 
composer’s grave, and to see that the work is satistactorily 
done, subject to the consent and approval of the surviving 
members of Dr. Wesley’s family.—Ep., M.T.] 


‘BLESSED BE THE GOD AND FATHER.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—Now that attention has been called to this anthem, 
may I be permitted to reiterate a protest against the 
practice of many organists who disregard the rest at the 
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beginning of the final chorus by adding an unauthorised 
chord? The composer has indicated his intention by 
marking that rest ‘silent,’ according to the folio score. 
After the electrical chord at the close of the previous 
movement, there ensues this significant silence, and then 
the voices enter alone on the stupendous phrase which 
follows. This is grievously marred by any intrusion of the 
organ, even if only of a pedal note. Yet I have lately 
heard this done, among others, in a London church which 
possesses a choir of supreme excellence. Of course the 
reply is that such a chord or note is necessary in order to 
secure a prompt attack by the voices. But it appears that 
Dr. Wesley refused to acknowledge this necessity, and we 
can imagine the scorn with which he would have repudiated 
sucha plea. Nor is there any such necessity in the case ofa 
well-trained choir. Experto crede, I can cite the testimony 
of a quarter of a century’s rendering of the anthem here. 
Yours truly, 
Ardingly College, A. L. LEWINGTON. 
August 14, Igoo. 

[We heartily endorse the protest of our correspondent.— 

Ep., M.T.] 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 


Coventry.—The Bank holiday morning recitals, inau- 
gurated at Eastertide at Holy Trinity Church, appear to 
meet a long-felt want. On the 6th ult. there was a crowded 
congregation, when Mr. C. H. Moody, organist of the 
church, included the following pieces in his programme: 
Bach’s Grand Fugue in C major, Guilmant’s Sonata in 
D minor, Schubert’s Serenade, Schumann’s Allegretto in 
B minor, Salomé’s Cantilena and Grand Chceur in A, and 
Freyer’s Fantasia on the Russian National Anthem. In 
this comprehensive scheme the fine four-manual organ 
(recently modernised by Messrs, Hill and Son at a cost of 
upwards of £2,000) was heard to great advantage. Vocal 
solos were contributed by Mr. S. E. Loasby (alto) and 
Master H. Jones, of the Holy Trinity choir. 

DurBan.—The Orchestral Society gave a very successful 
concert on June 30, when the programme included Mozart’s 
‘Don Giovanni’ Overture and Moszkowski’s Mazurka. 
Mr. Otto von Booth was the soloist in De Bériot’s Seventh 
Violin Concerto. Mr. J. Frank Proudman conducted. 


DurHaM.—The Festival of North-Eastern choirs held 
alternately at Ripon, York, and Durham took place in 
the Cathedral, on July 26, under the able direction of 
Professor Armes, when the work performed was Mendels- 
sohn’s ‘St. Paul.’ The choral forces, gathered from the 
counties of Durham and York (and including the Cathedral 
choirs of Durham, Ripon, Wakefield, and York), numbered 
over 500 voices, and there was a complete orchestra of 
fifty-seven performers, led by Mr. Arthur Wallerstein and 
Mr. E. Laws. The service preceding the oratorio included 
the conductor’s anthem, ‘I was glad when they said unto 
me’ and Smart’s Service in E flat, scored for orchestra 
by Sir George Martin. The solos were effectively sung by 
members of the Cathedral choirs named above, and the 
choruses received full justice from the combined choirs. 
The service was concluded with Handel’s Overture to the 
‘Occasional’ Oratorio. 

INVERCARGILL (New Zealand).—The Musical Union 
commenced its series of concerts for the winter season 
at the Theatre Royal, on June 29. The orchestral pieces 
included Schubert’s ‘Rosamunde’ and Thomas’s ‘ Ray- 
mond’ Overtures, the ballet music from Massenet’s 
‘Herodiade,’ the same composer’s ‘ Le Dernier sommeil 
de la Viérge,’ and selections from ‘La Traviata’ and 
‘Lohengrin.’ The vocalists were Mrs. R. H. Hogg and 
Mr. J. E. Taylor. 


LLANDUDNO.—The improvement which has taken place 
of recent years in the class of music performed at our 


(Mr. Dan Godfrey), at New Brighton (Mr. Granville 
Bantock), at Southsea (Mr. G. Miller), and at Eastbourne 
(Mr. Norfolk Megone), have already received due recogni- 
tion in these columns. The efforts of the bandmaster at 
Llandudno Pier, Mr. A. E. Bartle, now call for notice ; and 
the mere recapitulation of the programmes for the afternoon 
and evening of the 3rd ult. will suffice to indicate the excel- 
lence of the concerts under his direction. The programmes 
referred to included Imperial March, Gavotte, and Serenade 
Mauresque (Elgar) ; Overture, ‘ Much Ado about Nothing’ 
and Masque, ‘As you like it’ (German); Characteristic 
Waltzes and Ballade in A minor (Coleridge-Taylor) ; 
‘Little Minister’ Dances and Rhapsodie on Scotch Airs 
(Mackenzie); Maypole Dance (John E. West); and Over- 
ture di Ballo and Selection from the ‘ Gondoliers’ (Sullivan). 
It cannot be said that these British ‘prophets’ are 
‘without honour’ in their own country. All honour, 
therefore, to Mr. Bartle and his excellent orchestra. 


STRABANE (Co. Tyrone).—An organ and vocal recital 
was given in St. Saviour’s Church, Sion Mills, on the 7th 
ult. The selections on the organ included ‘ Andante 
religioso’ (Guilmant), played by Miss G. Herdman, the 
organist of the church, and ‘ Toccata’ (D’Evry), played by 
Mr. A. C. Thompson. The vocalists were Mrs. Unsworth, 
Mrs. Sherwin, Master Dick Watson, Mr. John Watson, 
and Mr. J. C. Herdman. Miss G. Herdman was an 
excellent accompanist. 


Totnes.—The annual festival of choirs connected with 
the Moreton and Totnes Deaneries took place on July 31, 
in Totnes Parish Church. Eleven choirs, representing 
about 260 choristers, assisted in the rendering of music 
taken from this year’s festival book, issued by the Exeter 
Diocesan Choral Association. The organ was supplemented 
by a string orchestra, with Miss Annie S. Holman as 
principal, and a quartet of brass instruments, the latter 
being most effective in certain portions of the music. 
Under the conductorship of Mr. Harold O. Jones, 
organist and choirmaster of Ashburton Parish Church, 
an excellent performance was secured. Mr. Herbert 
Worth, organist of Totnes Parish Church, presided 
at the organ, and the Rev. T. J. Yarde, as usual, undertook 
the secretarial duties. It should be added that a short recital 
of music preceded the service, which included Gounod’s 
‘ Meditation,’ performed by Mr. Worth (organ), Miss 
Holman (violin), and Miss B. Kellock (violoncello). 





ANSWERS TO CORRESPONDENTS. 


A. B. C.—(1) You had better address this question to the 
Secretary of the Royal Academy of Music. (2) In 
regard to the slow movement of Beethoven's Pianoforte 
Sonata in D minor (Op. 31, No. 2), the only possible 
semblance of a plagal cadence is in the coda. The late 
Mr. Banister designated this ‘a coda in which the 
plagal cadence is extended.’ But with all due respect 
to him and to the author you quote, we can only regard 
this semblance as an ordinary six-four chord on the 
tonic, which here forms the ‘ pedal.’ Therefore, it is 
not a plagal cadence pure and simple. (3) As to the 
performance of the fugue at the examination, it is 
difficult, except for nervousness, to account for your 
shortcomings, unless your teacher has not set up a 
sufficiently high standard in judging your fitness. 
Clearness, certainty, steadiness, good tone, the indi- 
vidualisation of the subject, counter-subject, &c., all 
mixed with brains, are some of the factors that go 
towards the attainment of perfection in part-playing. 
What may be termed an intellectual grasp of the fugue 
may help you. To this end write it out in score, and 
thoroughly study it away from the pianoforte. 


W. K.—(1) We do not give the names of teachers. (2) In 
regard to any comparison between this or that foreign 
Conservatoire, it is purely a matter of opinion as to 
their relative merits. One thing is certain: you can 
get excellent lessons in England; but any good master, 
of whatever nationality, would naturally strengthen your 
technique if it were necessary to do so, though, if he be 
a true artist, not to the extent of blunting your musical 





fashionable watering-places has been most marked, and 
some of the local orchestras, notably those at Bournemouth 
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VecA.—Most of the words you give are not musical terms, 
but ordinary German words, the English equivalents 
of which you will find in any German-English 
dictionary. Schumann, in a letter written in 1834 to 
his friend Henrietta Voight, thus indicates that he had 
some poetical idea as the basis of his ‘ Papillons’: 
‘I could tell you much about this if Fean Paul did 
not do it better. If you have a spare moment, I beg 
you will read the last chapter of the ‘‘Flegeljahre,” 
where all stands in black and white up to the Riesen- 
stiefel in F sharp minor (at the end of the ‘‘ Flegel- 
jahre”’ I feelasif the play were surely finished, although 
the curtain had not yet fallen). I must tell you that 
I put the words to the music, not the reverse; for else 
I should think it a silly proceeding. Only the last, 
which the play of chance formed into an answer of the 

first, was evoked by Fean Paul.’ 


C. J—You might find the following numbers of 
Novello’s Albums for Pianoforte and Stringed Instru- 
ments useful: * ‘Benedictus,’ Mackenzie; ‘ Fudex ’ 
(‘Mors et Vita’), Gounod ; and the following Marches by 
Mendelssohn: ‘ Wedding,’ ‘ Athalie,’ and ‘ Cornelius.’ 
You could easily arrange a part for your cornet player, 
and, with a little management, the pianoforte part could 
be effectively played on the organ. 


REBEC.—Foseph Foachim Raff was born at Lachen on the 
Lake of Zurich and in the Canton of Schwyz. But he 
received his early education at Wiesenstetten,in Wiirtem- 
berg, the home of his parents. Thus, although he was 
a Swiss by the accident of birth in that country, Raff 
remained throughout his life a thorough German. 


AmATEUR.—The ‘Parsifal’ performance to which you 
vefer is probably that given by the Royal Choral 
Society, under the late Sir $oseph Barnby, at the 
Royal Albert Hall, on November to, 1884, and repeated 
on the 15th of the same month. This, of course, was a 
concert presentation of Wagner’s last opera. 


Rusticus.—There would be no objection to your publishing 
a song of which the words are by Bret Harte providing 
the copyright for this country has not been assigned to 
an English publisher. In that case you should obtain 
his permission before printing the words. 


Lento.—(1) Yes, Léwe is considered to be one of the best 
composers of ballads. (2) Mr. Henschel’s songs are 
published by Novello, Simrock, Breitkopf and Hartel, 
and Rahter. (3) Lalo’s Serenade from his opera ‘ Le 
Roi d'ys’ and Massenet’s ‘La Souhait’ may be obtained 
Srom Messrs. Novello. 


F. B. (Tasmania).—The melody of your tune is not at all 
bad, but the harmony is faulty, some of the chords 
being incomplete, &c. But you should be encouraged 
to goon with further theoretical study. 


A. S. (Demerara).—We are unable to explain the similarity 
in the two chants you name. In all probability it 
is not an instance of actual plagiarism but of the 
nature of a chance coincidence. 


A. R. A.—Purely a matter of temperament. If you feel that 
you ave right in your rate ane then stick to it, pre- 
decessor or no predecessor, and thus have the courage of 
your convictions. 


VILLAGE OrGaNnist.—Thanks for your suggestion, which 
shall receive careful consideration. 


T. D.—Bach’s solo sonatas for violin and violoncello may 
be obtained from Messrs. Novello. 


PuzzLeD.—Mendelssohn’s ‘ fudge me, O God,’ may be 
sung at the following speeds: 1st movement, crotchet 
= 104; 2nd, quaver = 104; 3rd, crotchet = 138; but 
after the last movement has got well under weigh, it is 
better to beat two in a bar. 


SUBSCRIBER.—See the answer to T. D. 








IME.—Died at his residence, Lawrence Lodge, 

Fairlight Avenue, Harlesden, N.W., on the 16th ult., 

Epwarp Lawrence Hime, Musical Composer, aged 77. The only 
intimation. Country papers, please copy. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Lrurrzp, 
AVIN, J. T.—* First Steps towards Piano 


Technique.” A few simple exercises for practice on a tabl 
at the keyboard. 6d . ie 
ce The 


OWEN, FREDERIC H.—Waltz from 
Sleeping Beauty.” Full Score, 5s. 
OFMANN, H.— Kirmess” (“ Rustic Pictures”), 
Part 2. Arranged for Military Band by Dan Goprrey, Jun, 158, 
GTAINER, J.—Hymn Tunes. Cioth, 4s. 6d. 


\ K JILHELMJ, AUGUST, ano JAMES BROWN— 
“A Modern School for the Violin.” Book 38. (Third Book 


of RON 38. 
ROWN, THOMAS—(in D). Te Deum 
laudamus. 6d. 
REEN, CONSTANCE—(in D). Jubilate Deo. 2d. 
MARKS. J. CHRISTOPHER, Jun.—(in C). Mag. 
nificat and Nunc dimittis. (No. 515. Novello’s Parish Choir 
Book.) 4d. ‘ 
ILAS, E.—(in D). (No. 28. Can. 
tiones Sacre.) Is. 
OWES, C. F.—‘*The people that walked in 
darkness.” (No. 676, Novello’s Octavo Anthems.) 4d. 
AYDN—“ The heavens are telling” (“Y nefoedd 
sy'n dadgan”’). (Rhif58. Anthemau Novello.) 3c. 
MASSER: J. T.—‘* When morning gilds the skies.” 
Anthem. For Soprano Solo and Chorus. 34d. 
KF?! GEORGE—A Harvest Carol. 2d. 


ROBERTS, J. VARLEY—“ We love God’s Acre 
round the Church.” Hymn. (No. 522. Novello’s Parish Choir 
Book.) 1d, Words only, 2s, 6d. per 100. 
MITH, SAMUEL —“ Forward! be our watch. 
word.” Processional Hymn. (No. 519. Novello’s Parish Choir 
Book.) 1d. 
RADLEY, oahu L.—‘* Sons so true.” 
Part-Song. Fors.a.t.B. 4d. 
ANING, EATON—* When Spring comes laugh- 
ing.” Part- Song. Fors.a.T.B. (No. 843. Novello’s Part-Song 


Book.) 6d. 
OHNSON, WILLIAM—*« Until she smiled on 
Part- 


Magnificat. 


me.” Part- Song. For S.A.T.B. 2d. 
EARCE, CHARLES W.—“ Morgenlied.” 
Song. For A.T.1.B. (No. 339. The Orpheus.) 3d. 
ITT, PERCY —‘ Shepherds all and maidens 
fair.” Part-Song. For s.a.t.B. (No. 844. Novello’s Part-Song 
Book.) 2d. 
OOD, CHARLES—“ Nights of Music.” Part: 
Song. For s.a.t.B. (No. 691. The Musical Times.) 14d. 


OHR, HARVEY—‘“ A Border Raid.’’ Chorus, 


For s.A.T.B. With Pianoforte Accompaniment. 4d. 


ANGSTON, W. STEFF.— Severed.” 


For Contralto or Baritone. 2s. 


T. CLAIR, ANGELA—‘ From Spirit Land.” 


Song. For Contralto or Baritone. 2s. 


BARKER, J. GODDARD — “Love - Land.” 


Andante cantabile. For the Pianoforte. 2s. 


RAY, HAROLD ST. G.—‘‘ Larmer Waltz.” For 


the Pianoforte. 2s. 


OLERIDGE-TAYLOR, S.—Romance in G. 


(Op. 39.) For Violin and Pianoforte. 2s. 


N OVELLO’ S SCHOOL SONGS.— Edited by 
W.G.McNauenrt. Published intwo forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A.B. 
No. 392. Higher, higher. Two-part Song 
CHARLES Hosy 
— blow, thou winter wind. Two-part 
CuarRvLes Hosy 
Oo ad leave that silken thread. Two-part 
Cuares Hosy 
Woodland Melodies. Junior Unison Song 
DELA MEDLEY 


Song. 


Cradle Song. Unison Song _,, 
Weights and Measures. Action Song, with 
March .. .» WAKELING Dry 
A Country Dance. Action Song, with Dance 
WAKELING Dry 
My Dove. 


Junior Unison Song 
ADELA MEDLEY 
Poor Humpty Dumpty and The Bumble Bee’s 
buzz. Junior Unison Songs 
ADELA MEDLEY 
— Book 116. Twelve Kindergarten Game 
Songs Ar re JOSEPHINE BRowNn 
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DURING THE LAST MONTH—continued. 
HE SCHOOL MUSIC REVIEW. No. gg. 
Contains the following Music in both Notations: ‘ The old 
green lane.” Two-part Song. By GeorGE RATHBONE. Three-part 
(Staff Notation) Study. By WALTER PorTER. 14d. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaur. 
No. 1140. And the Lordsaid .. Rev. T. W. STEPHENSON 14d. 


» 1141. I will give you rain in due season 
HERBERT W. WareEInNG 14d. 


» 1145. When Spring comes laughing Eaton FaNinG 2d, 
COLERIDGE- TAYLOR, S.—‘ Hiawatha’s 
Departure.” Is. 


LOHR, HARVEY—“A Border Raid.” 2d. 
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THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines .. eo eo ee ee oe 
Three Lines ee ee oe oe 
For every additional Line eo ee eo 
HalfaColumn .. ee oe oe oe 
AColumn .. eo oe oe oo oo 
A Page oe 71 
Special Pages| (Cover, &c. ) by arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL N( NOTICE. 


To ensure insertion in pr in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 


MISS ANNIE MARTIN (High Soprano) 
Open to Engagements at Concerts, &c. 
Letters aleeel 13, Ipplepen Road, South Tottenham. 


MISS ALICE WOLSTENHOLME (Contralto) 
Address, Radcliffe, Manchester. 


MR. CHARLES SAUNDERS (Tenor) 
47, Duke St., St. James’s, S.W. 
Telegrams: “ Tenoreggia, London. ‘a 


ANTED, for Forres Parish Church, ORGANIST 
and CHOIRMASTER, to enter on duties about November 1 


next. Salary, £50. Apply, with testimonials, to James Leitch, 
Session Clerk, Forres, before September ro. 


ORGANIST and CHOIRMASTER (Mus. Bac.) 


requires APPOINTMENT. Long and successful experience in 
M. B. Deanside, 63, Birdhurst 
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choir training. 
ise, S. Rise, S. Croydon. 
Two MUSICAL SCHOLARSHIPS (Vocal or 

Instrumental) will be offered on entrance in September. 
Excellent choir training. School band. Apply, Head Master, King 
Edward’s School, Stratford-on-Avon. 


TUNER (good) desires BERTH, immediately. 


Aged 25. Tall, good appearance and address, steady and reliable. 
Ten years’ practical experience. Thorough knowledge of repairs, 


Highest references. 








THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price r4d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s, 
THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
CONTAINS :— 
GENERAL Notes, &c. 
A PLEA For ScHoot Music Lisraries. By C. EGertTon Lowe. 
Society oF ARTS EXAMINATIONS, 1900. 
A FreNcH Hymn. Tune sy J. STAINER. 
KINDERGARTEN GAME Soncs. By Mrs. E. M. J. Warp. 
THE Tonic Sot-Fa COLLEGE. 
ScHoot SINGING IN GATESHEAD. 
THE REGISTRATION OF Music TEACHERS. 
ScHoot Sicut Sincinc REaDER—BotTH NOTATIONS. 
THE JuNtorR ScuHoort Music Course. 
THE INCORPORATED STAFF-SIGHT-SINGING COLLEGE. 
DusBLin Primary ScHOoLs Pusitic Music EXAMINATION, 
JUVENILE ConceRT IN MATATIELE (EAST GRIQUALAND). 
CORRESPONDENCE. 
List oF PRINCIPAL WORKS PERFORMED IN TRAINING COLLEGES 
FOR ELEMENTARY SCHOOL TEACHERS IN GREAT BRITAIN, 1899. 


THE SCHOOL MUSIC REVIEW, 


Tue SEPTEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 
“GoD PROTECT OUR SOLDIERS BRAVE!” Round for Five Voices. 
By Dr. BLow. 

‘““Now LET US MAKE THE WELKIN RING.” 
(Unaccompanied). By J. L. Hatton. 
ELEMENTARY EXERCISES IN TIME AND TUNE. 
Also, Extra SUPPLEMENT, containing ‘“‘BuTTeRFLy FAarries,” 
Song and Two-part Chorus. By ARTHUR SOMERVELL. (Novello’s 
School Songs, No. 393. Price 14d.) 





Arranged for s.s.A. 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NoveELLo AND Company, Limited. 


HEREFORD & BIRMINGHAM FESTIVALS, 1goo. 
SECOND EDITION, JUST READY. 


THE HISTORY 
MENDELSSOHN’S ORATORIO 


“ELIJAH” 


BY 
F. G. EDWARDS. 
WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B. 


And a number of Portraits, including a hitherto unpublished 
one of the CoMPOSER. 





“ Another work of distinct value to musical historians... . The 
temptation to gossip over the incidents of the first peformance has 
been quite successfully resisted, and the author lets Mendelssohn’s 
own letters tell the story for the most part. There are several 
portraits of those who took part in the original performance, and one 
most interesting portrait of Mendelssohn from a drawing in the 
possession of Mrs. Victor Benecke. The work of compiling the 
necessary information has been excellently done, and the publication 
comes as a fitting celebration of the fiftieth anniversary of the pro- 
duction of the work.” —The Times, April 16, 1896. 

“Mr. Edwards's book contains, of course, much that is familiar to 
students of Mendelssohn, and even to the casual readers of musical 
biography, but the author is able to set forth no little which fairly 
claims attentionas new. There are, for example, various letters from 
the composer not heretofore made public, and full of interest for those 
to whom the details of a great work are attractive.”—Daily Telegraph, 
April 15, 1896. 


Price Three Shillings and Sixpence. 
Lonpon: NOVELLO AND COMPANY, Limitep. 


WA AV ANTED, for the Country, first-class TUNER, 

with knowledge of Harmoniums, American Organs, and Repairs. 
Good salary and permanency toreliable man. Apply, Williams, Novello 
& Co., Ltd.,1, Berners Street, W. 


EQUIRED, in large town, SITUATION as 
OUT-DOOR TUNERandSALESMAN. Address, Tuner and 
Salesman, Novello & Co., Ltd., 1, Berners Street, W. 


NGAGEMENT desired as GENERAL ASSIST- 
ANT or MANAGER. Thorough Tuner and Repairer. Well 

up in sheet and small goods trade. 14 years’ experience as manager. 
Excellent testimonials. G.L. Duncan, 20, Elm St., Jarrow-on-Tyne. 


ANTED, small Two-manual ORGAN, for a 

Colony where the shade temperature varies from 40 F. to 

125 F. beg in the first instance, to H., 24, Harley Street, 
Bow, London, E 


\ X JANTED, to REPRESENT good firm of PIANO 
MANUFACTURERS in Lancashire and North of England. 
Address, H. B., Novello & Co., Ltd., 1, Berners Street, W 




















Pianos, A. Organs, Harmoniums. A.J.B.,58, Alcester,Stoke, Devonport. 
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NOVELLO'S ANTHEM BOOK~ 


A COLLECTION OF POPULAR ANTHEMS 


FOR 
FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 








Oclap | 
Blessec 
Each book of this series contains twelve anthems; some for Festival occasions—e.g., Christmas, Iwas g 


Easter, Harvest—-and others, which may be used at any time. Great care has been taken in making the i 

selections in order that suitable variety may be secured and practical needs supplied. Iwas g 
It is, therefore, anticipated that in churches where an elaborate musical service is not possible, this 

publication will find acceptance. In such cases the advantage of having, in one book, twelve standard Part-Si 


anthems which more than cover the requirements of the Church’s year is obvious. Pastors 





ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
WHITSUNTIDE 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 


” 

” 
EASTER 
HARVEST 
GENERAL 


Book 1 WiLL BE READY SEPTEMBER I5, 


Book 1. 


O King and Desire of all Nations 
Arise, shine, for thy light is come 
Lord, for Thy tender mercies’ sake 
Enter not into judgment 

O ye that love the Lord 

O give thanks 

Come, Holy Ghost 

The Lord is loving unto every man 
O love the Lord 

The day Thou gavest, Lord, is ended 
Blessed are they that dwell in Thy house 
Thou wilt keep him in perfect peace 


Book 2. 


Hosanna in the Highest 
Sing and rejoice 

O Saviour of the World 
Teach me, O Lord 

Jesu, Word of God Incarnate 
Christ is risen 

Great is the Lord 

What are these ? 

O how amiable 

O taste and see 

The Lord is my Shepherd 
God that madest earth and heaven 


Book 8. 


Far from their heavenly home 
Four Christmas Carols 

Turn Thy Face from my sins 
O Lord, my God 

Jesu, Word of God Incarnate 
Break forth into joy 

O Lord, how manifold 

Seek ye the Lord 

I was glad 

The radiant morn 

O praise God in His holiness 
Doth not wisdom cry 








ONE SHILLING EACH BOOK. 


Stainer. 
Elvey. 
Farrant. 
Attwood. 
Coleridge-Taylor. 
Goss. 
Attwood. 
Garrett. 
Sullivan. 
Woodward. 
Tours. 

Lee Williams. 


Stainer, 
Barnby. 
Goss. 
Attwood. 
Gounod. 
Goss. 
Steane. 
Stainer. 
West. 
Sullivan. 
Macfarren. 
Fisher. 


Woodward. 
Various. 
Sullivan. 
Wesley, 
Mozart. 
Barnby. 
Barnby. 
Roberts. 
Elvey. 
Woodward. 
Weldon. 
Haking. 


OrHER Books (in the Press). 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 

TeDeumin A. Four Voices .. i ‘ee ae 
BenedictusinA ,, 

ubilate in A ee ee “ 
eet and Nunc dimittis i inD rt a 
Cantate and Deus in E rt ae oa 
Magnificat and Nunc dimittis i in E - ee ue 
Communion Service in E 
Preces and Responses. Arranged for Four Voices... fs 
Amen (on Card) .. ee oe ee ee ee 


ANTHEMS, 
Oclap your hands (Harvest or Festival) 
Blessed be Thou is +s 
Iwas glad (Festival) 

* Tonic Sol-fa. 


Oclap your hands.. ee 
Blessed be Thou .. ee a 
Iwasglad .. én . “a ae 


SECULAR. 
Part-Song—"* Now Autumn crowns the agi 
‘Rhine Maiden” .. ° 
Pastoral Part- Song—“ O’er silv’ry waters” 
+“ “ Day is dawning” 
‘s “ Sing on, sweet bird ” 
” “Lo! Autumn leaves” 


Specimen Copies on application to the ComposEr, Norwich. 


London: NoveELLo AND Company, Limited. 


“Well written.” 


CHURCH MUSIC 


BY 
ARTHUR CARNALL, 
Mus.B., rae 
No.1. Chant Te Deum in A. 3rd 1, “ re 
2. Magnificat and Nunc dimittis in in F, and I, 000 e 
3. BenediciteinG .. .. .. . ry rT 
4. Vesper Hymn ws “ oe oe 
5, Magnificat and Nunc dimittisin © °! oe 
London: NovELLo AND ComMPANY, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


“Such settings as these cannot do otherwise than tend to popularise 
the Church Service.”—Musical Standard, June 6, 1891. 
“Good, effective, easy, and dignified. "Musical Times, April 1, 1891. 
5: Admirably adapted to meet the requirements of the majority of 
- and congregations.” ‘Deserve extensive recognition and 
se."—M usical News, September 4 and 25, 1891. 
“les recommended by the tinct Church Times, &c., &e. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 








Staff 
otation. 


Tonic 


HARVEST ANTHEMS. y Sol-fa 
Sing to the Lord of Harvest .. aa <s ia 
While the earth remaineth ae we re we 


Blessed be the Name of the Lord 


SERVICES. 

Magnificat and Nunc dimittis in C (partly in Unison) 
Magnificat and Nunc dimittis in D .. 

Magnificat and Nunc dimittis inG .. 

Te Deum in Free Chant Form 

TeDeum in B flat ate het 

Communion ServiceinG .. 

Amen in G 


ORGAN. 
Voix Seraphique (for Recitals) Cac 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 
London: NovELLo AND Company, Limited. 


Specimen copies free on application to J. H. Maunper, Hilltop, 
Belmont Park, London, S.E. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” Elijah,” “ St. Paul,” Creation.” 1s. each book. 
ndon: NovELLO AND Company, Limited. 





NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*SING A SONG OF PRAISE. New. 5th 1,000. we @& 
Contains an effective Bass Solo, and vigorous Choruses. A 
Vicar writes : “‘ Send 50 copies each of New Harvest Anthem, 
Thanksgiving Te Deum, and Evening Service in C.” An 
Organist writes: ‘I enclose order for New Harvest Anthem, 
which is most attractive. Also N 
I am much taken up with it.” 

*THANKSGIVING TE DeuMIN D. New Service. 4th 1,000 ee 

*THY BARNS SHALL BE FILLED WITH PLENTY. New. ‘roth 1,000 

*THE LorDISGOOD. 10th 1,000. HE GIVETH FOOD. 17th 1,000, each 

Two new Anthems; already great favourites. 

*ALL THY WORKS. 22nd 1,000. 4d. THE EYES OF ALL. 11th same 

*HIS WORKS OF LOVE. 13th 1,000. Band Partsissued .. 

*His NAME IS EXCELLENT. 1I0th1,000. Easy Anthem .. ee 

*THE EARTH IS FULL OF THY RICHES. 12th 1,000 .. ee ee 

Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 22nd1,000 .. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 
*PRAISE THy Gop, O Zion. 12th 1,000 4 se 
Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS, 29th 1,000 
An exceedingly favourite Anthem. Band Parts issued. 

*WHILE THE EARTH REMAINETH. 18th 1,000 ee 

*LET US THANK THE LorD. 11th 1,000 . 

*] WILL FEED MY FLOCK. 57th 1,000. Popular everywhere 

Sung at a Choral Festival at Woodstock. 
*WHAT SHALL I RENDER. 18th1, 4 
Sung at Choral Fests. at Llandridod ‘Wells and Kilmore Diocese. 
THE EARTH IS THE Lorp’s. 14th 1,000... ee ee oo 3 
*FEAR NoT, O LAND. 47th 1,000 - ° “a “a -. Sa 
*PRAISE THE LorpD, O My SouL. 39th 1,000 . . 3d. 
Sung at Church Festivals in Down Cath., Penkridge and id Begeily: 
*THE LoRDIS LOVING. 22nd1,000_ .. 
MAKE A JOYFUL NOISE. 38th 1,000 
Sung at numerous Choral Festivals. 

*O LorD, HOW MANIFOLD. 22nd 1,000. 

*Anp Gop salp. 88th edit. THEY THAT SOW. 
TwELve Harvest Carots. Popular and pretty.. 
FesTaL Te Deum (No.6). New. 6th 1,000 

Quadruple Chant, varied harmonies. Free acc. to unis. verses. 

*NEw MaanirFicaT AND NuNc DIMITTIS in C. 7th 1,000 oe 

From the Cantata “‘ The Nativity of Christ.” 
Easy Hoty Communion Service in E flat. 18th 1,000.. 

*Easy Hoty ComMunNION Service in G. 8th 1,000 ad 
Hoty Communion Service in F, 14th edition .. «s 
PopuLar FesTaAL Cuant TE Deum in A flat. gth1, 000. ‘ 
Te DeuminG. 21st edition. 4d. Te Deum in F. g2nd edition 
CELEBRATED MAGNIFICAT AND NUNC DIMITTIS in F, 93rd edit. 

Sung at Fifteen Choral Festivals. 
FavouriTE MaGniFicaT AND Nunc pio. in E flat. 34th edit... 
Sung at Three Choral Festivals. 
MAGNIFICAT AND Nunc pDimiTTIs in G. 14th edition we 
New FeEsTAL MAGNIFICAT AND Nunc DIM. in B flat. 5th 1,000 
*NeEw MaGniricaT AND Nunc DiMITTIS in D. 2oth edition 
Partly in unison. Already a great favourite. 
Popuvar BenepiciTEs in A flat, B flat, F,and E flat .. each 
The A flat setting is sung in Worcester Cathedral ste I an 
Te DeuminE flat. Easy Service. 11th edition . 

*MAGNIFICAT AND Nunc pIMITTIS (No. 6). 11th edition . 

*ANNIVERSARY SELECTIONS (Nos. 2, 4, 5 and 6 
POPULAR VOLUNTARIES. On Two Staves . 

17 easy +. ~ in each. Book 1, 8th edit. Book 2, 5th edit. 
Book 3, 17 pieces, now ready. 3rd edit 
*FavouriTE Harvest Cantata, “THE ROLLING ‘SEASONS. - 
oth 1,000. Price 1s. 6d. Band Parts issued. 
Those marked (*) are also published in Tonic Sol-fa. 


ew Te Deum is splendid; 


24th edit. each 
+. each 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Sumy Co., 220, Wabash Avenue. 








Always appreciated. 
~“ 


ATTRACTIVE ANTHEMS 


COMPOSED BY 
EDWYN A. CLARE. 
Not difficult, but very melodious and effective. 


How GREAT 1s His GoopDNEss. 7th 1,000. ‘ 
THOU CROWNEST THE YEAR. 8th 1,000 aa ae 

THE EYES OF ALL WAIT UPON THEE. 27th 1,000 .. 2 

Sung by 1,500 voices at Newcastle-on- Tyne. 

PRAISE THE LorD, O JERUSALEM. 23rd 1,000 aa 
S1nG UNTO GOD WITH THANKSGIVING. 12th 1,000 
O Lorp, HOW MANIFOLD. 5th 1,000 .. ee es 
Fear Not,O Lanp. 5th 1,000.. «a és s 
Tue LORD REIGNETH. 6th 1,000 - se es 
PoPpuLaR MAGNIFICAT AND Nunc pimirtis in D. 12th 1,000 .. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 











618 THE MUSICAL TIMES.—SeEptemser 1, 1900. 


HARVEST CANTATAS, HYMNS, &c. 














THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 
AN EAsy Harvest-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 
Price 1s.; Words only, 7s. 6d. per 100. 
SOWING AND REAPING 
A HARVEST SONG Harvest Caro, By J. MAUDE CRAMENT. 
By C. LEE WILLIAMS. Price Twopence. Words only, 1s. per 100. 
Brian aainnearaeiaial CHORUS AND DANCES OF REAPERS 
on on came er AND GLEANERS 


Orchestral Parts can be hired. 
By F, H. COWEN. 








F the Oratorio “ Ruth.” 
SEED-TIME AND HARVEST rom the Oratorio “Ru 
Price Eightpence. 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. THE LAST LOAD 
Price 2s, Words, 5s. per 100, or 2d. each with Music to the Hymns. Four-Part Sone By J. HAMILTON CLARKE, 


Tonic Sol-fa, 1s. Price Threepence. 














HARVEST CANTATA THE HARVEST FEAST 
By GEORGE GARRETT. Four-Part Sona sy A, R. GAUL. 
For Chorus, Semi-Chorus, and Organ. Price Threepence; Tonic Sol-fa, Three-Halfpence, 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music tothe Hymns. Orchestral Parts may be hired. THE HARVEST DANCE 
Two-Part Sona By MYLES B, FOSTER. 
HARVEST-TIDE Price Three-Halfpence. 


By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THAN KSGIVING MARCH 


Pri . Word: . . Orchestral Parts can be hired. 
rice 1s. . Words, 58. per 100. Orchestra! By J. B. CALKIN. 








For the Organ. 
THE JUBILEE CANTATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. sea Ta 
For!Solo Voices, Chorus and Orchestra. THE SOWER WENT FORTH SOWING 
Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. Hymn For Harvest sy J. BARNBY. 


Words only, 7s. 6d. per 100. 





Price Three-Halfpence; Tonic Sol-fa, One Penny. 


THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 


By C. H. LLOYD. Harvest Caror sy F. A. J. HERVEY. 
For Female Voices. Price Twopence. 


Price Two Shillings and Sixpence. 
HE THAT SOWETH 











TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary. By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER 
AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PrRicE SIXPENCE. TONIC SOL-FA, PRICE SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, Limirep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





+*Blesss 
Blesse 
*Break 
Etern 
*Fathe 
*Fear 1 
*Fear 1 
*Fear t 
*God b 
‘God s. 
*Great 
*Great 
*Great 
He in 
*Honot 


The al 
accompa 
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IN IN Achieved is the glorious work .. 


All Thy works praise Thee ee 
All Thy works praise Thee ‘as 
All Thy works praise Thee . 
*All Thy works shall — Thee 
*And the Lord said .. : oo 
*Angel-voices, ever singin 


*Be glad and rejoice.. ee eo 
Bless thou the Lord 
Blessed be the Name of God (Two 


*Blessed be the Name of the Lord 


PERS§ Blessed be Thou, Lord God... 


*Break forth into joy ae ee 
Eternal source of every joy ee 
*Father of mercies, God of love . 


*Fearnot,Oland .. eo ee 
*Fearnot,Oland .. ee ee 
*God be merciful unto us .. 


*Great is our Lord .. ae a 
*Great isthe Lord .. ae oe 
He in tears that soweth .. 
*Honour the Lord with thy substan 


+] will alway give thanks .. eo 
*[willextol Thee .. ee ee 
*] will feed My flock.. aa ee 
I will give thanks unto Thee .. 
‘Iwill give thanks unto Thee .. 
‘I will give you rain in due season 
I will greatly aye in the Lord 


+] will magnify Thee ee oe 

I will magnif Thee “ ee 
*] will magnify Thee es ee 
I will magnify Thee 


‘I will open rivers in high places... ° 


RCH Iwillsinganewsong .. oe 


Fae in Harvest 

t us now fear the Lord « our God 
*Lo! summer comes again ee 
*Look upon the rainbow .. ee 
*Lord of the Harvest 


Man goeth forth .. 
WING ‘My mouth shall speak the’ praise. 
*O come let us sing to the Lord .. 
*0 give thanks Ke e aa 
0 give thanks ee ee oF 
¢ Gc. —— th mn ee 
; te] who is like unto CO oe 
SARTS *O0 how 'plentiful i is Thy goodness 


0 lovely peace ° 
‘0 praise God in His holiness ve 
‘0 praise Godin Hisholiness ., 
O praise Godin Hisholiness .. 
‘O praise the Lord .. ° ee 
‘0 praise the Lord of Heaven 
O pray for the peace of Jerusalem 


*Fear not, O land, be glad and rejoice | oe 


NOVELLO’S HARVEST ANTHEMS. 





COMPLETE LIST. 


E. H. Thorne 


Hs -. George H. Ely 


ee T. W. Sree 
As the Earth bringeth forth her bud ae ‘A. Herbert Brewer 


all 


ee -. Bruce Steane 


-part Anthem) 


. 
. 
. 

oe oe 
. 
. 
oe . 
. 


ee 


Oliver King 


G. A. Macfarren 
.-H. Gadsby 


J. Kent 4 


“Oliver King 
F. Brandeis 


io E. West 


J. Goss 


Jo 
*God said, Behold I have given you every herb G: A. Macfarren 
*Great and marvellous are Thy works .. ee 


J. F. Bridge 


oe .. Myles B. Foster 
oe -. Bruce Steane 


ce.. oe 


*How excellent is Thy loving-kindness .. oe e 
ee J. Baptiste Calkin 
C.M. Hudson 4 


.. F. Hiller 
. Stainer 
F. H. Cowen 


mS F. Bridge 
E. J. Hopkins 


Oliver King 


ee .. Edgar Pettman 


ee oe 


.. P. Armes 
Bruce Steane 


John E. West 


.. J. Stainer 


ae ‘. Thomas Adams 


. J. Barnby 


Lord of the rich and golden grain ‘(Harvest Hymn). F. Tozer 


ee ee Arthur Carnall 
ee -. John E. West 


‘0 Lord, how manifold are Thy works .. as 
0 Lord, how manifold are Thy — ee ee 


aie “ee ee 


-- B. Tours 
- E. V. Hall 
Bruce Steane 

W. Tucker 


« ms a ie B. Foster 


T. M. Pattison 
2 Barnby 
acfarren 

G. F. Handel 
Hugh Blair 
«. J. Weldon 


+» Mozart 
. Goss 


Be ee Dr. B. Rogers 
* Also published in Tonic Sol-fa, 1d. to 4d. each. 


T. Trimnell 4 


*O taste and see ee ee ee 
*O taste and see 
Our God is Lord of the harvest . oe 
O worship the King 
*Praise, my soul, the King ‘of Heaven 
*Praise, O praise our God and King 
Praise, O praise our God and King 
*Praise the Lord “a ee es -. George J. Elvey 4d. 
Praisethe Lord .. ee -. Julius enedict 8d. 
*Praise the Lord, O erusalem eo ee ae W.H. Bliss 3d. 
*Praise the Lord, O Jerusalem .. “a ee « E. V. Hall 4d. 
Praise the Lord, O Jerusalem .. ee oe -. W. Hayes 4d. 
*Praise the Lord, O Jerusalem .. “a «. J.H.Maunder 3d. 
*Praise the Lord, O Jerusalem .. ee ee es - Scott if 


oe J. Goss 3d. 
ee A s. Sullivan rad. 
«» Emma Mundella 3d. 
ee .E. V. Hal . 
ee --E. V. Hall 3d. 


.. B. Luard Selby 3 % 


*Praise the Lord, O my soul ee ee oe .Lahee 14d. 
Praise the Lord, O my soul ee J. W. Elliott 3d. 
*Praise ye the Lord for His goodness ee 


. G. Garrett og 


Praised be the Lord ee ee ° " Steggall 1 

Praised be the Lord daily. ‘ ee ee ee .. T. Ebdon HS: 
*Rejoice in the Lord ee oe oe ee -» B. Tours 14d. 

Rejoice, O yerighteous .. aa ee ‘ ae Rheinberger 3d. 
*Sing praises to God ja 46 46 se 


W. Wareing _ 
*Sing tothe Lord .. ue ee ee «. J. Barnby 4d. 
*Singuntothe Lord... .. «2 «2 oe . Cuthbert Harris 3d. 
*Sing we merrily .. ee ee ee .-F. A. W. Docker 4d. 

Sing we merrily .. ee ee ee ee ..E. V. Hall 4d. 

The earth isthe Lord’s .. ee ee -» T.T. Trimnell 4d. 
*The eyes ofall waiton Thee .. eo -. George J. Eivey 3d. 


. | *The eyes of all wait upon Thee ., ee .» Myles B. Foster 3d. 


The eyes of all wait upon Thee .. ee .. Thomas Adams 3d. 


. | *The eyes of all wait upon Thee .. oe ee .-A.R. Gaul 14d. 


The eyes of all wait upon Thee .. << “- O. Gibbons 4d. 
The fostering earth, the genial showers . J. L. Hopkins 3d. 
*The harvest-tide thanksgiving (Words, 1/6 per 100).. J. Barnby ~ 
The Lord hath been mindfulofus .. .. E.T. Chipp 34d. 
*The Lord hath been mindful ofus_ .. ee S.S. Wesley 3d. 
*The Lord hath done great things « ee G.H. Smart 4d. 


*The Lord is loving untoevery man .. ee .G. Garrett 3d. 
The Lord is loving untoeveryman .. Al Ww. Batson 3d. 
The Parable ofthe Harvest .. ee 1. Frank J. Sawyer 3d. 


*The woods and every sweetsmelling trees. John E. West 4d. 
*There shall be an heap of corn .. ee ». Cuthbert Harris 3d. 


. | *There shall be an ae ofcorn .. ee ee Ferris Tozer 3d. 


Thou art worthy, O Lord. ° . F.E. Gladstone 4d. 
*Thou crownest the year with Thy goodness . +« Josiah Booth - 
Thou, O God, art praised in Zion “ ee -- E. V. Hall 3d. 
*Thou, oO God, art praised in Sion «e «» B.Luard Selby 4d. 
*Thou visitest the earth .. “a ee J. Barnby 4d. 
Thou visitest the earth .. ee ee a F Baptiste Calkin 4d. 
*Thou visitest the earth .. eo ee -. W.H. Callcott 2d. 
*Thou visitest the earth .. ee ee ee J. W. Elliott 3d. 
*Thou visitest the earth .. ee «e ee -.M. Greene 14d. 
*Thrust in th fs a and —_ ee ee -» Thomas Adams 14d. 
To Thee, O “a -- C.L. Williams 3d. 

*Unto Thee, oO Tord: do we give thanks -» Bruce Steane 3d. 


. | *While the earth remaineth ee ee .. Alfred R. Gaul 4d. 
While the earth remaineth ee -. (C.Swinnerton Heap 4d. 
*While the earth remaineth ee ee B. Tours 14d. 
.| While the earth remaineth as ‘ e eat Lee Williams 3d. 
. | *Ye shall dwell in the land (Trio, s.s.a. y ‘aa .Stainer 14d. 
*Ye shall dwell in the land (s.a.7.B.).. ee . Stainer 1 


*Ye shall go out with joy . ‘ ee: Barnby 4d. 
Your thankful songs upraise (Jubilee Cantata)” Cc. M. von Weber 3d. 








Lonpon: NOVELLO AND COMPANY, LimiTEep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 





Barnby, J. (in 3 im).. . 8d. 
Bennett, aay) ee 6d. 
tidge, Dr. se I Giecesce 3 
Calkin, J. Baptiste (in G).. 6d 
Faning, Eaton (in C)........ 6d. 
Gadsby, Henry (inC) ...... 6d 
Lloyd, C. H. (in F)........05 id 


oo ee 
Martin, George C. (in C).... 6d. 





FESTIVAL SETTINGS 


OF THE 


MAGNIFICAT AND NUNC DIMITTIS 


WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA 


Martin, est rs (in A).. 


Stainer, Dr. (in A 


Stainer, Dr. (in y |) Renee ° 
Stanford, C. Villiers (in A).. 
Steggall, Dr. (in C) ........ 
Tours, Berthold (in F).. 

Tours, Berthold (in D)...... 


Williams, C. L. 


(in F major) 


Wood, W. G. (in B flat) .... 





Cantate and Deus (in C), Dr. Steggall, 6d. 


London: NoveLLo anp Company, Limited. 


6d. 
6 


id 
6d 
6d 
6d 
4d. 
6d. 
4d 
6d. 


The above may also be performed either with strings and organ 
‘ccompaniment, or with organ only, when necessary. 








EAR TRAINING 


MELODY, HARMONY, AND RHYTHM. 
MUSICAL DICTATION 





A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


FREDERIC LOUIS RITTER, 
Mus. Doc. 
IN TWO PARTS. 
vane 3 I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 


—— o *(Novelio’ 8 Primers, No.30). 28., paper cover; 2s. 6d., paper 
oards. 





London: NoveLto anp Company, Limited. 
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NEW 
HARVEST ANTHEMS. 


JUST PUBLISHED. 


THY SICKLE AND 
REAP 


COMPOSED BY 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


THRUST IN 





THERE SHALL BE AN HEAP OF 
CORN 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


I WILL GIVE YOU RAIN IN DUE 
SEASON 
HERBERT W. WAREING. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 








FATHER OF MERCIES, GOD OF LOVE 


COMPOSED BY 
JOHN E. WEST. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





AND THE LORD SAID 


COMPOSED BY 


REV. T. W. STEPHENSON. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





RECENTLY PUBLISHED. 


PRAISE THE LORD, O JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence, 


AS THE EARTH BRINGETH FORTH 
HER BUD 
COMPOSED BY 
A. HERBERT BREWER. 


Price Fourpence. Full Score and Orchestral Parts, MS. 


THE WOODS AND EVERY SWEET- 
SMELLING TREE 


COMPOSED BY 


JOHN E. WEST. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


WHILE THE EARTH REMAINETH 


COMPOSED BY 


ALFRED R. GAUL. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 














London : NoveELLo anp Company, Limited. 





ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
E. W. NAYLOR. 


Price Fourpence. 





LIGHT OF THE WORLD 
Finat CuHorus FroM “THe Licnt or Lire” 
COMPOSED BY 
EDWARD ELGAR. 


Price Threepence. 





O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS. 


Price Fourpence. 





I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 





London: NovELLo AnD Company, Limited. 


ANTHEMS FOR TRINITYTIDE. 


*Almighty and everlasting Gods. ee e+ e+ «+ Gibbons 14d. 
Ascribe untothe Lord . ee ee -» —_S.S. Wesley 8d. 
Behold, God is great ° oe ee E. W. Naylor 4d, 
Beloved, if God so loved us ee ee - J. Barnby 14d. 
Beloved, let us love one ee. . ee > Gerard F. Cobb md. 
Be ye all of one mind . . Arthur E. Godfrey 3d. 

*Blessedistheman.. .. es ee ee  eeJohn Goss 4d. 
Blessing and glory .. oo ee oe oe oe Boyce 14d. 
Blessing, glory oe ee oe oe ee Bach 6d. 

*Godcamefrom Teman .. «2 oe °C. Steggall 4d. 

*Godsolovedthe world .. .. .. Matthew Kingston i 

d 





Grant, O Lord an es a eo “e «+ Mozart 14d, 
*Hail,gladdening Light .. 1. «2 oe .-J.T. Field 2d. 
Hail, gladdening Light .. ee ee «» G.C. Martin 4d. 
He intearsthatsoweth .. oe we ee .. F. Hiller 4 
*Holy, holy, holy ee eo ee “e +» Crotch 3d. 
How goodly are Thy tents ee eo ee F, Ouseley ’ 
How lovely are Thy dwellings .. oe or) eo Spohr 14d. 
*Iam AlphaandOmega .. .. we ae . J. Stainer réd, 
I am Alpha and vs oe ee oe Ee Varley Roberts 3d. 


Ibeheld,andlo! . +e ee eo we Blow 6d, 
I know that the Lord is great ee oo *s ..F, Ouseley 1d. 
I saw the Lord oe eo ee eo ee «. J. Stainer 6d, 
I will magnify se eo “ ee «» J.Shaw 3d. 
I willsing of Thy power ee os ee ee -» Greene 4d. 
*I willsing of Thy power .. ee ee ee A. Sullivan 14d. 
I will sing unto the Lord .. ee ee ee H. Ny rnee 3d. 
*In humble faith we e eo ee . G. Garrett 1d. 


*In Jewry isGodknown .. eo ee j. Clarke- Whitfeld > 
In sweetconsent .. oe ee oo E.H. Thorne 3d, 
InthefearoftheLord .. ee ee ate Varley Roberts 3d. 
Let the peace of God se se “GS ee, * ie — 4d. 
Light of the world . F Elgar 3d. 


*Lord of all power and might oo ‘ie * Wiiliam ‘Mason Sg 

Ditto (men’s voices) . ee oe ee . J. Barnby 2d. 

*Lord, we pray Thee oe < ee a. Varley Roberts rid. 
O Father blest ee ee ee eo eo ee j arnby 3 


O joyful Light ee ee ee 
OLord,mytrust .. ee eo 

*O taste and see ee oe ne ee eo ‘ PEE 3d. 

*O taste and see eo ee ee 


O taste and see se ‘ ann 3 

O where shall wisdom be found? ae ee ee Boyce 6d. 

Ponder my words, O Lord.. ee as Arnold D. Culley - 
*Praise His awful Name .. ee oo ee Spohr 2d. 

Rejoice in the Lord eo ve ee G.C. Martin 6d. 


Mendelssohn 1d. 
Mendelssohn 8d. 


*See what love hath the Father ;. - ee 
SingtotheLord .. ee eo ee ee 


*Stand upand bless .. mm ap re << J.Goss 4d. 
Teach me Thy way. go as W. H. Gladstone - 
*The Lord hath been mindful - xe re S.S. Wesley 3d. 
*The Lord is my Shepherd .. oe ee «» G.A. Macfarren 14d, 
The Lordismy Shepherd... .. «oe ef ee J.Shaw 3d. 
The Lord will comfort Zion : +. «+ H.Hiles 6d. 


«Alan Gray 14d. 


Thou shalt shew me the path oflife i. i. 
H. Aldrich 18. 


We have heard with ourears .. oo e 
Whatsoever is born of God es we e H. Oakeley 34. 
Whocancomprehend Thee .. .- « «+ Mozart 34. 


*,* Anthems marked thus (*) may be had in Tonic-fol-fa, 1d. to 2d.¢ach, 





London: NovELLo AND Company, Limited. 








| 
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POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD, 
GREAT IS THE LORD. 
London: NoveELLo AND Company, Limited. 





8vo, Threepence. 


THE HARVEST TRULY IS 
GREAT 


SHORT, FULL ANTHEM FOR HARVEST 
COMPOSED BY 
W. W. PEARSON. 


London: NoveLLo anv Company, Limited. 


W. Johnson’s Popular Harvest Anthems. 


E HATH MADE THE EARTH BY HIS 
POWER and I WILL MAGNIFY. Threepence each, 


Just Published. 
Four-Part Sona: UNTIL SHE SMILED ON ME. Price 2d. 
London: NovELLo AND Company, Limited. 


Fourth Thousand. 
HILE THE EARTH REMAINETH. Anthem 
for Harvest-time. Quartetand Chorus. By W. H. Hottoway, 
L.Mus.T.C.L. Price Threepence. 
“Pleasing and tuneful—will be found useful.”—Manchester Courier. 
London: NovELLo AND Company, Limited. 


VOCAL SCORE. OLD NOTATION. 45TH THOUSAND. 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 

















“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s. ; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 





London: Novetito anv Company, Limited. 


Price 38. 6d., cloth, red edges. 


THE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 








unes, &c. London: NoveLto AND Company, Limited. 


COMPOSITIONS 
DR. CROFT. 


ANTHEMS. 
Cry aloud and shout ‘<= a6 @e 4 
Tonic Sol-fa, 14d. 

Welsh words, 3c.; Tonic Sol-fa, r4c. 

God is gone up witha merry noise .. «2 + «8 ee 

Tonic Sol-fa, 14d. 
I am the Resurrection and the Life .. ee eo oe 
Sing praises to the Lord .. oC ee 
Wewillrejoice .. a we i. «eo «@ 4a ae 





The following Anthems are published in 
folio size only :— 
Blessed are all they oe =e ee ee 
Be merciful unto me,O God .. aa ae wa as ee 
Give the King Thy judgments .. ee ee ee ee 
Hear my prayer, O Lord.. oe ee ° aa aa 
Hear my prayer .. oe . 
I will alway give thanks .. 


I will give thanks .. ee ee ae ee 

I will sing unto the Lord.. ee a4 ee 

Icried untothe Lord .. ee 

Lord, what love haveI .. ee “a me és ee 

O be joyful in God aa “ re e es ee 

O Lord, Thou hast searched me out .. ae _ aa ee 
O Lord, rebuke me not .. ee ee ‘+a a ‘i “ 


O Lord, grant the King a long life 

O Lord, God of my salvation (A.T.B.).. 

O Lord, God of my salvation (4 and 6 voices) 

O Lord, I will praise Thee <a. << « 

O praise the Lord, all ye that fear Him 7. “4 

O praise the Lord, all ye heathen .. in «< 
O give thanks unto the Lord aa ee 
Out of the deep a «s 
Praise the Lord, Omysoul .. .. ee 
Put me nottorebuke .. ee 

Rejoice in the Lord <a 
SinguntoGod .. es ‘s as << ee ee 
Sing unto the Lord ee ee ee aa << P 
The earth is the Lord’s .. 

The heavens declare 

The Lord is King .. “a 

The Lord is my strength.. ee 
Thisistheday .. as «a “< 
Thou, O God =e a aa aa 
We wait for Thy loving-kindness “ re ee ee 





SERVICES, &c. 
Morning and Evening Service in A, by CRortandEtvgy .. 
Or, singly:—Te Deum, 6d.; Benedictus (by A. H. D, PREN- 
DERGAST), 6d.; Jubilate, 4d.; Kyrie, Creed, Sanctus, 6d.; 
Magnificat, 4d.,and Nunc dimittis, 3d. (by SrEPHEN ELVEY). 
Te Deum, Jubilate, Sanctus, Kyrie,and Creed,inA  .. Folio 
Ditto, ditto, edited by RIMBAULT _,, 

Te Deum, Jubilate, Sanctus, and Gloria,in Bminor .. ,, 

Te Deum, Jubilate, Cantate Domino, and Deus misereatur, in 
E flat as “se xe ee ee es eo 

Vocal Parts, 4s. 9d. 

Order for the Burial of the Dead, and the Psalms pointed for 
Chanting. Composed by Crort and PuRCcELL, and edited 
by G. C, Martin “ .. Paper cover 

Kyrie eleison, in A oP <a re me es 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’S 


SERVICES, ANTHEMS, &c. 


MEN’S VOICES. 
SERVICES. 


No. . 
40. BLAIR, HUGH.—Communion Service in G. T.B. oo I 
14. COBB, GERARD F.—Magnificat — Nunc dimittis in F. 
T.B.B. 
16. CORFE, C. J. '—Ditto, dito M4 E flat. 
(Sol-fa, 14d.) 
25. DISTIN, THEODORE. aera and Nunc dimittis 
in G. A.T.T.B: +0 
48. FORD, ERNEST. —Magnificat ond Mone dimittis inE flat 
19. GARRETT, GEORGE.—Ditto, ditto, in B flat. 1.7.B.B. 
23. HAYNES, BATTISON.—Ditto, ditto, in D, A.T.T.B. 
18, ILIFFE, FREDERICK.—Ditto, ditto, in D, 1.1.B.B. .. 
46. LEMARE, EDWIN H.—Final Amen. 4.7.7.B. (on Card) 
38. LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 
39. MARTIN, G. C.—Te Deum in A flat, with regain in 
Chant form. A.7.7.B. 
13. READ, F. J.—Magnificat ‘and Nunc dimittis i in D. ie 11 B. 
33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. 
3. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.1.B. 
9g. SELBY, B. LUARD.—Ditto, ditto, in E. 1.1.3.3. 
35. SELBY, B. LUARD.—Ditto, ditto,inG. a.t.B. .. 
37. STAINER, JOHN.—Ditto, ditto,in D. a.t.1.B. .. 
49. STAINER, JOHN.—Te Deum .. 
50. STAINER, JOHN.—Benedictus in - 
52. STAINER, JOHN.—Communion Service i in D 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 
26. STEGGALL, CHARLES.—Te Deum and Benedictus in 
t) 





° 
> oO 


T.T.B.B. 


cooooo$do 


Oorranaanaanna Or AaADSE A 
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B flat. A.1.T.B. 8 
27. STEGGALL, CHARLES. —Magnifiat and ‘Nene dimittis 

in B flat. A.T.B.B. oe 6 
32. WEST, JOHN E.—Ditto, ditto, in c. A.T.B.Be 60 oo O 6 
21. WEST, JOHN E.—Ditto, ditto, in E flat. a.7.B.B. eo O 6 
41. WEST, JOHN E.—Te Deum ns “ Benedictus 

inE flat. A.7.B.B. .. o 8 

ANTHEMS. 


17. BARNBY, J.—Lord of all power and might. A.T.T.B. .. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. A.7.7.B. .. 0 3 
31. BENNETT, W. STERNDALE.—God is a _ es 
Woman of Samaria). A.T.T.B. ee 
15. CALDICOTT, A.J.—Behold, how good andjoyfol. : ATA. 
24. CULLEY, ARNOLD D.—Try me, O God. a.1.T.B. 
20. DISTIN, THEODORE.-—Hear me when I call. a.7.7.B. 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life), 1.7.B.B. ee 
7. FORD, ERNEST.—O Lord God of my salvation (Domine 
Deus). T.T.B.B, oO 4 
44. GLADSTONE, F. E.—Almighty and everlasting God. 
‘ee 
1. GOUNOD, CH. —As ‘the hart pants. t. T.B.B, : 
30. HANDEL.—The Lord isa Man of war(Israel in Egypt). B.B, 
22. ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.T.7.B. 
43. LLOYD, C. H.—Lord, teach us to number our days. 
A.A.T.T.B.B. 0 3 
4. MENDELSSOHN. —The word went. forth (Festgesang), 
TTBB. v0 (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN..- —For ever "blessed (Beati gues 
PBB... 0 3 
6. MENDELSSOHN. —The ‘righteous living for ever (Perit 
autem), T.T.B.B. 0 3 
29. MENDELSSOHN. —TheLord hathcommanded(Psalm #2. 
[7.68 3. oe 
8. READ, F. J.—My soul, wait thou still, AT.T.B, oo ee 
51. READ, F. J.—Sing we merrily .. 
28. ROBERTS, J. VARLEY.—O Saviour of the world. ATT Bs 
10. SAWYER, F. J.—Ponder my words, A.T.T.B. 5 
2. SCHUBERT, F.—Great is Jehovah. 1.7.B.B. ‘ 
11, THORNE, E. H.— ant us now a? om men, 


eooo°o 
NRdovw 
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TREB,. ss ps3 
12. THORNE. E. H. Let my complaint come e before Thee. 

A.A.T.T.B.B, 0 3 
36. WEST, JOHN E.—Whom have I in n heaven but Thee. 

ATSB) 66 ee 





Lonpon: NOVELLO AND COMPANY, Limitep 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, ros. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A., 


Chaplainin Ordinary to The Queen, Domestic Dieedions H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham, 
Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 





London: NoveLtLo anp Company, Limited. 
Just Published. 





SUNG AT A UNITED CHILDREN’S SERVICE IN 
EXETER CATHEDRAL, June 28, A.p, 1900. 


CHILDREN’S MISSIONARY HYMN 


FOR 
S.P,G, BICENTENARY CELEBRATIONS 
BY 
S. CHILDS-CLARKE 


(Vicar of Thorverton, Devon) 


JOHN E. WEST. 


Price One Penny. Words, 3s. per hundred. 
London: NovELLo AND Company, Limited. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s.each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab. 





London: NoveLLto AnD Company, Limited. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 


RicuT Rev. BISHOP JENNER & AMABEL JENNER. 





Price rd. each; in Packets of 50, 3s. 6d. 
Edition with Music by My.es B. Foster. 


Price 3d. 


ALSO, 


FAITH, DUTY AND PRAYER 


An Abridged Version of above 


BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 


CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Myzs B. Foster. Price 2d. 





London: NovELLo anv Company, Limited. 
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~ THE RECITAL SERIES 
Transcriptions for the Organ 


BY 


EDWIN H. LEMARE. 





EBER, C. M. von.—1. Overture to “ Euryanthe.” 
2s. 
OFMANN, H.—z2. Lied and Barcarolle. 1s. 


—— 3. In the Arbour. 
— 4. Serenade. Is. 


ai Overture, ‘‘ Ruy Blas.” 2s. 
RACHMANINOF?, S.—6. Melodie in E. 1s. 6d. 
LGAR, EDWARD—j7. Triumphal March 


(* Caractacus”’). 2s. 
SCHAIKOWSKY.—8. Chant sans Paroles. 
(Op. 2, No. 3.) 1s. 

— g. Romance in F minor. (Op. 5.) 1s. 

RS THOVER.—10. Overture to “ Prometheus.” 
28 


OFMANN, H.—11. The Trumpeter’s Greeting 
(‘‘ The Trumpeter of Sakkingen”’). (Op. 50, No.1.) 1s. 6d. 
— 12. Duet. (The Trumpeter of Sakkingen.”) 
(Op. 50, No. 3.) 1s. 6d. 
Farewell. (‘‘ The Trumpeter of Sak- 
kingen.”) (Op. 50, No. 4.) 1s. 
— 14.In Rome. (“The Trumpeter of Sdak- 
kingen.”) (Op. 50, No.5.) 1s. 6d. 
— 15. Wedding March. 
Sakkingen.”) (Op. 50, No.6.) 1s. 6d. 
a pateamal — 16. Overture to ‘ Coriolan.” 
2s. 6d. 
OEART 17. Overture to ‘Don Giovanni.” 
2s. Od. 
FLOTOW.—18. Overture to “Stradella.” 2s. 6d. 


‘T SCHAIKOWSKY.—19. Chanson Triste. 1s. 


Is. 


=_— I3. 


(“The Trumpeter of 


In the Press. ; 
ULLIVAN, A. S.—zo. Overture in C (In 
Memoriam”), 3s. 
To be continued, 





London: NoveEL_Lo anv Company, Limited. 





Just Published. 


TEN HYMNS 


WITH TUNES 


FOR USE IN SCHOOLS AND FOR 
CHILDREN’S FESTIVALS 


(Suitable also for Flower Services, Anniversary Services, or 
Sunday School Festivals) 
THE WORDS WRITTEN BY 


Tus Very Rev. THE DEAN OF RocHESTER, THE REv. W. St. HILL 
Bourng, A. C. Benson, CHARLES Westey, M. F. Maung, F. J. VAN 
Avstyne, and M. L. Duncan 





THE MUSIC COMPOSED BY 


SIRARTHUR SULLIVAN, SIR JOHN STAINER, 
SIR GEORGE ELVEY, A. M. GOODHART, 
J. H. MAUNDER, anv H. D. WHETTON. 





EpiITeD By W. L. R. McCLUER, 
Organist of St. Paul’s, Canonbury. 





Price Threepence. 
Words only, Five Shillings per roo. 





RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 
Nos. 1 to 6 and 7 to 12, in Two Vols. Each12s. Or, separately:— 
YV BBBER, AMHURST.—1. Scherzo Sinfonico. 
2s. 
OLSTENHOLME, W.—z2. 


and Trio. 2s. 6d. 


APOCCI, FILIPO.—3. Toccata in E flat major. 
as. 6d, 
LEMARE, E. H.—4. Romancein D flat. 2s. 
D=EVEY: E.—5. Concert-Overture in F. 2s. 6d. 


Bos! M. E.—6. Second Sonata (Op. 71). 3s. 





Canzona, Minuet, 





HOLLINS, ALFRED.—7. Andantein D. 2s. 


— 8. Grand Cheeur. 2s. 6d. 
OLSTENHOLME, W.—9. 
Finale in B flat. as. 6d. 
HEELDON, H. A.—10. 
(5) Grand Cheeur. 2s. 6d. 
L=EMARE, E. H.—11. Allegretto in B minor. 2s. 


— 12. 2s. 6d. 
"EVRY, E.—13. (a) Meditation; (b) Toccata. 
2s. 6d. 
OLSTENHOLME, W.—14. (a) The Seraph’s 


Strain; (6) Le Carillon. 2s. 
OLLINS, ALFRED.—15. Concert-Overture in 
C minor. 2s. 


WHEELDON, H. A.—16. Romance. 2s. 


OLSTENHOLME, W.— 17. 
(5) Allegretto. 2s. 
OLLINS, ALFRED.— 18. 
as. 6d. Just Published. 
To be continued. 


Andantino and 


(a) Cantiléne ; 


Marche Solennelle. 





(a) Romanza ; 


Concert Rondo. 


London: NovetLo anp Company, Limited. 


THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 
GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 














“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. . . . The best informed of professional musicians may learn 
a great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts,and whose intimate acquaint- 
ance with the spirit of the master has qualified him to throw — upon 
pages which, to many, are still obscure. . . . I must be satisfied with 
the remarks already made, earnestly recommending all who recognise 
Beethoven’s greatness as shown in his immortal Symphonies to 
obtain Sir George Grove’s volume, and walk in the luminous paths 
through which he is ready to conduct all who trust his guidance.”— 
Daily Telegraph. 





*,* The whole of Beethoven's Symphonies will be performed at the 
Queen's Hall Promenade Concerts (Conductor, Mr. Henry F, 
Wood) on successive Fridays, commencing August 31. 








London: NoveLto AnD Company, Limited; and 
NoveELLo, Ewer and Co., New York. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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UNISON CHANTS 


FOR THE PSALTER 
A COLLECTION OF SINGLE CHANTS 


EDITED BY 


EDWIN GEORGE MONK 


Mus. Doc., Oxon., ORGANIST AND MASTER OF THE CHOIR, YORK MINSTER, 1859-83. 








THE Voice Part—Price Eightpence. | OrGan Harmonies—Price Two Shillings and Sixpence. 








EXTRACT FROM PREFACE. 


Not only have small and moderately qualified Choirs been kept in view, but also particularly the Voice of the 
great Congregation. In order to secure this much to be desired end—Chanting of the Daily Psalms by Choir and 
Congregation combined—the following means are proposed :— 

I. Singing in Unison (strictly speaking, Octave-singing). 

II. Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 


No note lower than == or higher than ei is employed for Recitations ; these extremes 
being avoided as far as possible; the former occurring mostly when a subdued, the latter when a 


jubilant note is required. The Melodies never extend below — or above 7,——— such outside 


-o- 
limits being very occasionally used, and then only for short Psalms, or portions of Psalms. 

III. Provision for Change of Chant at every fresh Psalm; and also whenever, in the course of any of the longer 
Psalms, such change could be made to follow the significance of the Sacred Text, conduce to its 
clearer understanding, or enforce its teaching 

IV. Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and 
potency) of heightening the desired expression; or of calling attention to important divisions, and 
changes of subject or utterance, in cases when actual change of the voice-part seemed undesirable. 





Lonpon: NOVELLO AND COMPANY, LimiTep. 





JUST PUBLISHED. 


A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 


(Gresham Professor of Music) 


AND 


FRANK J. SAWYER, Mus.D., Oxon. 
(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the preparation of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

The authors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 

The book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘the teaching of harmony should not bea 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere ‘dry bones.” Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the ‘‘creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. : 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 

Another advantage of this ‘‘ Course of Harmony ” is that it may be divided into five grades in accordance with the classes at the Royal 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. ny 

Later on will be found some useful hints on “ harmonising for string quartet"; chapters on three-part and five-part writing ; and, as a0 
appendix, “‘ Hints on the training of the ear and the eye in Harmony’’—a matter of supreme importance. 5 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, it is 
hardly necessary to say that the reputation of the joint-authors stands so high as tocommand respect and confidence in a branch of the teaching: 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful ‘‘ Course of Harmony. 





PRICE THREE SHILLINGS AND SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, LimiTeEp. 
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BOOKS 22, 28, & 24 


THE VILLAGE ORGANIST 


A SERIES OF PIECES FOR 


CHURCH AND GENERAL USE 


EDITED BY 


J. STAINER 


AND 


F. CUNNINGHAM WOODS. 


CONTENTS. 
Book 23. 
. Sortie-Marche 
. Bourrée «“e ee 
- Solemn March 
Edmondstoune Duncan 
. Andantino ..F. E. Gladstone 
. Theme from “ The Little 
Minister” .. A. C, Mackenzie 
Minuet and Trio 
F, Cunningham Woods 
W. John Reynolds 


Book 22. 

1, Old French Melody 
Tschaikowsky 
Th. Dubois 
G. F. Blatch 


Th. Dubois 
2, Marcietta .. Handel 
3. Pastorale 
4, Andante con moto 
Henry Smart 
5, Pax Vobiscum H. Elliot Button 
6, Andante grazioso 
E. T. Sweeting 
>. Andant x horne 
8, omy “Make a joyful noise” 
A. C. Mackenzie! 7. Prelude 


Book 24. 


6. 





+» John E. West 
. H. H. Parry 
Mozart 

> Bolt. Thorne 
. J. W. Elliott 
. G.F. Blatch 


. Te decet Hymnus .. 

. Introduction to “ Judith,” "Act rE Scene i ii. 

. Gloria in Excelsis, from the rath anes 

. Andante... ee . 

. Andante Religioso _ ae ae = 

. Interlude .. ie ae - ° 
Price ‘One Shilling each Book. 


Also VoLuME IV. (Books 19 to 24), bound in cloth, gilt lettered, 
price Six Shillings, 


London: NoveLto AND Company, Limited. 
NOVELLO’S 
Music Primers&Educational Series 


EDITED BY 
Sir JOHN STAINER anp Sir C. HUBERT H. PARRY. 





RECENT NUMBERS. 


.. E. Dannreuther 
.. E. Dannreuther 
arriner 

. C. Martin 

+. _G.C. Martin 
W. H. Cummings 
Gordon Saunders 
C.H. H. Parry 

F. Bridge 
7 F. Bridge 
Ralph Dunstan 
Francesco Berger 
for the Pianoforte 
E. Pauer 

B. W. Horner 


37. Musical Ornamentation. Part I. 
374. Musical Ornamentation. Part II... 
38. Transposition .. 
39. The Art of Training Choir Boys 
304. Do. (Exercises only) F 
40. Biographical Dictionary of Musicians 
4. Examples in Strict Counterpoint .. 
4. Summary of Musical History 
43. Musical Gestures me ee ha aa 

. Rudiments in Rhyme .. |: 
. Basses and Melodies .. 
» First Steps at the Pianoforte .. 
. A Dictionary of Pianists and Composers 


» Organ Pedal Technique. Part I. 
. Organ Pedal Technique. Part II.. 2 W. Horner 

48 Twelve Trios by Albrechtsberger .. A. W. Marchant 
. Fifty Three-part Studies (Both. Notations) j. E. Vernham 

. Choral | Vocalisation .. J. Stainer 
Do. The nie Adapted and Arranged for 
Female Voices A. W. Marchant 

1. Two-part Solfeggi ‘ ». James Higgs 
. History of the Pianoforte™ A. J. Hipkins 

» Scales and Arpeggios Franklin Taylor 

» Sonata Form W. H. Hadow 
» A Dictionary of Violin Makers — C. Stainer 
Analysis of Bach’s 48 Preludes and. Fugues (or in Four 
Parts, 1s. each) . F, Iliffe 

. 350 Questions on the Form and Tonality of Beethoven's 
Pianoforte Sonatas (Appendix to ‘Analysis of Form”) 

H. A. Harding 
F. E. Gladstone 


Any of the above may be had strongly bound in boards, price 6d. each 
extra, with the exception of Nos. 37, 37A, and 56, which are 1s. 
each extra, 

London: NoveLto anp Company, Limited. 
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PRAISE THE LORD 


HYMN FOR THANKSGIVING AFTER VICTORY 
WORDS BY 


A. C. AINGER 


MUSIC BY 
J. BARNBY. 


Price One Penny. 
Words only, 3s. per 100. 


London: NovELLo AND Company, Limited. 





2-() 
3() 
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HYMNS FOR USE 
IN TIME OF WAR. 


ET GOD ARISE. Words by A. C. AINGER. 
Music by J. STAINER. 
LORD OF HOSTS. Words by A.C. BENson. 
Music by C. HARForD LLOyp. 
GOD OF LOVE (Hymns A. & M.. No. 376). 
Words by H. W. Baker. Music by J. B. DyKes. 
4-7 ORD, HEAR THY PEOPLE’ S PRAYER. 
Words by Rev. W. H. Draper. Music by Joun E. West. 
ROM HOMES OF QUIET PEACE. Words 
by Rev. W. H. Draper. Music by J. VARLEY RoBERTS. 





6.J_ORD OF LIFE AND LIGHT AND GLORY. 


7O 
76) 


11.FJ 


Words by JosepH Bennett. A Litany. Music by T. 


PoPpPLEWELL ROYLE. 

LORD OF HOSTS, WITHOUT WHOSE 
WILL. Words by Rev. A.A. Toms. Music by J. BARNBY. 
LORD OUR BANNER. (JEHovAH-NIss!). 
Words by E. WorpswortH. Music by G. J. BENNETT. 
GREAT REDEEMER. A Memorial Hymn. 
Words by Rev. ALFRED A.Toms. Music by WILLIAM CRESER. 
ONARCH OF THE HEAVENLY HOST. A 
Litany. Words by E. Worpswort. Music by G.C. MarTIN. 
YMN AFTER VICTORY. Words by Rev. 


A. Toms. Music by W1LL1AM CRESER 


*O 
M 


12. LF] YMN AFTER VICTORY. Words by Rev. 


A. Toms. Music by J. F. BripGeE. 
PRICE ONE PENNY EACH. 
Words only (Hymns 1 and 2 together), 2s. 6d. per 100. 
» (Hymns 4 and 5 together), 2s. 6d. per 100. 

», (Hymn 6), 2s. 6d. per 100. 
» (Hymn 7), 2s. 6d. per roo. 
» (Hymn 8), 2s. 6d. per roo. 
»» (Hymn 9), 2s. 6d. per 100. 
» (Hymn 1o), 2s. 6d. per roo. 
»» (Hymns 11 and 12), 2s. 6d. per 100. 





ALSO, 
ATHER, FORGIVE. Words by S. REYNOLDS 
Hote. Composed by JoxHN Sraixen Price Twopence. 
Words only, Five Shillings per 1 
NWARD, CHRISTIAN "SOLDIERS. Words 
by S. Banixo-G -GouLp. Music by ARTHUR SULLIVAN. Price 1d. 
Tonic Sol- 


RESPONSES “AND LITANY from the Memorial 


Service for those who have fallen in the em used at St. Paul’s 


Cathedral (December 19, 1899). Price 2d 


(79D: THE ALL-TERRIBLE. Words by H. F. 


Cuortey. Music by J. Strainer. Price 1d 
London: NovELLo AND Company, Limited. 





THE ORDER FOR THE 


PeEWArEw nny 


. Sleep on, beloved. Sarah Doudney 
. We are but strangers here. Jackson 


BURIAL OF THE DEAD. 


As set to Music by MERBECKE, harmonised by 
SIR JOHN STAINER. 


Together with a Selection of Suitable Hymns and Tunes, viz. :— 


0. Music by 
For all the saints. W. Walsham How ... J. Barnby. 
Brief life is here our portion. J. M. Neale G, C. Martin. 
Gentle Shepherd, Thou hast stilled. C. hpeeien ¥ J. Stainer. 
sg lives; no longer now. F. E. Cox ... ea . H. Littleton. 
ow the labourer’s task is o'er. b? Ellerton ‘ J. Stainer. 
My God, my Father, while I stray. \-- einaptias A. i. D. Troyte. 
Sleep thy last sleep. E.A.Dayman .., .. J. Barnby. 
«» J. Stainer. 
.. A, Sullivan. 


Price, grey cloth, black lettered, One Shilling. 


London: NovELLo AND Company, Limited. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: ‘Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 
Third Edition. Price 3s. 6d. 
London: S1mpx1n AND Co., Limited, and NovELLo AnD Co., Limited. 


TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 


BOOK 1. 
x. Andante. 4. Ona Bass. 
2. Prelude and Fughetta. 5. Impromptu. 
3. Adagio. 6. Reverie. 





Just PuBLISHED. 
BOOK 2. 
7. Andante Pathétique. 10. Introduction and Fughetta. 
8. Preludium Pastorale, 11. Fantasia. 
9. A Church Prelude. 12, Finale alla Marcia. 
Price Four Shillings each. 


London: NoveELLo anp Company, Limited. 


INVENTIONS 


IN 
TWO AND THREE PARTS 


CLAVIER 


JOHN SEBASTIAN BACH. 


EDITED, WITH A PREFACE, AND SHORT ANALYSIS 
OF THE SEVERAL PIECES BY 


JAMES HIGGS. 


Price One Shilling and Sixpence. 





London: NoveLto anp Company, Limited. 


WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 





One Shilling. 


London: NovELLo AND Company, Limited. 


HARMONIES D’AUTOMNE 


POUR LE PIANO 


PAR 


PERCY PITT. 
(Op. 29.) 
1, PROMENADE SENTIMENTALE, 1s. 6d. 
2. VALSE MELANCOLIQUE, 1s. 6d, 
3. CREPUSCULE, 1s. 6d, 
4. EXTASE, 28, 


London: Novetto anp Company, Limited. 


Sixth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wivuiay S. Vinnina, Mus. Bac., Cantab. Price 3d, 
London: NovELLo AND CoMPANy, Limited. 


N ATIONAL TE DEUM—Music specialty suitable 
for: F. Adlam in D, 3d.; D. Watkins in B flat, 3d 














London: NoveLio AND CoMPANY, Limited. 


Just Published. 


FIVE DUETS 


FOR SOPRANO AND CONTRALTO 
(Szeconp SET) 
COMPOSED BY 


FREDERIC H. COWEN. 


ConTENTS. 


1, CURF 3. TO-DAY. 
2. THE SUMMER'S — bale TO DAFFODILS, 


Price One Shilling and Sixpence. 


London: Novetto anp Company, Limited. 





LIE STILL, BELOVED, 
LIE STiLs. 


FUNERAL HYMN 
BY 
ARTHUR C. BENSON 


(Sung at the unveiling of the Monument to Archbishop Benson 
in Canterbury Cathedral) 


MUSIC BY 
Cc. H. LLOYD. 
Price One Penny. Words only, 2s. 6d. per 100. 


London: NoveELLo anp Company, Limited. 





WREATHS FOR OUR GRAVES 


CHORAL SONG FOR S.S.A.T.T.B. 
THE WORDS WRITTEN BY 


L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence, 


London: NovELLo anv Company. Limited. 





Es 
2. 
3. 
4. 
5. 


FUNERAL MARCHES 


FOR THE 


ORGAN. 
THE VILLAGE ORGANIST.—Boox 18. 


Funeral March (Sonata, Op. wea 5 Ce ee «+ Beethoven, 
Ditto (Sonata, Op. 35).. oe ee oe we 

Dead March (‘‘ Saul’’) ov 

Funeral March (‘‘ Story of Sayid »" te o Ae. Mackenzie, 
Ditto (‘‘ Lieder ohne Worte,” No.27) « . Mendelssoho. 


Price One Shilling. 


London: NoveLLo AND Company, Limited. 





SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I.—ContTents. 
Bridal March from the Opera ‘‘ Lohengrin’ (Wagner). 
British Grenadiers, The. 
Cock o’ the North, The. 
Cornelius March (Mendelssohn). 
Empire March (National Tunes, arranged). 
Huntsmen’s Chorus, from “ Der Freischiitz’’ (Weber). 
Let the hills resound (Richards). 
March from ‘‘ Masaniello "’ (Auber). 
March of the Men of Harlech. 
March from the “‘ Occasional "’ Oratorio (Handel), 
March from the Opera “ Scipio’’ (Handel). 
Onward, Christian soldiers (Sullivan). 
Rakoczy March. 
Victoria, our _— (Barnby). 
Yankee Doodle. 


Price One Shilling. 


London: NovELLo AnD Company, Limited. 
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NOW READY. 


Cloth, Royal Octavo. Price Four Shillings and Sixpence. 








HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SOURCES. 













3enson 





These Tunes, 161 in number, which the Composer has during the last thirty 


years contributed to various hymnals, or written for Choral Festivals or the use of 





fiends, are here brought together for the first time. Many among them are new, 






including some Processionals of an original form. 







> 









Lonpon: NOVELLO AND COMPANY, LimirTep. 










READY FIRST WEEK IN SEPTEMBER. 





FOR THANKSGIVING CELEBRATIONS OR HARVEST FESTIVALS 
NEW CANTATA 








8, ENTITLED 
hoven, 

=| A HYMN OF THANKSGIVING 
ae FOR SOPRANO SOLO AND CHORUS, WITH ORGAN ACCOMPANIMENT 
aie COMPOSED BY 

. 







ERNEST HALSEY. 





PuBLISHED BY HUTCHINGS & ROMER, 39, GREAT MARLBOROUGH STREET, W. 
Price One Shilling and Sixpence net. 













Bond fide Choirmasters and Conductors of Choral Societies can receive a specimen copy gratis on forwarding three 
stamps, to cover postage, to the Publishers. 





PRESS NOTICES OF MR. HALSEY’S WORKS :— 


“Mr. Ernest Halsey has at disposal the best sources of musical expression, and while the movements are full of 
feeling they are also full of musical force and strength.”—Musical Herald. 

. Mr. Halsey shows that he not only feels but thinks ; that he is acquainted with good models, and yet possesses 
an individuality.” —Christian World. 
“ The composer has a vein of rich and original melody on which he draws with a liberal hand.”—Norwood News. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


S1xTH AND SEVENTH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“*Una’ is quite one of his best.” —Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.’ —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
iving or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 





‘ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

‘Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

‘‘A disiinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

‘That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 


‘* The Exeter Oratorio Society last night achieved a brilliantsuccess, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’’’—Western 
Times. 

‘‘One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description ,and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News, 





SEVENTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9g, 1892. 


TISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 
Price, paper cover, 2s.6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts,each 1s. Words only, *7s. 6d.; +58. per 100. 
The loan of Orchestral Parts on application to the Composer 





Lonpon: NOVELLO AND COMPANY, LimirTep. 





THE 


MUSICAL DISCOVERY 


OF THE 


19™ CENTURY. 


NEW VIOLINS VOICED. 
OLD AND WORN VIOLINS REVOICED, 


THE OLD CREMONA MASTERS 
SECRET RECOVERED. 


New or worn Violins can now be brought to their perfection withoy 

the aid of injurious processes, or alterations, additions to, or subtre. 

tions from the instrument. The setting up and stringing ev 
untouched. 


AN ASTOUNDING FACT. 
A SENSATION FOR ALL VIOLINISTS. 


First Edition of pamphlet, containing particulars of this wonderhl 
recovery, now ready, and will be sent, post-free, on receipt of address 


CROWTHER AND RIGBY, 


14, PRospect Park, EXETER. 
IMPORTANT WORK FOR CHORAL SOCIETIES. 


BONNY KILMENY 


CANTATA 
Composed for Soprano, Tenor, and Baritone Soli, Chorus & Orchestu 
BY 


HAMISH MacCUNN. 


Price 2s.; Choruses only (Staff Notation), with Accompaniment, 1s. 
Tonic Sol-fa Edition, 1s. ; Orchestral Parts (engraved), for Sale or Hirt. 
Full Score, MS. 





London: PATERSON AND Sons, 26, Castle Street, Berners Street, W 
SUNG BY MR. HENRY BEAUMONT. 
BRAVE HEARTS (steers 
Editions ready, 
Patriotic Sona. Music sy JOHN J. JONES. 
“A spirited setting to stirring lines by Oxenford.” — Musical New, 
“A swinging, melodious air, touches the popular chord.” —Birming 


ham Mercury. ‘ 
London: WEEKEs AND Co. Price 2s. 


FIFTY 


TWO-PART VOCAL STUDIES 


SPECIALLY DESIGNED TO GRADUALLY 
ACCUSTOM THE SINGER 
TO TAKE THE ALTO OR SECOND TREBLE PARI 


HERBERT BOTTING, 


Mus. Doc., DuNELM 
(Examiner to the Incorporated Staff-Sight-Singing College). 








Commencing with the easiest possible music, the lower pa 
gradually increases in difficulty. 4 ’ 

The Studies are very carefully phrased, and are written in a grt! 
variety of style, form, rhythm, and length. 

All changes of key are indicated by name, and letters are placedat 
short intervals for reference when used for class-teaching. 


Price One Shilling net. 


London: E. Donajowskt, 26, Castle Street, Berners Street, W. 
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Just Published. 


ROMANCE IN G 


VIOLIN SOLO AND ORCHESTRA 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 39.) 


ARRANGED FOR VIOLIN AND PIANOFORTE BY 
THEOPHIL WENDT. 


Price Two Shillings. 
String Parts, Two Shillings and Sixpence. 
Wind Parts and Full Score, MS. 


London : NovELLo AnD Company, Limited. 


SIX SONGS 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 37.) 





1, You'll love me yet (in G minor and B minor) 
Robert Browning. 
2, Canoe Song (in D flat and F) .. Isabella Crawford. 
3, A blood-red ring hung round the moon Barry Dane. 
4. Sweet evenings come and go, love (in F and B flat) 
George Eliot. 
5, Asthe moon’s soft splendour .. e» Shelley, 
6, Eléanore .. oe ee ee Eric Mackay. 


“The six songs by S, Coleridge-Taylor, making up the young com- 
th Op. 37, are one and all instinct with the high qualities that 

ve brought him success, Warmth of feeling, characteristic phrase- 
ology, and admirable effect are all manifested in the whole group, 
‘You'll love me yet’ is one of the best settings of Browning in 
existence, a‘ Canoe song’ has a charming figure of accompaniment, 
‘A blood-red ring’ is strongly dramatic, ‘Sweet evenings come and 
go’ is tenderly lyrical and extremely grateful to the singer, ‘ As the 
moon’s soft splendour’ takes a suggestion for its accompaniment from 
the title of Shelley's poem, ‘ To a lady singing to her accompaniment 
on the guitar,’ and the idea is most skilfully handled, while ‘Eléanore’ 


| hasa strong passion and a masterly treatment of climax that quite 
- outweigh the unusual accentuation of the name.”’—The Times. 


Price Two Shillings each. 


London: NovELLo anp Company, Limited. 
Just Published. 


WALTZ 


FROM 


THE SLEEPING BEAUTY 


COMPOSED BY 


FREDERIC H. COWEN. 


FULL SCORE, 5s. 


String Parts, 2s.; Wind Parts, 6s. 6d. 
Arrangement for the Pianoforte by THEOPHIL WENDT (in the Press). 





London: NovELLo anp Company, Limited. 


SHEET MUSIC. 


ASPECIAL JOB LINE OF SONGS, PIECES, AND DANCES, 
Chiefly 4s. and 3s. Copies, all clean and saleable, 
250 mixed for a1s.; sample parcel of eight copies, Post-free, 1s, 





Just Published. 


A 
SONG OF TRAFALGAR 


BALLAD 
FOR MEN’S VOICES (Sot! anp Cuyorus) AND ORCHESTRA 
WORDS BY 


E. NESBIT 
MUSIC BY 


GERARD F. COBB. 


(Op. 41.) 
Price Two Shillings. 


London: NovELLo AND Company, Limited. 





Played by the Queen’s Hall Orchestra, London. 
Conductor, Mr. Henry J. Woop. 


AIR DE BALLET 


FOR 


STRING ORCHESTRA 


COMPOSED BY 
PERCY PITT. 


FULL SCORE, 
Price Two Shillings. 

Orchestral Parts, Sixpence each; Three Shillings the set. 
Arrangement for VIOLIN and PIANOFORTE, 
Price One Shilling and Sixpence. 
Arrangement for Pianoforte Solo (in the Press). 


London: NovELLo anp Company, Limited. 





Just Published. 


CERIDWEN 


A DRAMATIC CANTATA or ONE-ACT OPERA 


FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 


JOSEPH PARRY, Mus. Doc., CANnTaB., 


University CoLveGceE, CARDIFF. 
Paper, 2s. 6d. net; Sol-fa, 1s. 6d. 


London: NovetLo anp Company, Limited. 





AIR DE BALLET 


WITH 


INTERMEZZO 


FOR 


SMALL ORCHESTRA 


(x Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, 2 Cornets, Drums 


and Strings) 


COMPOSED BY 


THEOPHIL WENDT. 


(Op. 11.) 


String Parts, 2s. 6d. Wind Parts, 3s. 
Full Score, MS. 
Arrangement for the Pianoforte, by THE Composer, 2s 


London: NoveLto anp Company, Limited. 





UMOROUS PART-SONGS. By A. B. ALLEN. 
“ Tom, the Mg son.” S.A.T.B. Price 3d. 
‘*Dickory, dickory, dock.” s.a.7.B. Price 4d. 
London: NovELLo aNnp Company, Limited. 





D’ YE KEN JOHN PEEL. Part-Song. Arranged 


from the original hunting song by the Composer. 


Price 6d. 
W. METCALFE, 33, Chiswick Street, Carlisle. 








WILLIAM LEA, 50 and 52, Church Street, Liverpool. 


Fourth Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dyg. Price 4d. 
London: NovgLLo AND Company, Limited. 
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BUSTS OF EMINENT COMPOSERS 


IN BEST BISCUIT WARE. 





A limited number of the above Busts, including those of 


Bach, BEETHOVEN, BRAHMS, GouNoD, HANDEL, Haypn, 

Liszt, Mozart, Rossin1, SCHUBERT, SCHUMANN, SPOHR, 

VERDI, WAGNER, WEBER, and many others are now 
offered at the following greatly reduced prices :— 

74 inches high .. oe 2s. 6d. each net. 

4 inches high .. ee «. 18, 6d. 


” ” 





London: NovELLo AND Company, Limited. 


FAR FROM MY HEAVENLY HOME 
SACRED SONG 
HENRY FRANCIS LYTE 


THE MUSIC COMPOSED BY 


ALICIA A. NEEDHAM. 


IN D MINOR AND C MINOR. 
Price Two Shillings each. 











London: NovELLo AND Company, Limited. 
Just Published. 


CHANSON DE MATIN 
VIOLONCELLE ET PIANO 
COMPOSEE PAR 


EDWARD ELGAR. 


(Op. 15, No. 2.) 








Price Two Shillings. 





London: NoveLLo anp Company, Limited. 
Just Published. 


ROMANZA & ALLEGRETTO 
FOR VIOLA AND PIANOFORTE 


COMPOSED BY 


W. WOLSTENHOLME. 


Price One Shilling and Sixpence each. 








The same arranged for 
VIOLONCELLO AND PIANOFORTE, 


Price One Shilling and Sixpence each. 





London: NovELLo anp Company, Limited. 
Just Published. 








THE 


DEATH OF MINNEHAHA 


A CANTATA 


FOR SOPRANO AND BARITONE SOLI, CHORUS 
AND ORCHESTRA 


THE WORDS WRITTEN BY 


H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 2.) 
FULL SCORE. Price 25s. 


London: NovELLo anp Company, Limited. 





SUNG WITH THE GREATEST SUCCESS AT THE PALAC 
THEATRE, THE EMPIRE THEATRE, ST. JAMES's 
HALL, AND ROYAL ALBERT HALL, 


BY ORDER OF 
THE QUEEN 


SONG 
ISABEL SULIVAN 


SET TO THE TUNE OF 


‘THE WEARIN’ OF THE GREEN" 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Frat, F, anv G. 





PRICE TWO SHILLINGS EACH. 


London: NovetLo Anp Company, Limited. 


OBEDIENT TO THE CALL 


A PATRIOTIC SONG 


THE WORDS WRITTEN BY 


E. W. HOWSON 


THE MUSIC COMPOSED BY 


EATON FANING. 


In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 











London: Nove.to anp Company, Limited. 





No. 60. Novello’s Primers and Educational Series. 
Edited by Sir Joun Starner and Sir C. Husert H. Parry, 


FIVE-PART HARMONY 


FRANCIS EDWARD GLADSTONE, 


Mus. Doc., CANTAB. 








PREFACE, 


Tus little book is intended for those who, having already gained 
a competent knowledge of four-part harmony, desire to write with 
confidence in five parts. ; 
Five-part writing is compulsory for the degree of Bachelor of Music 
at the principal Universities; yet even the best text-books furnish 
candidates with little help in respect of five-part writing. 

The plan of this work is arranged in such a manner that anyone 
who is already well instructed in harmony may advance without the 
aid of a teacher. en 
In each Chapter a problem is proposed, and its solution is given ia 
the Appendix (p. 28 et seq.). . 
The conscientious student will first deal with the problem, shutting 
his eyes to the solution until he has worked the thing out for himself 
ve will then find it profitable to compare his result with that of the 
author, 

This book does not claim to be exhaustive, but it contains a more 
complete discussion of the subject than the author has met with 
elsewhere. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 








London: NoveLto anp Company, Limited. 
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__ 


NOVELLO'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., GEORGE MILLER, Mus. Bac., 


AND OTHERS. 





8. d. s. d. 
CoLeRIDGE-TAYLoR, S.—Four Characteristic Waltzes ee 15 O| Macxenzig, A.C.—‘ The Empire Flag”... .. «2 «2 50 
Cowen, F. H.—Four English Dances (in the Olden Style) ... 15 0] MACPHERSON, STEWART.—Orchestral Balla ee ee ee 15 0 
CreseR, WILLIAM—Wedding March aa ee ee «+ 3 6] Miter, Georce.—Solemn March.. ae aa “ae «a 36 
Eicar, E.—Imperial March ., eo ee oe ee e* 9 O| Morigue.—March(“Abraham”) .. eo me ee eo 7 G 
Etvey, G. J.—Festal March eee sets ve ee es ee 5 O| Mortey, Cu.—Emperor Gavotte (‘‘ Cornflower’’) ee eo 26 
Faninc, EAton.—“ The Queen’s Song” .. ee «e es» 7 6| OusELey.—March (“ St. Polycarp”) oe ee 7 6 
Forp, ERNEST.—Grand Valse (‘‘Faust’’ Ballet)... .. .. 10 6] PopuLar Part-Sonas.—Selected and arranged by 
— Scéne Bacchanale (‘‘Faust”’ Bailet)..  .. ss . eo 35 O Dan GopFrey, Jun. 7 6 
GERMAN, Epwarp.—Bourrée and Gigue (“ Much Ado about RAMEAU.—Gavotte .. ee “a ee pa - eo 46 
Nothing”) .. tee tt se ee ee ee +s I2 0| Roecxet,J.L.—Graceful Dance .. ee ee ee a 26 
— Coronation March (‘‘ Henry VIII.”) .. “e ee e+ 7 6} Six Hymn Tunes (suitable for Commemorations ofthe Queen’s 
— Gipsy Suite (Four Characteristic Dances)... .. «. 15 0 Long Reign) Ca ee re ey 
— Masque (Three Dances from “‘ As you like it’ Music) .. 15 0] Smart, Henry.—FestiveMarchinD  .. ee ee ee 7 G 
— Overture to “ Richard III.” a eo ee e+ I2 O| SpiInDLER, Fritz.— Husarenritt”.. ee «e ne ee 7 G 
— Three Dances (“‘ Henry VIII.”) ee ee ++ os I5 0} SpoHrR.— Calvary” (Selection) .. “a ee ae a« 2 G 
— Harvest Dance (from “‘ The Seasons"). (Just Published) 10 0] Suxiivan, A—Onward, Christian Soldiers. (Just Published) 2 6 
GiinkA.—Polonaise (“ Life for the Czar’’) ee ee +» 12 0| —— Ditto. For Brass Band. (Just Published) ee o 28 G 
Gounop.—Marche Solennelle Pe ee ee Be «+ 7 6] Turee SacreD Piecgs, viz.:— aa ae aa aa ee 7 G 
— ‘Mors et Vita” (Selection) .. ee eo ee ee 15 0 “ Biessed be the God and Father"”’ .. S.S. WEsLeEy. 
— Six Sacred Pieces. . Shi 8 a ‘as aa «1-6 ““O Gladsome Light ’’(‘‘ Golden Legend ")A.S, SuLtivan, 
— “The Redemption " (Selection) ee oe ee e- 15 0 March (‘‘ Occasional Oratorio”) aa es HANDEL. 
Haynes, BatTIsoN.—Westwood Gavotte.. .. .- «+ 5 ©| TscHAikowsKy.—Marche Militaire. .. .. « «2 I5 0 
Hiccs, H. M.— Our Queen” (Quick March) .. .. «» +~=5 ©| Wareinc, H. W.—Summergold Gavotte... .. .. « 7 6 
Hormann, H.—“ Kirmess” (Rustic Pictures). BookI. .. 15 ©| Wenpt, TH.—Air de Ballet with Intermezzo .. .. «. 7 6 
— Ditto. BookII. (Just Published) .. aa “a +» I5 ©| West, JoHN E.—Maypole Dance .. fe Pe ee we 3 G 
MACKENZIE, A. C.—"Benedictus” (from “Six Pieces for — “Victoria—Our Queen” (March) .. 7 an awe OG 
Violin”) 4. ee ee we we we we we «5 «| ZIMMERMANN, AGNES.—March ..) 4. ww wee 7G 
— Ballet Music(‘“‘Colomba”) .. .. «os «8  e 15 0 In the Press 
— Courante (‘Ravenswood’) .. .. «ss  «s ee I2 0 ae 
— Funeral March (“‘ The Story of Sayid’”’) .. Pe +» 3 6| Srx Crassicat Pieces for SMALL Military Band ee ee 








Lonpon: NOVELLO AND COMPANY, Limirep. 





PART-SONGS FOR TREBLE VOICES. 





FRANK J. SAWYER, Mus.D., Oxon., F.R.C.O., 
Professor of Sight Singing, Royal College of Music, Brighton High School for Girls, &c. 





“ This fairy song and lullaby is a simple and melodious setting of Shakespeare’s well-known lyric in ‘A in , 
Dream.’ The melody is quite of the Italian type, and the accompaniment interesting though unpretentious. Mr. Liitgen’s work 
may be commended as a useful addition to the repertory of schools and singing-classes.”—Monthly Musical Record. 

“Tt is difficult to avoid reminiscences of the many settings of ‘Ye spotted snakes’; but the composer of the one before us has 
not only accomplished this task, but has given us a remarkably fresh and sympathetic colouring to Shakespeare’s beautiful lines. 
Commencing with a placid and tuneful solo, the lullaby is written in two parts, to be sung as a duet or chorus, the accompaniment 
being aided, when it came to be procured, by the toy instrument in imitation of the Nightingale. The song will, however, be almost 
equally effective with the trill upon the pianoforte.’”—Musical Times. 


. a 
HEATHER BELLS. Two-part Song ... 9... see awe ae eon tee tees ane 
“* Heather Bells’ is a charming little Spring song, with a graceful arpeggio accompaniment. So unpretentious and attractive 
a composition can scarcely fail to find favour with vocalists who can appreciate simple melody and pure part-writing.”—Musical Times. 
“ This is a capital fresh part-song, and should find favour with all singing-classes in which ladies join.” —The Girls’ Own Paper. 
“* Heather Bells’ is a bright pleasing duet for female voices, words and music by Frank J. Sawyer.'’"—Musical World. 
SONGS OF A SUMMER'S DAY. Four Vocal Duets. (znd Edition) .. .. .. .. complete,net 1 o 
No.1. DAWN. No.2. NOON. No.3. TWILIGHT. No.4. NIGHT om a ose pon oo separately, each net 0 4 
“ This is a pleasing series of four gracefully-written duets for treble voices, entitled respectively, ‘ Dawn,’ ‘ Noon,’ ‘ Twilight, 
‘Night.’ There is a complete contrast in the pieces, though brightness of treatment and lively melody characterise them all. The 
accompaniments most happily enforce the spirit of the several themes. The ‘Dawn’ opens tranquilly, but soon assumes a more 
joyous aspect ; ‘Noon’ by the brook is charmingly dealt with; ‘Twilight’ is involved in mysterious sounds conveyed by the 
occasional use of diminished fifths with an admirable though daring effect; and ‘Night’ brings us into the midst of a fairy revel. 
‘The voice parts are cleverly, though spontaneously designed ; and it is certain that those who take the trouble to study them will be 
glad for the knowledge and pleasure they will bring.”—Musical Times. 
FREDERICK CORDER. 
VOCAL PIECES FOR FEMALE VOICES :— 
No. 1. Song of the Spirits (from SHAKESPEARE’s “ Tempest "), S.S.A. (with Solo for s. and.) ... Oo 4 
No. 2. Come away, Death (from SHAKESPEARE’S * Twelfth Night"), S.S.A. ... 000 se eee nee nee . o 2 
No. 3. Happy Love (from “‘ The Termagant,” by, Louis N. PARKER), BBAs ws “a aia ‘oe aad ove o 2 
B. LUTGEN. et | 
TELL ME WHERE IS FANCY BRED? (Words from SHAKESPEARE’S “ Merchant of Venice”). Duettino (with Chorus ad lib.) 0 4 
A VILLAGE HOLIDAY. Two-part Song(English and French Words)... nse ee teste cee tee ae Oh 
YE SPOTTED SNAKES. Fairy Song and Lullaby (from ‘A Midsummer Night’s Dream”). Two-part Song _ mac o~4 


Midsummer ‘Night's 


MENDELSSOHN. 


with 1 © FOR THE WINGS OF A DOVE (‘‘Hear my Prayer”). Adapted, in Two parts, by Dr. F. J. Sawyer, F.R.C.O, «0 we ue 0 3 


ON THE RIVER. Two-part Song (English adaptation by FREDERICK CORDER) ... 


NEUKOMM. 








XUM 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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A Modern School for the Violin 


AUGUST WILHELMJ 


AND 


JAMES BROWN. 


| 
, nines ‘ . . 
lie purpose of this Work is to provide, in one systematic and comprehensive scheme, all | 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


“© A Modern School for the Violin” will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 

SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively | 
with the important subject of Daity TEcHNicaL Practice. The First Book of Technical Practice (Book 14) is limited § | 
to the 1st Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons’’ (or Chapters), and each Lesson containsa 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the | 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according ff | 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progres | 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. | 

SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section 8) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the rst Position ; the Second Book 
(2B) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs, Thus, Books la 
and 18 are to be taken concurrently, then Books 2a and 28, 3a and 38, and so on. 























la. TECHNICAL PRACTICE (rst Position) 2s.od. {| 1B. STUDIES (rst Position) .. oe oe 28.00. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. | 2B. Ditto (1st, 2nd, and 3rd Positions) .. 2s. 64d. 
3A. Ditto (1st to 5th Position) 3s. od. | 3s. Ditto | (1st to 5th Position) .. oo 38. Od. 
4a. Ditto ee oe oe 4B. ye os oe ee ee 
5A. Ditto ee ee ee 5B. 
6a. DiTTo oe oo oe 6B. ee ee ee oe oe 
Books 1a, 2a, and 3a now ready. Books 18 and 28 now ready. Book 38 (just published). 
PIECES. 


In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 

Fust Published. 
No. 133. TWELVE FOLK DANCES FROM DENMARK. (rst Position) .. oe os oe ee 28, 00, 
In the Press. 
No. 14. SONATA IN G MINOR. G. Tartini. (1st to 5th Position) oe ee ee oe 
No. 15. OVERTURE TO SAMSON. G. F. Hanpet. (1st, 2nd, and 3rd Positions) | 
No. 16. SONATINA IN D. Franz Scuvusert. (rst, 2nd, and 3rd Positions) ‘6 ar ee oe | 
No. 17. EIGHT HYMN TUNES. Various Composers. (1st Position) .. we oe < ee 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (1st to 5th Position oe 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) .. oe ee ee 
No. 20. SONATA IN G. G. JosepH Haypn. (1st to 5th Position) ai o% oe ee : 
No. 2r. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) .. ee os 














Lonpon: NOVELLO AND COMPANY, LimITED 
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